
 
 
 
 
 
 
 

 

This is the class catalogue for the History of Art and Visual Culture’s Seminar —   
Experiments in West African Dance facilitated by Professor Genevieve Hyacinthe  — containing 
students’ reflections on West African Dance as Practice and Aesthetic underpinning of West African 
and Black Atlantic artforms across media. We are grateful for the Creative Citizens In Action Program 
and Professor Vreni Michelini-Castillo for her Fluid Mutualism Proposal. Our class explored Fluid 
Mutualism in relation to the notion of JOY. Please continue reading for a more detailed description of 
our project and an acknowledgement of all the wonderful people that we wish to thank for supporting 
our class and making the Creative Citizens in Action Program possible! Sincerely,  
The Experiments in West African Dance Collaborators, Fall 2021, California College of the Arts   

 
Photo of Doundounba Wedding Celebration in Conakry, Guinea (2013). Photo credit: Genevieve Hyacinthe 



The 2021-2022 Creative Citizens in Action 
@ CCA theme — Fluid Mutualism — is 
foundational to West African Dance. 
This semester, students, have been 
studying the idea in relation to the 
dynamic of the Fluid Mutualism 
category, Joy. West African dance 
follows the Jeliya performance 
traditions of West 
African griot (jeliw), 
designed to bring 
community together 
for the purposes of 
joy, in all of its variations. 
As Jeliya “dictates,” students learn that 
joy is heterogeneous: Joy can be in the 
sense of happiness and the ecstatic, 
WKH�MR\�WKDW�FRPHV�IURP�ÁLUWDWLRQ��
gaining an understanding of 
one’s familial or communal 
history, the establishment 
of social peace and artistic 
harmony from dance 
and drum to all media 
(textile design, strategies of 
adornment). Fluid Mutualism 
as Joy is socially manifested 
as the Bamana concepts fadenya 
(that of the elders, history) 
and badenya (that of communal 
synchronicity, the everyday) of Mali.  

The public-facing aspect of the project will 
be a catalogue created through the assembly 
RI�WKH�VWXGHQWV·�VHPHVWHU�ORQJ��UHÁHFWLYH�
portfolios that will be released in February 
2022 as part of the CCA@CCA forum. In 
the publication, students will share their 

carefully-curated, critical and personal 
engagements with Fluid Mutualism’s Joy 
through the insights and vocabularies of 
West African dance and Jeliya formats.

:H�DUH�ÀOOHG�ZLWK�DSSUHFLDWLRQ�WKDW�
Djeneba Sako has made the time to 

come to our class 
and 

we 

are 
also grateful to Professor Vreni 

Michelini-Castillo for suggesting 
this academic year’s beautiful 
theme and for the generosity 
of Deborah and Kenneth 
Novack for sponsoring the 
CCA@CCA series. We are 
also thankful for the expert 
support and coordination 
provided by Jaime Austin, 
Director of Exhibitions and 
Public Programming, and 
Bryndis Hafthorsdottir,  
Gallery Manager, Exhibitions 
and Public Programming, 
Academic Affairs. Thank you 
to Elizabeth Mangini, Chair 
of History of Art and Visual 
Culture, and TT Takemoto, 
Dean, Humanities and 

Sciences Division, for their 
support of Experiments in West African 
Dance as a new CCA HAAVC course. 

The 2021-22 Creative Citizens in Action Series @ California College of the Arts 
continues with Malian Dance Specialist, Djeneba Sako, of Bamako, Mali and Denver, 
Colorado who will hold a workshop and discussion in the History of Art and Visual 
Culture’s 3000-4: Experiments in West African Dance seminar with Assistant Professor 
Genevieve Hyacinthe on Thursday, November 18, 2021, 8:30-10am (PST).

Designed by Keqin Vanessa Zhong, 
Graphic Design, 2021, CCA



 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
The Experiments in West African Dance  
Fall 2021 seminar collaborators are: 
 
Mary Graham 
Zhongyi Zoe He 
Jendayi Ingram 
Kexin Leticia Li 
Jiayi Serena]Ma 
Katia Pontillo 
Weidi Vick Qi 
Yecheng Qu 
Andrianna Scott 
Mengyao Xiu 
Luyao Vicky Xu 
Keqin Vanessa Zhong  
 
Professor Genevieve Hyacinthe 
 
The collaborators’ reflections are listed in the 
catalogue according to alphabetical order. 

Beautiful portrait of Experiments in West African Dance special guest artist, 
Djeneba Sako, originally of Bamako, Mali. This amazing rendering is by course 
collaborator, Katia Pontillo. Katia truly depicts the JOY emanating from 
Djeneba as a brilliant person, artist, and dancer. Djeneba generously shared that 
JOY with us during her special workshop for our seminar. We are very grateful 
to Djeneba. We also thank Katia for this portrait and Vanessa for creating the 
flier for Djeneba’s workshop (previous page) 
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0ǕƘğƛňŨğŪƯƣ͑ňŪ͑ÚğƣƯ͑�ĹƛňĐñŪ͑'ñŪĐğ̣͑UͅŨ͑ĐŵŪƣňėğƛňŪĺ͑ÚğƣƯ
�ĹƛňĐñŪ͑ƘğƛĹŵƛŨňŪĺ͑ñƛƯƣ͑ƘłňşŵƣŵƘłụ̈̄͑Ưłğ͑ňėğñƣ͑ñĎŵƷƯ
ŨñňŪƯñňŪňŪĺ͑ĎñşñŪĐğ̣͑Ưłğ͑ňŨƘŵƛƯñŪĐğ͑ŵĹ͑Ưłğ͑ğǕĐłñŪĺğ̣͑ñŪė
Ưłğ͑ĐŵŪŪğĐƯňŵŪ͑ǐňƯł͑Ưłğ͑ƣƘňƛňƯƷñş͑ǐŵƛşė̢͑UͅŨ͑ñşƣŵ͑ƛğǪğĐƯňŪĺ
ŵŪ͑ĹğŨňŪňƣŨ͑ñƣ͑ňƯ͑ƛğşñƯğƣ͑Ưŵ͑ÚğƣƯ͑�ĹƛňĐñŪ͑ƘłňşŵƣŵƘłňğƣ͑ñĎŵƷƯ
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ňŨƘŵƛƯñŪĐğ͑ŵĹ͑ŨñƣƯğƛňŪĺ͑ŵŪğͅƣ͑ĐƛñĹƯ̢

»łğ͑�ğƣƯłğƯňĐƣ͑ŵĹ͑ ŵŵş
iğñƛŪňŪĺ͑Pŵǐ͑Ưŵ͑IƛğğƯ͑£ğŵƘşğ
'ƛƷŨ͑ ňƛĐşğƣ
®ğƘƯğŨĎğƛ͑˵Ưł

�͑ĺƛğğƯňŪĺ͑ňŪ͑śňśñŨĎñ͑ĹƛŵŨ͑gğŪǖñ̲͑ǐłňĐł͑ňƣ͑ğñƣƯ͑ñĹƛňĐṇ̃͑U͑śŪŵị̌͑ĎƷƯ͑Ưłğ͑ĺƛğğƯňŪĺ
ƯƛñėňƯňŵŪ͑U͑ƯłňŪś͑ƣƯňşş͑ƣƯñŪėƣ̢̳͑»łğ͑ğşėğƛ͑ƘğƛƣŵŪ͑ƣñǖƣ͑͂ǐñĐłñ̓͑ñŪė͑Ưłğ͑ǖŵƷŪĺğƛ͑ƘğƛƣŵŪ͑ƣñǖƣ͑͂ññ̢̓
»łğƛğ͑ňƣ͑ñ͑Ĺŵşşŵǐ͑ƷƘ͑ƚƷğƣƯňŵỤ̄͑ĎƷƯ͑U͑ėŵŪͅƯ͑ƛğŨğŨĎğƛ͑ňƯ̢͑ÚñĐłñ͑ňƣ͑͂łŵǐ͑ñƛğ͑ǖŵƷ ̣̓͑ñŪė͑ññ͑ňƣ͑͂ǩŪğ̢̓
»łğƛğ͑ňƣ͑ñ͑şğǏğş͑ŵĹ͑ƛğƣƘğĐƯ͑łğƛğ̣͑ñ͑ƛğĐŵĺŪňƯňŵŪ͑ŵĹ͑ƣƯñƯƷƣ̣͑ñŪė͑ñ͑ƣňĺŪ͑ŵĹ͑ĎğşŵŪĺňŪĺ̢͑�ŪǖŵŪğ
ǖŵƷŪĺğƛ͑ƯłñŪ͑Ưłğ͑ƘğƛƣŵŪ͑ĺƛğğƯňŪĺ͑ƯłğŨ͑ƛğƣƘŵŪėƣ͑ǐňƯł͑͂ññ̓͑ƛğĺñƛėşğƣƣ͑ŵĹ͑ñĺğ̢͑�ƣ͑ñ͑ƯǐğğỤ̄
ĎğňŪĺ͑ĺƛğğƯğė͑ňŪ͑Ưłňƣ͑ǐñǖ͑Ũñėğ͑Ũğ͑Ĺğğş͑ƘƛğƯƯǖ͑ǖŵƷŪĺ͑ñŪė͑ğŨĎñƛƛñƣƣğẹ̇͑Ūŵǐ͑U͑ėŵŪͅƯ͑ŨňŪė̢͑U
ǐňƣł͑U͑ĐŵƷşė͑ǩŪė͑ñ͑Ǐňėğŵ͑ŵĹ͑Ưłğ͑ğǕĐłñŪĺğ̢



