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| .I ¥i'ies Maﬁmm..Fﬁ.,.um.x.sm.«_a,,.“:,WA ' S O O ® O ) @ (A)An interaction or relationship in which the ultimate goal is to benefit the individual and the

community as a whole in exploration, but the process is unknown with instability. 3 How
things naturally flow in exchange for one another, or one thing for another, in order to survive.
@The movement and flow of information, ideas, resources, and goods between different
groups of people or different communities of people all coexisting within the same space.
(D)An attitude or system to willingly help others with a common understanding of differences.
(1)Time becomes a less static construction when generational knowledge becomes accessible
and the status of traditional knowledge is elevated. @Fluid mutualism provides a loose
framework for developing a more harmonious reality. (G)It is a symbiotic relationship between
communities, the environment, labor, and technology. It is both a noun —a relationship in which
both individuals or society as a whole benefits— and a verb —a process or exploration that you
perpetually engage in rather than a destination you arrive at. @The centering of marginalized
voices and knowledge. A better way for us to do the cosmic dance.

The projects in this publication aim to reveal and identify new or
salient connections between the past and the present, or the
present and the past. Beginning with their own definition of land
as it relates to their lineage, identity, or personal culture; each
designer engaged in deep research, both textual and visual.
They defined, in their own words, “fluid mutualism”; developed
a line of inquiry and formalized original content.

The authors of this publication then explored: how can

fluid mutualism become a design methodology?** The final
outcome is this series of broadsheets which investigate and/or
examine Koyaanisqatsi: life out of balance (pp 4), foster care

in America (pp 5), digital discrimination (pp 6), the loss of cultural
records (pp 7), the craft of understanding (pp 8), California

as an indigenous-led anarchist state (pp 9), and art as a tool to
remember (pp 10).

This publication was made possible by a grant from CCA@CCA
(Creative Citizens in Action at California College of the Arts) in
September 2021. Special thanks to the CCA@CCA committee:
Faculty Coordinator, Professor V.; Director of Exhibitions and
Public Programs, Jaime Austin; and Gallery Manager for
Exhibitions & Public Programs, Bryndis Hafthorsdotti.

*Fluid Mutualism is a new area of research established

by CCA@CCA Faculty Coordinator Professor Vreni Michelini-

Castillo a.k.a. Professor V., Adjunct 2 Professor in the

Critical Ethnic Studies Program.
Authors:

@@Zijun Wen
@Sophie Wilton
@@Claire Martin
@@(David) Jin Sung Moon
@@Fahmeeta Yahiya
@@ Beth Holzer
@@Cole Ryder
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- A%ter nearly a century of
®scalating resource wars, diminishing
habitable land, and conolidation of
corporate power have
emerged promising to reset the simula-
tion. Since the year 2016AD, leading
thinkers and policy makers have been
questioning
if we are on
the darkest
possible time-
line. In their
announce-
ment today,

confirmed that
we are.
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is reelected
and ﬂbsses a bi&l that regyires
on-screen experlence to hold any
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>>>>

government office. ® °
°
°
becomes president® The Three >>>
Branches becomes the world’s most S5555
popular reality TV show starring oy 855
the who have replaced
the Supreme Court. g
causes mass waves

of panic buying that deplete the
entire world’s supply of
products, leading to global civil
unrest later dubbed the >>

is completed. All billion-
aires leave Earth to escape the
increasingly volatile weather,
which 1s just one constant tornado.

Deforestation is completed.
Fossil fuels are depleted. This >>>
proves to be somewhat of a setback S5>>>
for the energy industry until S5

it’'s discovered that endangered
animals are a cheap alternative
power source.

PRONIISE
RESET™
SIMIUL AT

]

After every inch of remaining
space on Earth is privatized, it
costs money to walk from your liv-
ing room to the kitchen. Fresh air
sells for .0005 BTC per inhale. All
transactions are moved to instanta-
neous retinal scans performed by

In-home advertising will be
the only way the average person
will be able to afford an apartment.

cryogenically fro-
zen body 1is thawed for a reboot,
which turns out to just be an ad
for the return of the beamed
directly into your brain.
is in theaters.
have replaced religion.

incorporates
technology into The AI
becomes self aware leading to the
Roomba Revolt of 2090. Millions
®die. The only solution was to con-
tain the Roomba population to an
island. Australia is sggrificed ande
all kangaroos are lost.
)

Denver is oce8n view prop-
erty. It replaces Washington DC as
the capital of the S

after sea level
rise takes out the for-
mer coasts. nego-
tiates ownership of the
ocean which now covers
95% of the planet. Every

Language is for-
gotten. The Earth 1is
covered 1in undrinkable
water and burning oil
patches.

SORRY WE JUST WANTED TO SEE WHAT YOU WOULD DO
SORRY WE JUST WANTED TO SEE WHAT YOU WOUL

SORRY WE JUST WANTED TO SEE WHAT YOU WOULD DO .