»łğ͑ėƛƷŨ͑ĐňƛĐşğ͑ňŪ͑Ưłğ͑Ƙñƛś͑ňƣ͑�ĹƛňĐñŪ͑�ŨğƛňĐñŪ͑ñƯ͑ňƯƣ͑Ǐğƛǖ͑Đŵƛğ̢͑PňƣƯŵƛǖ͑ňƣ͑ĎğňŪĺ͑Ũñėğ̣
ñŪė͑Đñƛƛňğė͑ňŪ͑Ưłğ͑Ďŵėňğƣ͑ŵĹ͑Ưłğ͑ėƛƷŨŨğƛƣ͑ñŪė͑ėñŪĐğƛƣ̣͑ñŪė͑ňƯͅƣ͑ñŪ͑�ĹƛňĐñŪ͑�ŨğƛňĐñŪ͑łňƣƯŵƛǖ̢
�şñĐś͑ĐƷşƯƷƛğ͑ǐňşş͑ƛğǏğñş͑ňƯƣğşĹ͑ŵǏğƛ͑ƯňŨğ͑ňŪ͑Ưłňƣ͑ǐñǖ̢͑Úğ͑Ūŵǐ͑łñǏğ͑Ưłğ͑ƯƛğŨğŪėŵƷƣ͑ŵƘƘŵƛƯƷŪňƯǖ
Ĺŵƛ͑ğǕĐłñŪĺğ͑ĎğƯǐğğŪ͑ñşş͑Ưłğƣğ͑ėňĹĹğƛğŪƯ͑ƘñƛƯƣ͑ŵĹ͑Ưłğ͑ėňñƣƘŵƛñ̢͑£ğŵƘşğ͑ĹƛŵŨ͑ñşş͑ñƛŵƷŪė͑Ưłğ
ǐŵƛşė͑ĎğĺňŪ͑Ưŵ͑ƣłñƛğ͑ƣƯŵƛňğƣ͑ñŪė͑ƘñƛƯƣ͑ŵĹ͑Ưłğňƛ͑ĐƷşƯƷƛğƣ͑ǐňƯł͑ŵŪğ͑ñŪŵƯłğƛ̢͑»łğ͑ňėğñ͑ǐŵƷşė͑Ďğ
ƯłñƯ͑ñŪǖŵŪğ͑ǐňƯł͑ñŪ͑ŵƘğŪ͑łğñƛỰ͑ñ͑ǐňşşňŪĺŪğƣƣ͑Ưŵ͑şğñƛỤ̄͑ñŪė͑ñ͑şğǏğş͑ŵĹ͑łƷŨňşňƯǖ͑ŨňĺłƯ͑ƘñƛƯňĐňƘñƯğ
ňŪ͑ƘñƛƯƣ͑ŵĹ͑ÚğƣƯ͑�ĹƛňĐñŪ͑ĐƷşƯƷƛğ̢͑»łñŪś͑ǖŵƷ͑Ĺŵƛ͑ĺňǏňŪĺ͑Ʒƣ͑Ưłğ͑ŵƘƘŵƛƯƷŪňƯǖ͑Ưŵ͑şğñƛŪ͑Ũŵƛğ͑ėğğƘşǖ
ñĎŵƷƯ͑Ưłňƣ͑ƘñƛƯ͑ŵĹ͑Ưłğ͑ǐŵƛşẹ̇͑ňŪ͑ñ͑ǐñǖ͑ƯłñƯ͑ǐğ͑łñǏğ͑ŪŵƯ͑ĎğğŪ͑ñĹĹŵƛėğė͑ňŪ͑ŵƷƛ͑ƯŵƯñş͑ŵĹ͑Ūğñƛşǖ͑˭˲
ǖğñƛƣ͑ŵĹ͑ƣĐłŵŵşňŪĺ̢

Úłŵ͑łñƣ͑ĐşñňŨ͑Ưŵ͑͂�ĹƛňĐñŪ̸Ūğƣƣ̩̓͑uŵŪğ͑ŵĹ͑Ʒƣ̣͑ƛğñşşǖ̢͑ÂŪşğƣƣ͑ǐğ͑łñǏğ͑�ĹƛňĐñŪ͑ƛğşñƯňǏğƣ
ŵƛ͑ƘñƛğŪƯƣ̢͑�ƣ͑U͑ǐňşş͑ƣƯñƯğ͑ňŪ͑Ũǖ͑͂Đñşş͑ñŪė͑ƛğƣƘŵŪƣğ̓͑ƛğƣƘŵŪƣğ̣͑U͑ñŨ͑ĐŵŪƣƯñŪƯşǖ͑şŵŵśňŪĺ͑Ĺŵƛ͑ÚğƣƯ
�ĹƛňĐñ͑ňŪ͑ğǏğƛǖ͑ƘñƛƯ͑ŵĹ͑ŨňŪğ͑ñŪė͑Ũǖ͑ĹñƯłğƛͅƣ͑ňėğŪƯňƯǖ̢͑�Ūė͑ñƣ͑ñ͑ĎňƛñĐňñş͑ƘğƛƣŵỤ̄͑U͑Ĺğğş͑ñ͑ƣƯƛñŪĺğ
ƘƛğƣƣƷƛğ͑Ưŵ͑ƘƛŵǏňėğ͑ğǏňėğŪĐğ͑Ưŵ͑ŨǖƣğşĹ͑ŵĹ͑Ũǖ͑ŵǐŪ͑ĐşñňŨ͑Ưŵ͑ĎşñĐśŪğƣƣ̢͑sǖ͑ĹñƯłğƛͅƣ͑ĹñƯłğƛ͑Ưŵşė
łňŨ͑͂ñ͑ƣƯňşş͑ƯŵŪĺƷğ͑Ũñśğƣ͑ñ͑ǐňƣğ͑łğñė̓͑ñ͑ǏñşƷñĎşğ͑ňėňŵŨ͑ƯłñƯ͑łğ͑Ƙñƣƣğė͑ŵŪƯŵ͑Ũğ̢͑Uƣ͑Ưłňƣ
ñĹƛŵ̸Đŵŵş̩͑�ƛ͑ňƣ͑ňƯ͑ŘƷƣƯ͑ñ͑ǏñşƷñĎşğ͑ňėňŵŨ̩͑sǖ͑ĹñƯłğƛ͑Ưğşşƣ͑Ũğ͑Ưŵ͑ƛğŨñňŪ͑ĐñşŨ͑ňŪ͑ƯƛňĐśǖ͑ƣňƯƷñƯňŵŪƣ̣
ñŪė͑łñƣ͑ñşǐñǖƣ͑ƛğŨñňŪğė͑Ƙŵňƣğė͑ñŪė͑şŵĺňĐñş͑ǐłğŪ͑ǐğ͑ǩŪė͑ŵƷƛƣğşǏğƣ͑ňŪ͑ƯƛŵƷĎşğ̢͑Uƣ͑Ưłňƣ
ñĹƛŵ̸Đŵŵş̩͑�ƛ͑ėňė͑łğ͑şğñƛŪ͑Ưłňƣ͑ĹƛŵŨ͑ğǕƘğƛňğŪĐğ̣͑ĹƛŵŨ͑łňƣ͑Ĺŵşśƣ̩͑HƛŵŨ͑ƛğñėňŪĺ͑iñƷ͑»ǡƷ̩͑HƛŵŨ
ñėŨňƛňŪĺ͑Ưłğ͑şŵĺňĐñş͑sƛ̢͑®ƘŵĐś͑ǐłğŪ͑łğ͑ǐñƣ͑ñ͑şňƯƯşğ͑Ďŵǖ̩͑Úğ͑ĐğşğĎƛñƯğ͑eƷŪğƯğğŪƯł̣͑Ũǖ͑ŨŵŨ
Ďƛñňėğė͑Ũǖ͑łñňƛ͑ĐñƛğĹƷşşǖ͑ğǏğƛǖ͑ŨŵƛŪňŪĺ͑ǐłğŪ͑U͑ǐñƣ͑ñ͑śňė̢͑Uƣ͑Ưłňƣ͑ĎşñĐś͑ĐƷşƯƷƛğ̩͑Uƣ͑Ưłňƣ
͂�ĹƛňĐñŪ̩̓͑U͑ƣñǖ͑Ưłğ͑ƣñŨğ͑ƯłňŪĺ͑ñ͑ĎňƯ͑ėňĹĹğƛğŪƯşǖ͑ŪğǕƯ͑ǐğğṣ́͑ĎƷƯ͑ǐłñƯ͑ŵĹ͑ŵƷƛ͑ŵƛňĺňŪñş͑ƘşñĐğ͑ėŵ͑ǐğ
Đñƛƛǖ̩͑eƷƣƯ͑Ưłğ͑ƣŵňş͑ƯłñƯ͑Ưłğ͑ƣğğėƣ͑ŨňĺłƯ͑łñǏğ͑ĎğğŪ͑ƘşñŪƯğė͑ňỤ̄͑U͑ƯłňŪṣ́͑ĎƷƯ͑ŨñǖĎğ͑ŪŵƯ͑Ưłğ͑ƣğğėƣ̢
U͑ƯłňŪś͑Ưłğ͑Ǫŵǐğƛƣ͑ĺƛŵǐ͑ňŪ͑ñ͑ėğğƘ͑ñŪė͑ňŪƣĐƛƷƯñĎşğ͑ĺñƛėğỤ̄͑ŵƛ͑łñǏğ͑ĺƛŵǐŪ͑ňŪƯŵ͑ƣŵŨğƯłňŪĺ͑ƯłñƯ
ƣƷƣƯñňŪƣ͑Ʒƣ̣͑ĎƷƯ͑ƯłñƯ͑ňƣ͑Ũñėğ͑Ǐğƛǖ͑ėňĹĹğƛğŪƯ͑Ďǖ͑Ūğǐ͑ǐğñƯłğƛ̢



eğşňşǖñ̤͑»łğ͑�ƛƯ͑ŵĹ͑eğşňŨƷƣŵ
®ğƘƯğŨĎğƛ͑˭˲

»łňƣ͑ǐğğś͑U͑ĐŵŪŪğĐƯğė͑Ưłğ͑şğĐƯƷƛğ͑ñŪė͑Ǐňėğŵ͑Ưŵ͑Ưłğ͑ĐŵŪĐğƘƯ͑ŵĹ͑ñĹƛŵ̸ĹƷƯƷƛňƣŨ̢͑�ƣ
ƯƛñėňƯňŵŪƣ͑ñƛğ͑Ƙñƣƣğė͑ŵŪ͑ĹƛŵŨ͑ĺğŪğƛñƯňŵŪ͑Ưŵ͑ĺğŪğƛñƯňŵỤ̄͑ñƣ͑Ưłğǖ͑ñƛğ͑ñėñƘƯğẹ̇͑ñŪė͑ñƣ͑Ưłğǖ͑ĐñŪ͑Ďğ
ğŪłñŪĐğė͑ƯłƛŵƷĺł͑Ưłğ͑Ʒƣğ͑ŵĹ͑ƯğĐłŪŵşŵĺǖ̢͑UͅŨ͑ñşƣŵ͑ƯłňŪśňŪĺ͑ñĎŵƷƯ͑Ưłğƣğ͑ƯƛñėňƯňŵŪƣ͑ñŪė͑Ưłğ
ňŨƘŵƛƯñŪĐğ͑ŵĹ͑Ưłğňƛ͑ƘƛñĐƯňĐğ͑ñƣ͑ǐğ͑ğŪǏňƣňŵŪ͑ñŪė͑ėŵĐƷŨğŪƯ͑͑ñ͑ƘŵƣƯ͑ĐŵşŵŪňñş͑ǐŵƛşė̢

Pğƛğ͑ňƣ͑ñ͑ĐŵŨƘŵƣňƯğ͑ňŨñĺğ͑U͑Ũñėğ͑ƷƣňŪĺ͑ŵŪğ͑ŵĹ͑®ğǖėŵƷ͑gğňƯñͅƣ͑ƘŵƛƯƛñňƯƣ̣͑ñŪė͑ ŵŪƣƯñŪƯňŪ
�ƛñŪĐƷƣňͅƣ͑͂ĎğĺňŪŪňŪĺ͑ŵĹ͑Ưłğ͑ǐŵƛşė̓͑ƣĐƷşƘƯƷƛğ̢͑U͑łñǏğ͑ƯňƯşğė͑Ưłğ͑ňŨñĺğ͑͂®ğñƯğė͑ÚŵŨñŪ͑PŵşėňŪĺ
»łğ͑�ğĺňŪŪňŪĺ͑ŵĹ͑»łğ͑Úŵƛşė̢̓ ͑U͑ĐñŪͅƯ͑ƣƘğñś͑Ưŵ͑Ũǖ͑ŵƛňĺňŪñş͑ňŪƯğŪƯňŵŪ͑ňŪ͑ŨñśňŪĺ͑Ưłğ͑ƘňğĐğ͑ĎğǖŵŪė
Ưłğ͑Ʒƛĺğ͑Ưŵ͑ƛğƘƛğƣğŪƯ͑ñ͑ǐğƣƯ͑ñĹƛňĐñŪ͑ǐŵŨñŪ͑ĐñƯñşǖǡňŪĺ͑Ưłğ͑ĎňƛƯł͑ŵĹ͑ñ͑Ūğǐ͑ǐŵƛşė̢͑®ŵ͑ňŪ͑ƯłñƯ͑ǐñụ̈̄
U͑Ĺğğş͑Ưłğ͑ƘňğĐğ͑ňƣ͑ñĹƛŵ̸ĹƷƯƷƛňƣƯ͑ňŪ͑ñ͑ǐñǖ̢͑U͑ėƛñǐ͑ĹƛŵŨ͑Ưłğ͑ƘñƣỰ͑ñŪė͑ğŪǏňƣňŵŪ͑Ưłğ͑ĹƷƯƷƛğ̢͑®łğ͑łŵşėƣ
Ưłğ͑ĹƷƯƷƛğ͑ĺğŪƯşụ̈̄͑ĐƛñėşňŪĺ͑ňƯ̢͑®łğ͑ñĐśŪŵǐşğėĺğƣ͑Ʒƣ̣͑ǐğ͑ñƛğ͑ƘƛğƣğŪƯ͑Ưŵ͑ėŵĐƷŨğŪƯ͑Ưłňƣ͑ğǏğŪƯ͑ƯłñƯ
łñƣ͑ŪŵƯ͑łñƘƘğŪğė͑ǖğƯ̢



®ğǖėŵƷ͑gğňƯñ͑ñŪė͑sñşňś͑®ňėňĎğ͑ėŵĐƷŨğŪƯğė͑ƘŵƣƯ̸ĐŵşŵŪňñş͑sñşňñŪ͑ĐƷşƯƷƛğ͑ñƣ͑ňƯ͑ğŨĎƛñĐğė
ňƯͅƣ͑Ƙƛğ̸ĐŵşŵŪňñş͑ƯƛñėňƯňŵŪƣ̣͑ñŪė͑ĐƛğñƯğė͑Ūğǐ͑ŵŪğƣ̢͑UŪ͑Ưłğƣğ͑ňŨñĺğƣ̣͑ňƯ͑ǐñƣ͑ŵĹƯğŪ͑ǐŵŨğŪ͑ǐłŵ
ėƛğƣƣğė͑ƯƛñėňƯňŵŪñşşụ̈̄͑ǐłňşğ͑Ưłğ͑ŨğŪ͑ǐŵƛğ͑Ũŵƛğ͑ĐŵŪƯğŨƘŵƛñƛǖ͑ĹñƣłňŵŪƣ̢͑U͑ƯłňŪś͑Ưłňƣ͑ƣƘğñśƣ͑Ưŵ
Ưłğ͑ňėğñ͑ŵĹ͑ǐŵŨğŪ͑ĎğňŪĺ͑Ưłğ͑łŵşėğƛƣ͑ŵĹ͑ĐƷşƯƷƛğ̢͑ÚŵŨğŪ͑ñƛğ͑ŵĹƯğŪ͑Ưłğ͑ƘñƛğŪƯƣ͑ƯłñƯ͑ǩƛƣƯ͑ĺňǏğ
şñŪĺƷñĺğ͑Ưŵ͑Ưłğňƛ͑ĐłňşėƛğŪ̢͑ÚŵŨğỤ̄͑UͅǏğ͑ŪŵƯňĐğẹ̇͑ñƛğ͑ŵĹƯğŪ͑Ǐğƛǖ͑ƘƛŵƯğĐƯňǏğ͑ŵĹ͑ĐƷşƯƷƛğ͑ñŪė͑ñƛğ͑Ưłğ
ǩƛƣƯ͑ŵŪğƣ͑Ưŵ͑ƘƛŵƯğĐƯ͑ňƯ͑ñŪė͑ƣƯñŪė͑ñĺñňŪƣƯ͑ƯłƛğñƯƣ͑Ưŵ͑ňƯ̢

�ĎŵǏğ͑ñƛğ͑Ưǐŵ͑ƘƛňŪƯƣ͑U͑Ũñėğ͑ñƣ͑ƘñƛƯ͑ŵĹ͑ñ͑ƣğƛňğƣ͑ŵĹ͑ñĹƛŵ̸ĹƷƯƷƛňƣƯ͑ňŨñĺğƣ̢͑»łğ͑ŵŪğ͑ŵŪ͑Ưłğ
ƛňĺłƯ͑UͅǏğ͑ƯňƯşğė͑͂»łğ͑UŪǏğŪƯŵƛ͑ñŪė͑Pğƛ͑�Ūėƛŵňėƣ̓͑ñŪė͑Ưłğ͑ŵŪğ͑ŵŪ͑Ưłğ͑şğĹƯ͑ňƣ͑Đñşşğė͑͂»łğ͑iñėǖ
'ğƯğĐƯňǏğ̢̓ ͑sŵƣƯ͑ŵĹ͑Ưłğ͑ėƛñǐňŪĺƣ͑U͑ėŵ͑ñƛğ͑ĹƷƯƷƛňƣƯ͑ňŪ͑ŪñƯƷƛğ̣͑ñŪė͑ƛğǪğĐƯňŵŪƣ͑ŵĹ͑ǐłñƯ͑U͑ǐñŪƯ͑Ưŵ
ƣğğ͑ňŪ͑Ưłğ͑ǐŵƛşė̢͑»łğ͑ƛŵĎŵƯƣ͑ƷƣƷñşşǖ͑ñƛğ͑Ũŵƛğ͑ñ͑ŨğƯñƘłŵƛ͑Ĺŵƛ͑Ưłğ͑ĐłñƛñĐƯğƛͅƣ͑ňŪĺğŪƷňƯụ̈̄͑ñŪė͑Ưłğ
ĐłñƛñĐƯğƛƣ͑ňŪ͑ƯƷƛŪ͑ñƛğ͑ŨğƯñƘłŵƛƣ͑Ĺŵƛ͑Ưłğ͑ĐƛğñƯňǏňƯụ̈̄͑ǏňƛƯƷŵƣňƯǖ͑U͑ŵĎƣğƛǏğ͑ñŨŵŪĺƣƯ͑Ũǖ͑Ƙğğƛƣ͑ňŪ͑Ưłğ
ƛğñş͑ǐŵƛşė̢͑UŪ͑ñşş͑Ũǖ͑ĹğŨñşğ͑ĐłñƛñĐƯğƛƣ̣͑Ưłğňƛ͑ĎğñƷƯǖ͑ňƣ͑ñ͑ƣǖŨĎŵş͑ŵĹ͑Ưłğňƛ͑ĺŵŵėŪğƣƣ̣͑ñŪė͑Ưłğňƛ
ĐƛğñƯňǏğ͑ƣƘňƛňƯ̢



sñşňĐś͑®ňėňĎĠͅƣ͑¦łǖƯłŨ͑ñŪė͑'ñŪĐğ͑£łŵƯŵĺƛñƘłǖ
®ğƘƯğŨĎğƛ͑ˮ˯ƛė

»łňƣ͑ŨňĺłƯ͑Ďğ͑ŵŪğ͑ŵĹ͑Ũǖ͑ĹñǏŵƛňƯğ͑ƘłŵƯŵĺƛñƘłƣ̢͑U͑şŵǏğ͑Ưłğ͑ĐşŵƣğŪğƣƣ̣͑Ưłğ͑ǐñǖ͑U͑ĐñŪ͑Ĺğğş
Ưłğ͑ŪğǕƯ͑ƣƯğƘ͑ĐŵŨňŪḷ́͑Ưłğ͑ƣłǖŪğƣƣ͑ŵĹ͑łğƛ͑ğǕƘƛğƣƣňŵỤ̄͑Ưłğ͑ǐñǖ͑Ưłğǖͅƛğ͑şŵŵśňŪĺ͑ñƯ͑ğñĐł͑ŵƯłğƛ͋ƣ
ĹğğƯ͑ǐłňşğ͑Ưłğǖ͑ėñŪĐğ̢͑U͑şŵǏğ͑Ưłğ͑ƯğŪėğƛŪğƣƣ͑ñŪė͑ňŪƯňŨñĐǖ͑ŵĹ͑Ưłğ͑ƘłŵƯŵĺƛñƘł̢͑UƯ͑Ưğşşƣ͑ñ͑şŵǏğ
ƣƯŵƛǖ̢͑U͑ǐŵŪėğƛ͑ňĹ͑ƯłğǖͅǏğ͑ŘƷƣƯ͑ŨğỰ͑ňĹ͑ƯłğǖͅǏğ͑śŪŵǐŪ͑ğñĐł͑ŵƯłğƛ͑Ĺŵƛ͑ñ͑şŵŪĺ͑ƯňŨğ̢͑»łğ͑ğŨƘƯǖ
Đłñňƛƣ͑ňŪ͑Ưłğ͑ĎñĐśĺƛŵƷŪė͑ñƛğ͑ƣŵ͑ğǏŵĐñƯňǏğ̣͑ǐňƯł͑ñ͑ƣłñǐş͑ėƛñƘğė͑ŵǏğƛ͑ŵŪğ̣͑ñŪė͑ĎŵƯƯşğƣ͑ŵŪ͑Ưłğ
Ǫŵŵƛ̣͑Ưłğǖ͑łňŪƯ͑ñƯ͑Ưłğ͑ƘƛğƣğŪĐğ͑ŵĹ͑ŵƯłğƛƣ͑ñƯ͑Ưłňƣ͑ƘñƛƯụ̈̄͑ĎƷƯ͑ňŪ͑Ưłňƣ͑ŨŵŨğŪƯ͑ǖŵƷ͑Ĺğğş͑ǐłñƯ͑Ưłğ
ėñŪĐğƛƣ͑ŨƷƣƯ͑Ĺğğş̥͑Ưłğ͑ǐŵƛşė͑łñƣ͑ŨğşƯğė͑ñǐñụ̈̄͑ñŪė͑ňƯͅƣ͑ŘƷƣƯ͑ǖŵƷ͑ñŪė͑ǖŵƷƛ͑ƘñƛƯŪğƛ͑ėñŪĐňŪĺ͑ňŪ
łñƛŨŵŪǖ̢