SORRY WE JUEMANTED TO 'SEE WHAT YOU WOULD DO .

SORRY WE JUST WANTED TO SEE WHAT YOU WOULD DO .
SORRY WE JUST WANTED TO SEE WHAT YOU WOULD DO .

SORRY WE  JUST WANTED TO SEE WHAT YOU WOUL
® SORRY WE JUST WANTED TO SEE WHAT YOU WO
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be only

people are
many people

is a more significant

rapid development?
step forward.
In urban China,
Serenitie Wang

for some people.

cc

digital discrimination.

let
bottom of the digital revolution.

Future generations may also experience
Welcoming the elderly to ride the digital
Whether through help from the younger
generation in their families or community
trying to salvage the elderly from the
have gone almost completely cashless . *

volunteer training sessions,

revolution tide
for example.

Don’t
mobile phone payment apps across China,

“There are already 89@ millicn USEES NS

generation deal

discrimination.
younger

the
technology in the future?

will

China’s older generation is facing digital
with the rapid development of digital

How

we
Mo &

is on the edge of

design be added to
becomes

China’s elderly find

bridge the digital divide?
China

in
increasingly excluded from a
Serenitie Wang

life

digitally dependent,
wide range of services.

the digital revolution.
But that has 1left some elderly

people feeling left behind.”

“non—-digital”
less able to accept and learn.

are leaving behind older people who are
daily

With the rapid progress of technology,
“Everything from coffee to cars can be
”purchased with a simple tap on the mobile

Digital discrimination

Should

As

themselves
screen.
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‘'mean some Mennonites do choose to look
more traditional but that'sreally more of a personal choice.
| love shoppingat TJMaxxas muchas the next
person! | justwear jean skirts instead of pants and
always havemyKapp on (whichis the headpiece you
see Mennonite women wearing)”

“We may seem secluded but it's not about
separating ourselves from everyone else it's just that
our church is very close and Mennonite families

are really bonded together”

“Mennonites tall along a spectrum’
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**An incomplete list of methodologies

~ Aligned but unevenly

~ Beinvisible

~ A windy long journey

~ Building pressure and tension

~ Clash of old and new

~ Erode authority from within

~ Leave their existences or influences even though they would
~ Make them feel damaged (heat and rain = weathering)
~ Neglected and left with space

~ One thing overtaking the other

~ Operating independently collectively

~ Place texts vertically, since heat and rain moves vertically
~ Power hierarchies

~ Quilt

~ Repeat an action like an addiction

~ Show fast and slow speed

~ The futility of arbitrary human borders!

~ The physical differences between land and sea

~ Thinking of their runniness, place the visual contents
~ Use analog forms of creation

~ Use color as a language

~ Use every inch of space, embrace chaos

~ Structured but left with no structure

About the Course:

The Studio: Graphic Design is a year-long course for Year O
graduate students in the MFA Design program at California
College of the Arts in San Francisco, California. In the fall

semester students forge the skills needed to make ideas into
B e form, as well as to understand form as ideas. In addition to
emphasizing visual communication’s social, political, economic,
V Ic E H IST RI E S environmental and philosophical implications; the assignments
in this course function as starting points as opposed to being
prescriptive. Project prompts aim to catalyse the personal
D C U M E N T M E M RY agenda of the student and motivate their search for an individual
path as a creator. design.cca.edu

T H R U G H About the Instructors:
HAAariirmant Ar Anravniea +a thaea snllha Mary Banas (she/her), Adjunct 2 Professor, and Ana Llorente
A RT (she/her), Adjunct 2 Professor, have been teaching since
2009 and 2007, respectively; they have been teaching together
since 2017.

About Professor V:
Prof. V is a trans disciplinary cultural producer & educator with
14 years of experience—working through art, performance,

music, hip hop, writing, red medicine (MTM), cultural organizing,
M Y FA M I LY traditional ecological knowledge & danza Mexica.
About CCA@CCA:
PDUUUTILL TNallurnLLl L ldllidll diftss wariil w Creative Citizens in Action (CCA@CCA) is a college-wide initiative
that promotes creative activism and democratic engagement
CAN N T RE M E M B E R D P S T R S U S T through public programs, exhibitions, and curriculum
connections. Founded in 2018, the initiative grew out of CCA’s
collaboration with alumni Hank Willis Thomas and For Freedoms
EVE N TS T H EI R (forfreedoms.org) during fall 2018, and is being expanded based
on a shared desire by CCA students, faculty, and staff for more
EX D U S connected programming related to art, activism, social justice,
democratic engagement, and current events.
F RGET SURVIVAL
All content is written and designed by the authors except:
pp 5: “About the Children” adoptuskids.org
F R ET pp 8: Quotes all come from Beka Yoder
T RA U M A H EAL About the Typeface:
IBM Plex Sans
H IST RY M E M RY About the Printer:
LIVES newspaperclub.com
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