Pğƛğ͑ňƣ͑ñŪŵƯłğƛ͑ƘƛňŪƯ͑ĹƛŵŨ͑Ũǖ͑ñĹƛŵ̸ĹƷƯƷƛňƣƯ͑ƣğƛňğƣ̣͑ǐłňĐł͑U͑ƯłŵƷĺłƯ͑Ũňƛƛŵƛğė͑®ňėňĎğͅƣ͑ƘłŵƯŵĺƛñƘł͑ňŪ͑ñ͑ǐñǖ̢
»łňƣ͑ňƣ͑ñ͑ėŵŨğƣƯňĐ͑ƣĐğŪğ͑ĎğƯǐğğŪ͑Ưǐŵ͑şŵǏğƛƣ̣͑ñ͑ŨŵŨğŪƯ͑ŵĹ͑ƯğŪėğƛŪğƣƣ̢



 ñşş͑ñŪė͑¦ğƣƘŵŪƣğ͑ΐ͑Ưłğ͑�ƷėňğŪĐğ
®ğƘƯğŨĎğƛ͑˯ˬƯł

͂U͑ƯłňŪś͑ƯłğƛğĹŵƛğ͑U͑ñŨ̸̓͑͑'ğƣĐñƛƯğ
͂U͑Ĺğğş͑ƯłğƛğĹŵƛğ͑U͑ñŨ͑Ĺƛğğ̸̓͑͑�Ʒėƛğ͑iŵƛėğ
͂U͑ñŨ͑ĎğĐñƷƣğ͑ǐğ͑ñƛğ̥͑ñŪė͑ĎğĐñƷƣğ͑ǐğ͑ñƛğ̣͑ƯłğƛğĹŵƛğ͑U͑ñŨ̸̓͑͑eŵłŪ͑®̢͑sĎňƯň

UͅŨ͑ƛğǪğĐƯňŪĺ͑ñĺñňŪ͑ŵŪ͑łŵǐ͑Ưłğƣğ͑ƘłňşŵƣŵƘłňğƣ͑ŵĹĹğƛ͑ňŪƣňĺłƯ͑ňŪƯŵ͑łŵǐ͑ñ͑ĺƛŵƷƘ
ƷŪėğƛƣƯñŪėƣ͑Ưłğ͑ǐŵƛşė̢͑�ƛğ͑ǐğ͑ňŪėňǏňėƷñşƣ̣͑ĎŵƷŪė͑Ưŵ͑ƣğğś͑ğǕĐğşşğŪĐğ͑ňŪėğƘğŪėğŪƯşụ̈̄͑ñŪė͑ňŪ
ĐŵŨƘğƯňƯňŵŪ͑ǐňƯł͑ŵƷƛ͑Ƙğğƛƣ̩͑'ŵ͑ǐğ͑Ʒƣğ͑ŵƷƛ͑ňŪƯğşşğĐƯ͑ñŪė͑ǐňƯƣ̣͑ƘƛňŵƛňƯňǡňŪĺ͑ƯłğŨ͑ŵǏğƛ͑ŵƷƛ
ňŪƯƷňƯňŵỤ̄͑ğŨŵƯňŵỤ̄͑ñŪė͑ƣƘňƛňƯƷñş͑ƣğŪƣňƯňǏňƯǖ̩͑�ƛ̸̸͑ňŪ͑ŵƘƘŵƣňƯňŵŪ͑Ưŵ͑ñ͑ǐŵƛşėǏňğǐ͑ƯłñƯ͑ėňĐƯñƯğƣ͑ƯłñƯ
Ưłğ͑ǏñşƷğ͑ŵĹ͑ŵŪğͅƣ͑ƘğƛƣŵŪłŵŵė͑ňƣ͑ėğĐňėğė͑Ďǖ͑ŵŪğͅƣ͑şğñƛŪňŪĺ̸̸͑ñƛğ͑ǐğ͑ğŨŵƯňŵŪñş̣͑łƷŨñŪ͑ĎğĐñƷƣğ
ŵĹ͑Ưłğ͑śŪŵǐşğėĺğ͑ƯłñƯ͑ŵƷƛ͑Ďŵėňğƣ͑Ƙŵƣƣğƣƣ̣͑ñŪė͑ƯłƷƣ͑Ĺƛğğ̩͑ÚłñƯ͑ňƣ͑ňŪėňǏňėƷñşňƯǖ̩͑�ƛğ͑ǐğ͑Ĺƛğğ
ñŪė͑łƷŨñŪ͑ñŪė͑ƘƛğƣğŪƯ͑ñŨŵŪĺƣƯ͑ŵƷƛ͑Ƙğğƛƣ̣͑ñ͑ƘňğĐğ͑ŵĹ͑ñ͑ĺƛğñƯğƛ͑ǐłŵşğ̢͑�şňǏğ͑ĎğĐñƷƣğ͑ñşş͑ŵĹ͑Ʒƣ
ñƛğ͑ñşňǏğ̢͑�ƣ͑şŵŪĺ͑ñƣ ǐğ ĐŵŪƯňŪƷğ͑Ưŵ͑Ďğ̣͑ǐğ͑ǐňşş͑ĐŵŪƯňŪƷğ Ưŵ͑Ďğ̢

�Ūė͑ƣŵ͑ėñŪĐğ͑ñŪė͑ƘğƛĹŵƛŨñŪĐğ͑ǐňƯłňŪ͑ÚğƣƯ͑�ĹƛňĐñ͑ñƛğ͑ñ͑ƘƛñĐƯňĐğ͑ŵĹ͑Ưłňƣ͑ƘłňşŵƣŵƘłǖ͑ňŪ
ŨŵƯňŵŪ̢͑»łğ͑ƣŵşŵňƣƯ͑Đñşşƣ̣͑ñŪė͑ƣğğŨƣ͑Ưŵ͑ñƣś͑Ĺŵƛ͑ĐŵŪǩƛŨñƯňŵŪ͑ŵĹ͑şňĹğ̣͑ñŪė͑ƛğĐğňǏğƣ͑ňƯ̢͑�ƛỰ͑ñŪė
ĐğşğĎƛñƯňŵŪ͑ňƣ͑ėŵŪğ͑ñƣ͑ñ͑ĺƛŵƷƘ̢͑0ǏğŪ͑ňŪ͑Ưłğ͑Đñƣğ͑ŵĹ͑Řğşňǖṇ̃͑Ưłğ͑Řğşň͑ƣƘğñśƣ͑Ưŵ͑Ưłğ͑łňƣƯŵƛǖ͑ŵĹ͑Ưłğ
ƘğŵƘşğ͑Ưłğǖ͑ƣňŪĺ͑Ưŵ̢͑»łğǖ͑łŵŪŵƛ͑Ưłğ͑ĐŵşşğĐƯňǏğ̢͑»łğ͑ňŪėňǏňėƷñş͑ňƣ͑ƣƯƛğŪĺƯłğŪğė͑Ďǖ͑Ưłğ͑ĺƛŵƷƘ̢

UŪ͑ğǕƘşŵƛňŪĺ͑Ũŵƛğ͑ėğğƘşǖ͑ňŪƯŵ͑Ưłğ͑ėñŪĐğ͑ñŪė͑ƘğƛĹŵƛŨñŪĐğ͑ƯƛñėňƯňŵŪƣ͑ňŪ͑ÚğƣƯ͑�ĹƛňĐṇ̃͑U
ǩŪė͑ŨǖƣğşĹ͑ǐňƯŪğƣƣňŪĺ͑Ưłğ͑ŵƛňĺňŪƣ͑ŵĹ͑ĎşñĐś͑ėňñƣƘŵƛňĐ͑ĐƷşƯƷƛğ̯ƣ̢͑UͅŨ͑ƯłňŪśňŪĺ͑ñĎŵƷƯ͑ñ͑ŪğƯǪňǕ
ėŵĐƷƣğƛňğƣ͑U͑ǐñƯĐłğė͑Đñşşğė͑͂Pňĺł͑�Ū͑»łğ͑Pŵĺ̓͑ñŪ͑ğǕƘşŵƛñƯňŵŪ͑ŵĹ͑ĎşñĐś͑ñŨğƛňĐñŪ͑Ĺŵŵė̥͑Ưłğ͑ǩƛƣƯ
ğƘňƣŵėğ͑ŵĹ͑ǐłňĐł͑Ưñśğƣ͑ƘşñĐğ͑ňŪ͑�ğŪňŪ̢͑»łğƣğ͑ğǕƘşŵƛñƯňŵŪƣ̣͑ğǏğŪ͑ñƣ͑ǐğ͑ƛğƯƷƛŪ͑ĹƛŵŨ͑ǐłğŪĐğ͑ŵƷƛ
ñŪĐğƣƯŵƛƣ͑ĐñŨğ̣͑şğñė͑Ʒƣ͑Ưŵ͑ñ͑łŵŨğ͑ƯłñƯ͑ƣƯňşş͑ǐğşĐŵŨğƣ͑Ʒƣ̣͑ĎƷƯ͑łñƣ͑ƯƛñŪƣĹŵƛŨğė͑ǐňƯłŵƷƯ͑Ʒƣ̣͑ñƣ
ǐğ͑łñǏğ͑ƯƛñŪƣĹŵƛŨğė͑ǐňƯłŵƷƯ͑ƯłğŨ̢͑UͅŨ͑ƯłňŪśňŪĺ͑ŵĹ͑Ưłğ͑şŵŪĺňŪĺ͑U͑Ĺğğş̣͑ñƣ͑U͑şğñƛŪ͑ŵĹ͑Ưłğƣğ͑ėñŪĐğ
ƯƛñėňƯňŵŪƣ̣͑ñƣ͑U͑ǐñƯĐł͑Ĺŵŵė͑ĎğňŪĺ͑ƘƛğƘñƛğẹ̇͑ñƣ͑şŵŵś͑ňŪƯŵ͑ƘğŵƘşğͅƣ͑ĹñĐğƣ̸̸͑ñ͑şŵŪĺňŪĺ͑Ưŵǐñƛė͑ñ
ĐƷşƯƷƛğ͑ƯłñƯ͑U͑ñƣ͑ñ͑ĎşñĐś͑ñŨğƛňĐñỤ̄͑ĐñŪŪŵƯ͑ĐşñňŨ͑Ĺŵƛ͑ŨǖƣğşḶ́͑ñŪė͑ǖğƯ͑Ĺğğş͑ñŪ͑ƷŪėğŪňñĎşğ
ĹñŨňşňñƛňƯǖ͑Ưŵǐñƛė̢͑PñǏňŪĺ͑ĎğğŪ͑ƯñśğŪ͑ĹƛŵŨ͑ŵƷƛ͑łŵŨğƣ̣͑ǐğ͑łñǏğ͑ĎğğŪ͑ĹŵƛĐğė͑Ưŵ͑Ũñśğ͑ñŪė
ƛğĐƛğñƯğ͑łŵŨğ̣͑ňŪ͑łƷƣłğė͑ƯŵŪğƣ̣͑Ĺŵƛ͑ŵƷƛ͑ĐłňşėƛğŪ͑Ưŵ͑ňŪƯğƛƘƛğƯ͑ĹƛŵŨ͑Ưłğ͑ƣƯŵƛňğƣ͑ǐğ͑ėŵ͑ñŪė͑ėŵ͑ŪŵƯ
Ưğşş̢͑ÚňƯł͑ğǕĐňƯğŨğŪƯ͑Ưłğǖ͑łŵşė͑ŵŪƯŵ͑ŵƷƛ͑ğǏğƛǖ͑ǐŵƛẹ̇͑ğǏğŪ͑ňĹ͑Ưłğ͑ǐŵƛėƣ͑ñƛğ͑ƘñňŪğė͑ñŪė͑Ĺğǐ̢



®ŵƷŪŵƷ͑Ṳ͑0ǕƘşŵƛňŪĺ͑HğŨňŪňŪğ͑ñŪė͑eğşňŨƷƣŵ͑�ğñƷƯǖ
uǖñŨñ̲͑ƯŵƯñş͑ğŪğƛĺǖ̳͑ñŪė͑�ñƣňĺň̲͑ňŨƘƛŵǏňƣñƯňŵŪ͑ñŪė͑ƘğƛƣŵŪñş͑ǏňƛƯƷŵƣňƯǖ̳
�ĐƯŵĎğƛ͑˳Ưł

Pğƛğ͑UͅŨ͑ƯłňŪśňŪĺ͑ñĎŵƷƯ͑Ưłğ͑ƚƷñşňƯǖ͑ŵĹ͑ĐŵŵşŪğƣƣ̣ Ưłğ͑ƣƷĎƯşğƯụ̈̄͑ñŪė͑Ưłğ͑ĎƷňşėňŪĺ͑ŵĹ͑Ưłğ
ėñŪĐğ͑ñƣ͑Ưłğ͑ƯğŨƘŵ͑Ƙƛŵĺƛğƣƣğƣ̣͑UͅŨ͑ƯłňŪśňŪĺ͑ñĎŵƷƯ͑Ưłğ͑ǏňƛƯƷŵƣňƯǖ̢͑»łğƛğͅƣ͑ñ͑ĎñşñŪĐğ͑ǐłğƛğ͑Ưłğ
ǐłŵşğ͑Ďŵėǖ͑ňƣ͑ğŪĺñĺğẹ̇͑ĎƷƯ͑Ưłğƛğ͑ňƣ͑ñŪ͑ğĹĹŵƛƯşğƣƣŪğƣƣ͑Ưŵ͑Ưłğ͑ŨŵǏğŨğŪỰ͑ğǏğŪ͑ňŪ͑Ưłğ
ŨŵǏğŨğŪƯƣ͑ƯłñƯ͑ƛğƚƷňƛğ͑ƘñƛƯňĐƷşñƛ͑ƣƯƛğŪĺƯł̢͑0ǏğŪ͑ñƣ͑Ưłğ͑ŨƷƣňĐ͑ĎƷňşėƣ̣͑ñŪė͑ĎƷňşėƣ̣͑Ưłğ͑ėñŪĐğ
ĎƷňşėƣ͑ñşƣẉ̂͑ĎƷƯ͑Ưłğ͑ǐŵŨğŪ͑ŨñňŪƯñňŪ͑Ưłğňƛ͑Đŵŵş̢͑»łğ͑ŨñŪ͑ƘğƛĹŵƛŨňŪĺ͑Ưłğ͑ėñŪĐğ͑ğŨĎŵėňğƣ͑Ưłğ
ĹğŨňŪňŪğ͑ǐłğŪ͑łğ͑ėñŪĐğƣ͑ƣŵƷŪŵƷ̣͑Ưłğ͑ĺƛñĐğ͑ñŪė͑Ưłğ͑ƛŵƷŪėŪğƣƣ͑ŵĹ͑Ưłğ͑ŨŵǏğŨğŪƯƣ̣͑Ưłğ
ƣşŵǐŪğƣƣ̣͑Ưłğ͑ƣƷĎƯşğƯụ̈̄͑ñŪė͑Ưłğ͑Ƙŵǐğƛ̢

�Ūğ͑ŵĹ͑Ũǖ͑ĹñǏŵƛňƯğ͑ŨŵǏğŨğŪƯƣ͑ǐñƣ͑Ưŵǐñƛė͑Ưłğ͑ğŪẹ̇͑ǐłğƛğ͑Ưłğ͑ėñŪĐğƛƣ͋͑łğñėƣ͑ñƛğ
Ďŵǐğẹ̇͑Ưłğ͑ŨñŘŵƛňƯǖ͑ŵĹ͑Ưłğ͑ŨŵǏğŨğŪƯ͑ňƣ͑ňŪ͑Ưłğ͑łñŪė͑ĺğƣƯƷƛğƣ̣͑ñŪė͑Ưłğ͑ĐłñŪĺňŪĺ͑ƘƛğƣƣƷƛğ͑ŵĹ͑Ưłğ
ĹğğƯ͑ŵŪ͑Ưłğ͑ĺƛŵƷŪė̢͑»łğƣğ͑ŨŵǏğŨğŪƯƣ͑ğǏŵşǏğ͑ňŪƯŵ͑ŵŪğ͑ǐłňĐł͑ňƣ͑Ũŵƛğ͑ŵƘğỤ̄͑ğŪĺñĺğƣ͑Ưłğ͑ǐłŵşğ
Ďŵėụ̈̄͑ñƣ͑Ưłğ͑ĐłğƣƯ͑ňƣ͑ŵƘğŪğẹ̇͑Ưłğ͑ñƛŨƣ͑ñƛğ͑ŵƘğŪğẹ̇͑Ưłğ͑ƯğŨƘŵ͑ƛğñĐłğƣ͑ñ͑ĹğǏğƛ͑ƘňƯĐł̣͑ǐğ͑ñƛğ͑ňŪ
Ưłğ͑ŨňėƣƯ͑ŵĹ͑ñ͑ĐƛğƣĐğŪėẉ̂͑ñŪė͑ƯłğŪ͑Ưłğ͑ėñŪĐğ͑ňƣ͑ŵǏğƛ̢

U͑şňśğė͑Ưłğ͑ėƛƷŨƣ͑ñƣ͑ǐğşş̣͑Ưłğ͑ėğğƘ͑ŨğşŵėňŵƷƣŪğƣƣ͑ñŪė͑ňŪĐƛğñƣňŪĺ͑ƯğŨƘŵ͑ñƛğ
ñĐĐŵŨƘñŪňğė͑Ďǖ͑ñ͑ƣƯğñėǖ͑şƷŨňŪŵƷƣ͑ƛňŪĺňŪĺ͑ňŪ͑Ưłğ͑ĎñĐśĺƛŵƷŪė̢͑UƯ͑ĐƛğñƯğƣ͑ñ͑ƘşğñƣñŪƯşǖ͑ėňƣƣŵŪñŪƯ
ƣŵŪňĐ͑ƣƘñĐğ͑ǐłğƛğ͑Ưłğ͑ƣğŪƣƷñşňƯǖ͑ŵĹ͑Ưłğ͑ėñŪĐğ͑ňƣ͑ñĐĐğŪƯƷñƯğė̢

͂»łğ͑Ƙŵǐğƛ͑ňŪ͑Đşñǖ͑ňƣ͑ŨŵƣƯ͑ňŪƯğŪƣğ͑ñƯ͑ňƯƣ͑ƣŵƷƛĐğ̣͑Ưłğ͑Đşñǖ͑ƘňƯ̓

»łňƣ͑ƛğƣŵŪñƯğƣ͑ǐňƯł͑Ũğ͑ñƣ͑ñŪ͑ñƛƯňƣƯ̢͑»łğƛğ͑ňƣ͑ñ͑ƯƛğŨğŪėŵƷƣ͑ñŨŵƷŪƯ͑ŵĹ͑ƘŵƯğŪƯňñş͑ğŪğƛĺǖ͑ňŪ
ŨñƯğƛňñşƣ͑ƯłñƯ͑ñƛğ͑ƷŪƯŵƷĐłğė̢͑U͑ĐñŪ͑ĐŵŨƘñƛğ͑Ưłňƣ͑ǐňƯł͑Ưłğ͑ŨğėňƷŨ͑U͑ñŨ͑ŨŵƣƯ͑ňŪƯňŨñƯğ͑ǐňƯł
ǐłňĐł͑ňƣ͑ƣŵŪĺ̢͑UŪ͑ƣňŪĺňŪḷ́͑Ưłğ͑ŨñƯğƛňñş͑U͑ǐŵƛś͑ǐňƯł͑ňƣ͑Ưłğ͑ğŪğƛĺǖ͑ŵĹ͑Ưłğ͑ƣƘñĐğ̢͑»łğ͑ĐŵŪėňƯňŵŪƣ
ŨƷƣƯ͑Ďğ͑ƛňĺłƯ͑ňŪ͑ŵƛėğƛ͑Ưŵ͑ĎğĺňŪ͑ƣňŪĺňŪĺ̢͑�Ūė͑Ƙƛňŵƛ͑Ưŵ͑Ưłğ͑ƣŵŪḷ́͑Ưłğƛğ͑ňƣ͑ñ͑ĺƛğñƯ͑ėğñş͑ŵĹ͑ñŪǕňğƯụ̈̄
ƯğƣƯňŪĺ͑Ưłğ͑ǐñƯğƛƣ̣͑Ĺğñƛ͑ŵĹ͑ĹñňşƷƛğ̢͑ şñǖ͑ňƣ͑Đşñụ̈̄͑ĎƷƯ͑ǐłğŪ͑Ưłğ͑ñƛƯňƣƯ͑ňƣ͑ƘƛğƣğŪỰ͑Ưłğ͑Đşñǖ͑ňƣ
ñǐñśğŪğẹ̇͑Ưłğ͑ǏğňŪ͑ňƣ͑Ĺŵşşŵǐğẹ̇͑Ưłğ͑ğŪğƛĺǖ͑ňƣ͑ñşňǏğ̣͑ñŪė͑ŵŪğ͑ŨƷƣƯ͑Ďğ͑ĐñƛğĹƷş̢͑®ƘñĐğ͑ňƣ͑ŘƷƣƯ
ƣƘñĐğ̣͑ĎƷƯ͑ǐłğŪ͑U͑ňŪƯğŪė͑Ưŵ͑ƣňŪḷ́͑ǐłğŪ͑U͑ğŪƯğƛ͑Ưłğ͑ƣƘñĐğ͑ñƣ͑ñ͑ƣňŪĺğƛ̣͑Ưłğ͑ƣƘñĐğ͑ňƣ͑ñşňǏğ͑ñşş
ñƛŵƷŪė͑Ũğ̢͑�şƯłŵƷĺł͑ƣňŪĺňŪĺ͑ĐŵŨğƣ͑ğñƣňşǖ͑Ưŵ͑Ũğ̣͑U͑ñŨ͑ňŪ͑Ūŵ͑ǐñǖ͑ñ͑ǏňƛƯƷŵƣŵ̢͑»łğƛğ͑ňƣ͑ñ͑şğǏğş͑ŵĹ
ĐŵŨĹŵƛƯ͑ñŪė͑ŨñƣƯğƛǖ͑ƯłñƯ͑U͑łñǏğ͑ǖğƯ͑Ưŵ͑łŵŪğ̣͑ƘñƛƯňĐƷşñƛşǖ͑ǐłğŪ͑ƣňŪĺňŪĺ͑ñŪė͑ňŨƘƛŵǏňƣňŪĺ͑ňŪ
ƘƷĎşňĐ̢͑»łğ͑ƯğŪƣňŵỤ̄͑ñŪė͑Ưłğ͑Ĺğñƛ͑ŵĹ͑ĹñňşƷƛğ͑ŵŪşǖ͑ƣğƛǏğ͑Ưŵ͑ƯňĺłƯğŪ͑ñŪė͑ǐŵƛƣğŪ͑Ưłğ͑ƚƷñşňƯǖ͑ŵĹ
ƣŵƷŪė̢



Pğƛğ͑ñƛğ͑ƣŵŨğ͑ƣƯňşş͑ňŨñĺğƣ͑ĹƛŵŨ͑ŵŪğ͑ŵĹ͑ñ͑ƣğƛňğƣ͑ŵĹ͑ňŨƘƛŵǏňƣñƯňŵŪƣ̢

0ǕñŨňŪňŪĺ͑Ưłğ͑ƣƘñĐğ͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑»łğ͑ňŪňƯňñş͑ĎƛğñƯł͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑͑»łğ͑ǩƛƣƯ͑ŪŵƯğ

͂UėğŪƯňĹǖňŪĺ͑ñŪė͑ƚƷñŪƯňĹǖňŪĺ͑ǐłñƯ͑Ưłğ͑ĎğƣƯ͑ƘŵƯƯğƛƣ͑ėňė͑Ưŵ͑ñĐłňğǏğ͑Ưłğňƛ͑ƣƷĐĐğƣƣ͑ňƣ͑ŪŵƯ
ğñƣǖ̢ »łğƣğ͑ǐŵŨğŪ͑Ũñśğ͑ǐłñƯ͑Ưłğǖ͑ėŵ͑ƣğğŨ͑ğĹĹŵƛƯşğƣƣ̢̓ ̸HƛñŪś

͂»ŵ͑Ďğ͑ñĎşğ͑Ưŵ͑ňŨŨğėňñƯğşǖ͑ƛğĐñşş͑ñ͑ŨŵǏğ͑ǐňƯł͑ĐğƛƯñňŪƯǖ͑ñŪė͑ĐŵŪǩėğŪĐğ͑ňƣ
ėğŨŵŪƣƯƛñƯňǏğ͑ŵĹ͑ŵŪğͅƣ͑Ďñƣňĺṇ̌͑ĐŵŨƘŵƣƷƛğ͑ñŪė͑ƘƛŵĹğƣƣňŵŪñşňƣŨ̢͑�ñƣňĺň͑ňƣ
ėğǏğşŵƘğė͑ƯłƛŵƷĺł͑ñ͑ĐğƛƯñňŪ͑ƯǖƘğ͑ŵĹ͑ƯğŪñĐňƯǖ͑ñƣ͑ňŪ͑Ưłğ͑ǐňşş͑Ưŵ͑ƯñŨğ͑ŵŪğͅƣ
ŪǖñŨñ͑ŵƛ͑Ƙŵǐğƛ͑Ĺŵƛ͑Ưłğ͑ƘƷƛƘŵƣğƣ͑ŵĹ͑ñĐłňğǏňŪĺ͑ñ͑ĹŵĐƷƣğė͑ñƛƯ͑ĹŵƛŨ̢ÚňƯłŵƷƯ
Ďñƣňĺṇ̌͑ŪǖñŨñ͑ňŪ͑Ưłğ͑ĹŵƛŨ͑ŵĹ͑ƛñŨƘñŪƯ͑ƣƘňƛňƯƷñş͑Ƙŵǐğƛ̣͑ňŪ͑Ưłňƣ͑Đñƣğ̣͑ƛğŨñňŪƣ
ƘŵƯğŪƯňñş͑ğŪğƛĺǖ͑ŪğǏğƛ͑ĹƷşşǖ͑ėğǏğşŵƘğė͑ŵƛ͑ñĐƯƷñşňǡğė͑ñƣ͑ñ͑ĐŵŨƘşğƯğ͑ñƛƯ
ĹŵƛŨ̸̢̓͑PǖñĐňŪƯłğ

uǖñŨṇ̃͑ñƣ͑U͑ƷŪėğƛƣƯñŪė͑ňƯ͑ñŪė͑ňŪƯğƛƘƛğƯ͑ňỰ͑ňƣ͑Ưłğ͑ǐňşş͑Ưŵ͑ĐƛğñƯğ̣͑Ưłğ͑ƘŵƯğŪƯňñş͑ğŪğƛĺụ̈̄͑Ưłğ
ĐŵŪĐğƘỰ͑Ưłğ͑ňėğṇ̃͑Ưłğ͑ƘňƯ͑ŵĹ͑Đşñǖ̢͑�ñƣňĺṇ̌͑Ưłğ͑ñĐƯňŵŪ͑ñŪė͑Ưłğ͑ƣśňşş̢͑uǖñŨṇ̃͑Ưłğ͑ñŪǕňŵƷƣ͑ňŪƯñśğ͑ŵĹ
Ưłğ͑ĎƛğñƯł̣͑Ưłğ͑ǩƛƣƯ͑ƘñƛƯňŪĺ͑ŵĹ͑Ưłğ͑şňƘƣ͑ñŪė͑Ďñƣňĺň͑Ưłğ͑ƷƯƯğƛñŪĐğ͑ŵĹ͑Ưłğ͑ŪŵƯğ̣͑Ưłğ͑ĐŵŪėğŪƣñƯňŵŪ͑ŵĹ
ėňƣƘñƛñƯğ͑ǐñǏğ̸ĹŵƛŨƣ͑ňŪƯŵ͑Ũğşŵėǖ̢



0ǕƘşŵƛňŪĺ͑»ƛñǏğşňŪĺ͑�ğñƷƯǖ
£ğƛĹŵƛŨňŪĺ͑HğŨňŪňŪňƯǖ
 ŵŵşŪğƣƣ͑ñŪė͑ÙňƛƯƷŵƣňƯǖ͑�Đƛŵƣƣ͑IğŪėğƛƣ͑ĹƛŵŨ͑sñşň͑Ưŵ͑IƷňŪğñ
�ĐƯŵĎğƛ͑˭˰Ưł

®ŵŨğƯłňŪĺ͑U͑ƯłŵƷĺłƯ͑ŵĹ͑ǐñƣ͑Ưłğ͑ĐłñƛñĐƯğƛ͑iñƷƛğŪ͑ĹƛŵŨ͑�ĐƯñǏňñ͑�ƷƯşğƛͅƣ͑0ñƛƯłƣğğė
Ďŵŵśƣ̢͑�͑ǖŵƷŪĺ͑ǐŵŨñŪ͑ǐłŵ͑ǩŪėƣ͑łğƛƣğşĹ͑Ưłğ͑şğñėğƛ͑ŵĹ͑ñ͑ƣŨñşş͑ĐŵŨŨƷŪňƯǖ͑ňŪ͑Ưłğ͑ŨňėƣƯ͑ŵĹ͑Ưłğ
ĐŵƷŪƯƛǖ͑ĐŵşşñƘƣňŪĺ͑ňŪƯŵ͑Đłñŵƣ͑ñƛŵƷŪė͑łğƛ̢͑®łğ͑ñŪė͑łğƛ͑ĹñŨňşǖ͑ñƛğ͑ĹŵƛĐğė͑Ưŵ͑şğñǏğ͑Ưłğňƛ͑łŵŨğ͑ñŪė
ǏğŪƯƷƛğ͑ƷƘ͑Ưłğ͑ĐŵñƣƯ͑ŵĹ͑ ñşňĹŵƛŪňñ̢͑�şŵŪĺ͑Ưłğ͑ǐñǖ͑Ưłğǖ͑ğŪĐŵƷŪƯğƛ͑ĹƛňğŪėƣ͑ñŪė͑Ĺŵğƣ̣͑ñŪė͑ĐƛğñƯğ
ƯğŪƯñƯňǏğ͑ñşşňñŪĐğƣ͑ƛŵŵƯğė͑ňŪ͑Ưłğ͑ƘłňşŵƣŵƘłǖ͑ƯłñƯ͑iñƷƛğŪ͑łñƣ͑ĎğğŪ͑ėğǏğşŵƘňŪĺ͑ƣňŪĐğ͑ƣłğ͑ǐñƣ͑ñ
Đłňşė̸̸͑ƯłñƯ͑ŵĹ͑͂0ñƛƯłƣğğė̓͑ñŪė͑Ưłğ͑ƘƛňŪĐňƘşğ͑ƯłñƯ͑Iŵė͑ňƣ͑ĐłñŪĺğ̢͑»łğ͑ŪŵǏğş͑ňƣ͑ŵƘƯňŨňƣƯňĐ͑ñĎŵƷƯ
łƷŨñŪ͑ŪñƯƷƛğ̢͑�ŨňėƣƯ͑Ưłğ͑ėğğƘşǖ͑ƯƛŵƷĎşňŪĺ͑ƣğƯƯňŪḷ́͑ñŪė͑Ưłğ͑ŨňƣĹŵƛƯƷŪğ͑ƯłñƯ͑ĎğĹñşşƣ͑Ưłğ͑ĺƛŵƷƘ
ñƯ͑ğǏğƛǖ͑ƣƯğƘ͑ŵĹ͑Ưłğ͑ǐñụ̈̄͑Ưłğ͑ĺƛŵƷƘ̲͑ėğƣƘňƯğ͑Ưłğňƛ͑ėňĹĹğƛğŪĐğƣ̳͑ĎğşňğǏğ͑ňŪ͑ğñĐł̸ŵƯłğƛ̣͑ñŪė͑ňŪ͑ñ
ǐñǖ͑ñƛğ͑ĹŵƛĐğė͑Ưŵ͑ĎğşňğǏğ͑ňŪ͑ñ͑ĎğƯƯğƛ͑ĹƷƯƷƛğ͑ǐñňƯňŪĺ͑Ĺŵƛ͑ƯłğŨ͑ňŪ͑Ưłğ͑şñŪė͑ƯłñƯ͑Ưłğǖ͑ƣğƯƯşğ͑ňŪ̢
UƯͅƣ͑ĎğğŪ͑ñĎŵƷƯ͑ñ͑ǖğñƛ͑ñŪė͑ñ͑łñşĹ͑ƣňŪĐğ͑U͑ƛğñė͑Ưłğ͑ƣƯŵƛǖ̢͑UƯͅƣ͑ŪŵƯ͑ŪŵŨñėňĐ̣͑ñŪė͑ňƯͅƣ͑ėňƣƯňŪĐƯşǖ
�ŨğƛňĐñŪ͑ňŪ͑ňƯƣ͑ƣƷĎŘğĐƯ͑ŨñƯƯğƛ͑ñŪė͑ƯłğŨğƣ̢

�ŪŵƯłğƛ͑Ďŵŵś͑ƯłñƯ͑ĐŵŨğƣ͑Ưŵ͑ŨňŪė͑ňƣÚłŵ͑Hğñƛƣ͑'ğñƯł Ďǖ͑uňĺğƛňñŪ̸�ŨğƛňĐñŪ͑ñƷƯłŵƛ
uŪğėň͑�śŵƛñĹŵƛ̢͑UƯͅƣ͑ƣğƯ͑ňŪ͑ñ͑ĹƷƯƷƛňƣƯňĐ͑ƣƷĎ̸ƣñłñƛñŪ͑�ĹƛňĐṇ̃͑ǐňƯł͑ñ͑ĹñĎƷşŵƷƣ͑ĎşğŪė͑ŵĹ͑ƣĐň̸ǩ͑ñŪė
ŨñĺňĐñş͑ƛğñşňƣŨ̢͑»łğ͑ƘƛŵƯñĺŵŪňƣƯ͑łğƛğ̣͑�ŪǖğƣŵŪǐƷ͑ňƣ͑ñ͑ƘŵǐğƛĹƷş͑ñŪė͑ǏŵşñƯňşğ͑ǖŵƷŪĺ͑ƣŵƛĐğƛğƛ̣
ǐłŵ͑ŨƷƣƯ͑ĺñňŪ͑ŨñƣƯğƛǖ͑ŵǏğƛ͑łğƛ͑ñĎňşňƯňğƣ͑ĎğĹŵƛğ͑ĐŵŪĹƛŵŪƯňŪĺ͑łğƛ͑ĹñƯłğƛ̢͑»łğƛğͅƣ͑ĐŵŪƣƯñŪƯ
ƯğŪƣňŵŪ̥͑Ưŵ͑ĐŵŪƯƛŵş͑łğƛ͑ňŨƘƷşƣğƣ̣͑ŵƛ͑Ưŵ͑Ĺŵşşŵǐ͑ƯłğŨ̢͑Pğƛ͑ĺƛğñƯğƣƯ͑Ƙŵǐğƛ͑şňğƣ͑ǐłğŪ͑ƣłğͅƣ͑ƯƛƷğ͑Ưŵ
łğƛƣğşḶ́͑ñŪė͑ǖğƯ͑ňƯͅƣ͑Ưłğ͑Ƙŵǐğƛ͑ǐňƯł͑Ưłğ͑ŨŵƣƯ͑ĐŵŪƣğƚƷğŪĐğƣ̢͑�͑Ƙŵǐğƛ͑şñĐśňŪĺ͑ǏňƛƯƷŵƣňƯǖ̢͑»łğ
ƣƯŵƛǖ͑Ĺŵşşŵǐƣ͑łğƛ͑ŘŵƷƛŪğǖ͑ŪŵƛƯł͑ňŪ͑ƣğñƛĐł͑ŵĹ͑łğƛ͑ĹñƯłğƛ̣͑ǐłŵ͑ƣłğ͑łñƣ͑ƣğğŪ͑ňŪ͑ƘƛŵƘłğƯňĐ͑ėƛğñŨƣ
ǐñƯĐłňŪĺ͑łğƛ͑ǐňƯł͑Ưłğ͑ňŪƯğŪƯ͑Ưŵ͑śňşş͑łğƛ̢͑Pğƛ͑şňĺłƯğƛ͑ĐŵŨƘşğǕňŵŪ͑Ũñƛśƣ͑łğƛ͑ñƣ͑ñ͑Đłňşė͑ŵĹ͑ñƣƣñƷşƯ
ňŪ͑Ưłğ͑ğǖğƣ͑ŵĹ͑ğǏğƛǖŵŪğ͑ƣłğ͑ğŪĐŵƷŪƯğƛƣ̢͑U͑ǐŵŪėğƛ͑ňĹ͑łğƛ͑ŪñŨğ̣͑�ŪǖğƣŵŪǐƷ̲͑Úłŵ͑Ĺğñƛƣ͑ėğñƯł̩̳
ňƣ͑ñ͑ƛğĹğƛğŪĐğ͑Ưŵ͑Ưłğ͑ǐłňƯğŪğƣƣ͑ŵĹ͑ŵŪğͅƣ͑ƣśňŪ͑ŨñśňŪĺ͑ŵŪğ͑ñśňŪ͑Ưŵ͑Ưłğ͑ƣƘňƛňƯ͑ǐŵƛşė̢͑�ŪǖğƣŵŪǐƷ͑ňƣ
ĹƷşş͑ŵĹ͑ėƷñşňƯụ̈̄͑ƣňŨƷşƯñŪğŵƷƣşǖ͑ƘğƛĐğňǏğė͑ñƣ͑ĎğñƷƯňĹƷş̣͑ñŪė͑ŪŵƯ͑ĎğñƷƯňĹƷş̢͑»ğğƯğƛňŪĺ͑ŵŪ͑Ưłğ͑ğėĺğ
ŵĹ͑ŨñƣƯğƛǖ͑ñŪė͑ǏŵşñƯňşňƯǖ̢͑®łğ͑ňƣ͑ŵĹ͑łğƛ͑ĐŵŨŨƷŪňƯụ̈̄͑ñŪė͑ǖğƯ͑Ũñƛśğė͑ñǐñǖ͑ĹƛŵŨ͑ňỰ͑ñ͑ƘğƛƘğƯƷñş
ƯƛñǏğşşğƛ̢͑»łğ͑Ďŵŵś͑ňƣ͑ĐŵŨƘşňĐñƯğẹ̇͑ňŪƯğŪƣğ͑şňśğ͑ŨñŪǖ͑ĺŵŵė͑Ďŵŵśƣ͑ñƛğ̢

̲U͑łŵƘğ͑Ũǖ͑ƯłŵƷĺłƯ͑ƘƛŵĐğƣƣ͑Ũñśğƣ͑ƣğŪƣğ̣͑UͅŨ͑ñƯƯğŨƘƯňŪĺ͑Ưŵ͑ňŪƯğƛƘƛğƯ͑ñƣƘğĐƯƣ͑ŵĹ͑Ưłğƣğ͑Ďŵŵśƣ
ǐňƯł͑®ŵƷŪŵƷ͑ňŪ͑ŨňŪė̢̳



»ŵƷśň͑�ŵƷśň
�ĐƯŵĎğƛ͑ˮ˭ƣƯ

UͅŨ͑ƯłňŪśňŪĺ͑ñĎŵƷƯ͑Ưłğ͑ĎğñƷƯǖ͑ŵĹ͑Ưłğ͑ƯƛñǏğşğƛ̣͑ñŪė͑Ưłğ͑ĹğŨňŪňŪğ͑ĎğñƷƯǖ͑ŵĹ͑Ưłğ͑ƯƛñǏğşğƛ̢͑�
ƯƛñǏğşğƛ͑ňƣ͑ƣŵŨğŵŪğ͑ǐňƯł͑ñĺğŪĐụ̈̄͑ƘğƛƣƘğĐƯňǏğ͑ñŪė͑śŪŵǐşğėĺğ͑ŵĹ͑ŵƯłğƛ͑ƘğŵƘşğ͑ñŪė͑ƘşñĐğƣ̢͑»łğ
ƯƛñǏğşşňŪĺ͑ǐŵŨñŪ͑ňƣ͑ĎğñƷƯňĹƷş͑ĎğĐñƷƣğ͑ƣłğ͑łñƣ͑ñşş͑Ưłňƣ͑śŪŵǐşğėĺğ͑ñŪė͑ƘğƛƣƘğĐƯňǏğ̢͑®łğͅƣ͑ŵƘğŪ
ŨňŪėğẹ̇͑ñŪė͑ǪğǕňĎşğ̢͑®łğͅƣ͑ĎğƯƯğƛ͑ñĎşğ͑Ưŵ͑ƷŪėğƛƣƯñŪė͑ñŪė͑ƛğşñƯğ͑Ưŵ͑Ưłŵƣğ͑ñƛŵƷŪė͑łğƛ̢
ÂŪėŵƷĎƯğėşụ̈̄͑�ŪƯñ͑ĹƛŵŨ͑»ŵƷśň͑�ŵƷśň͑ğŨĎŵėňğƣ͑Ưłňƣ͑ĎğñƷƯǖ̢

UƯ͑łñƣ͑ĎğğŪ͑ŨñŪǖ͑ǐğğśƣ͑ƣňŪĐğ͑U͑ǐñƯĐłğė͑»ŵƷśň͑�ŵƷśṇ̌͑ñŪė͑ňƯ͑ƛğŨñňŪƣ͑ğşƷƣňǏğ͑Ưŵ͑Ũğ̣͑ŪŵƯ
ňŪ͑ŨğñŪňŪḷ́͑ǏñşƷğ͑ŵƛ͑ňŨƘñĐỰ͑ĎƷƯ͑ƛñƯłğƛ͑U͑ƣƯňşş͑ĐñŪͅƯ͑ƣğğŨ͑Ưŵ͑ǩŪė͑Ưłğ͑ǐŵƛėƣ͑Ưŵ͑ėğƣĐƛňĎğ͑ňƯ̢
U͑ǐňşş͑ƣñǖ͑Ưłğ͑ǩşŨ͑ĹğşƯ͑ėňƣƯňŪĐƯşǖ͑�ĹƛňĐñỤ̄͑ğǏğŪ͑ñƣ͑ƣŵŨğŵŪğ͑ǐłŵ͑łñƣ͑ŵŪşǖ͑ƯƛñǏğşğė͑Ưŵ͑ğñƣƯğƛŪ
�ĹƛňĐñ̲͑gğŪǖñ̢̳͑UƯ͑ĹğşƯ͑�ĹƛňĐñŪ͑ňŪ͑Ưłğ͑ƣğŪƣğ͑ŵĹ͑ƣƯǖşğ̣͑Ưłğ͑ĹñƣłňŵŪ͑ƣğŪƣğ̣͑Ưłğ͑ĐŵŨŨƷŪñş͑ñƣƘğĐƯ̢͑»łğ
Ũñƛƛňñĺğ͑ŵĹ͑Ưłğ͑ƯƛñėňƯňŵŪñş͑ñŪė͑Ưłğ͑ĐŵŪƯğŨƘŵƛñƛǖ̢͑»łğƛğͅƣ͑ñŪ͑ğŪğƛĺǖ͑ƯłñƯ͑U͑ėğƯğĐỰ͑ñŪ͑ğǏğƛ
ƘƛğƣğŪƯ͑ƯğŪƣňŵŪ͑ĎğƯǐğğŪ͑Ưłğ͑ĐŵşŵŪňñş͑ñŪė͑Ưłğ͑Ƙƛğ̸ĐŵşŵŪňñş̢͑»łňƣ͑ğŪğƛĺǖ͑ñŪė͑Ưłňƣ͑ƯğŪƣňŵŪ͑ǐñƣ
ėğƘňĐƯğė͑ǐğşş͑ňŪ͑Ưłğ͑ǩşŨ̢

UŪ͑şğñƛŪňŪĺ͑ñĎŵƷƯ͑ÚğƣƯ͑�ĹƛňĐṇ̃͑U͑ĎğĺňŪ͑Ưŵ͑ĐŵŪŪğĐƯ͑Ưłğ͑ėŵƯƣ͑ñ͑ĎňƯ͑Ũŵƛğ̢͑U͑ėğƯğĐƯ͑ƣŵŨğ
ƣğŪƣğ͑ŵĹ͑ĺƛňğĹ͑ĹƛŵŨ͑Ưłŵƣğ͑ǐłŵ͑ƛğŨñňŪ͑ŵŪ͑Ưłğ͑ĐŵŪƯňŪğŪỰ͑ñŪė͑ƣŵŨğ͑ƣğŪƣğ͑ŵĹ͑şŵŪĺňŪĺ͑ňŪ͑Ưłğ
ėňñƣƘŵƛñ̢͑UƯͅƣ͑Ưǐŵ͑ƣňėğƣ͑ŵĹ͑ƣŵŨğƯłňŪĺ͑ƯŵƛŪ͑ñƣƷŪėğƛ̢͑�͑ƛňĺłƯğŵƷƣ͑ĹƷƛụ̈̄͑ñŪė͑ƣğŪƣğ͑ŵĹ͑Ƙƛňėğ̣͑ƯłñƯ͑ǐğ
ƣğğŨ͑Ưŵ͑ƣłñƛğ̢͑�şƯłŵƷĺł͑U͑ĐŵƷşė͑Ďğ͑ǐƛŵŪḷ́͑ñŪė͑ñŨ͑ŨŵƣƯ͑ĐğƛƯñňŪşǖ͑ĺğŪğƛñşňǡňŪĺ̢

U͑ĐñŪͅƯ͑ĺŵ͑ǐňƯłŵƷƯ͑ŨğŪƯňŵŪňŪĺ͑Ưłğ͑ƣĐğŪğƣ͑ŵĹ͑ñŪňŨñş͑ƣşñƷĺłƯğƛ̣͑ǐłňĐł͑ǐğƛğ͑Ǐğƛǖ͑ėňĹǩĐƷşƯ
Ưŵ͑ǐñƯĐł͑ğǏğŪ͑ŘƷƣƯ͑ƣğĐŵŪėƣ͑ŵĹ̢͑UͅǏğ͑ƣğğŪ͑ñ͑ĐłňĐśğŪ͑ĎğňŪĺ͑ƣşñƷĺłƯğƛğẹ̇͑ǐłňĐł͑ǐñƣ͑Ǐğƛǖ
ƷŪĹŵƛƯƷŪñƯğ͑Ưŵ͑Ďğłŵşė̲͑ĎƷƯ͑ėğşňĐňŵƷƣ͑Ưŵ͑ğñƯ̳̣͑ĎƷƯ͑ŪğǏğƛ͑şñƛĺğƛ͑şňǏğƣƯŵĐś̢͑»łğƛğͅƣ͑ñ͑ĹƛñŪśŪğƣƣ
ñĎŵƷƯ͑Ưłğ͑ňŪĐşƷƣňŵŪ͑ŵĹ͑Ưłňƣ͑ŨñƯğƛňñş͑ňŪ͑Ưłğ͑ǩşŨ̢͑UŪ͑Ũǖ͑ŵƘňŪňŵŪ͑ňƯ͑ėğƘňĐƯƣ͑łŵǐ͑ǐğ͑łñǏğ͑ĎğğŪ͑şňǏňŪĺ
ƣƷƣƯñňŪñĎşǖ͑ñŪė͑Đşŵƣğşǖ͑ǐňƯł͑ŵƷƛ͑ğŪǏňƛŵŪŨğŪƯƣ͑Ĺŵƛ͑Ưłğ͑ƘñƣƯ͑ŨňşşğŪŪňñ̢͑͑�ƷƯ͑ňƯ͑ėŵğƣ͑ŪŵƯ͑ƛğñė͑ñƣ͑ñ
ƘŵƣňƯňǏğ͑ňŪ͑Ưłğ͑ǩşỤ̃͑ĎğĐñƷƣğ͑Ūŵ͑ŨñƯƯğƛ͑ǐłñƯ͑ňƯͅƣ͑ñ͑łŵƛƛňĎşğ͑ƯłňŪĺ͑Ưŵ͑ǐňƯŪğƣƣ͑ñŪė͑ƘƛŵĎñĎşǖ͑ñşƣŵ
łŵƛƛňĎşğ͑Ưŵ͑Đñƛƛǖ͑ŵƷƯ̢͑UƯ͑ňƣ͑ñ͑ǐñǖ͑ŵĹ͑şňĹğ̣͑ĎƷƯ͑şňĹğ͑ňƣ͑ŪŵƯ͑ñşǐñǖƣ͑ĺŵŵė̢͑UƯͅƣ͑łñƛė͑Ưŵ͑ėğƣĐƛňĎğ̢



 łň͑Úñƛñ͑ñŪė͑'͋ŨĎñ
ÚŵŨğŪ͑ñŪė͑�ğñƷƯǖ
 ŵŨƘğƯňƯňŵŪ͑ñŪė͑ ŵŨƘşğŨğŪƯñƛňƯǖ͑Ĺŵƛ͑ ŵŨŨƷŪñş͑eŵǖ͑ñŪė͑IŵŵėŪğƣƣ
�ĐƯŵĎğƛ͑ˮ˴

UͅŨ͑ñƣ͑ňŪƯğƛğƣƯğė͑ñƣ͑ğǏğƛ͑ňŪ͑Ưłğ͑ĐŵŪĐğƘƯ͑ŵĹ͑ĎğñƷƯǖ͑ñŪė͑ňƯƣ͑ƛğşñƯňŵŪƣłňƘ͑Ưŵ͑ǏňƛƯƷğ͑ñŪė
ŨŵƛñşňƯǖ̢͑�͑şñƛĺğ͑ƘñƛƯ͑ŵĹ͑�ŨğƛňĐñŪ͑Ũŵƛñş͑ňėğŪƯňƯǖ͑ňƣ͑Ưňğė͑Ưŵ͑Ưłğ͑ñĐƚƷňƣňƯňŵŪ͑ŵĹ͑ŨŵŪğǖ͑ñŪė͑ĐñƘňƯñş̢
UŪ͑Ưłğ͑ÚğƣƯğƛŪ͑ñƛƯ͑ŨñśňŪĺ͑ƯƛñėňƯňŵỤ̄͑ĎğñƷƯǖ͑ňƣ͑ñ͑ƣǖŨĎŵş͑ŵĹ͑ǏňƛƯƷğ̢͑Pğƛğ̣͑ĎğñƷƯǖ͑ŨğñŪƣ͑Ưłğ
ĎğñƷƯǖ͑ŵĹ͑Ưłğ͑ǐłňƯğ͑ǐŵŨñỤ̄͑ñŪė͑łğƛ͑ǏňƛƯƷğ͑ňƣ͑łğƛ͑ŨñƯğƛňñş͑ñƘƘğñş͑Ưŵ͑Ưłğ͑Ũñşğ͑ĺñǡğ̢͑�ğñƷƯǖ͑łñƣ
ĎğğŪ͑ğǕƘñŪėğė͑ňŪ͑Ưłğ͑ĐŵŪƯğŨƘŵƛñƛụ̈̄͑Ưŵ͑ĎğĐŵŨğ͑ñƣƣŵĐňñƯğė͑ǐňƯł͑ĎƛñŪẹ̇͑ŵĎŘğĐỰ͑ñŪė͑ĐŵŨŨŵėňƯǖ̢
U͑ƯłňŪś͑ňƯͅƣ͑ƣñĹğ͑Ưŵ͑ƣñǖ͑ƯłñƯ͑ňŪ͑Ưłğ͑ÚğƣỰ͑ñ͑ĎğñƷƯňĹƷş͑ǐŵŨñŪ͑ňƣ͑ñŪ͑ŵĎŘğĐỰ͑ñŪė͑Ưłğ͑ňėğñ͑ŵĹ͑łğƛ
ĎğñƷƯǖ͑ňƣ͑Ʒƣğẹ̇͑ŵĹƯğỤ̄͑Ưŵ͑ƛğňŪĹŵƛĐğ͑Ưłğ͑Ƙŵǐğƛ͑ŵĹ͑ñ͑ǐłňƯğ͑ŨñỤ̄͑ŵƛ͑ñŪ͑ñĺğŪėñ͑ƛŵŵƯğė͑ňŪ͑ǐłňƯğ
ƘñƯƛňñƛĐłǖ̢͑»łğ͑͂ĎğñƷƯǖ̓͑UͅŨ͑ğǕƘŵƣğė͑Ưŵ͑ňŪ͑ñėǏğƛƯňƣňŪĺ͑ñŪė͑ŵŪ͑ƣŵĐňñş͑Ũğėňñ͑ňƣ͑ñ͑ƛğňŪĹŵƛĐğŨğŪƯ͑ŵĹ
Ưłňƣ͑ŨñƯğƛňñş͑ĎğñƷƯụ̈̄͑ñŪė͑ňƣ͑ŪŵƯ͑łñƛŨŵŪňŵƷƣ͑ǐňƯł͑Ưłğ͑ĎğñƷƯǖ͑U͑ğŪĐŵƷŪƯğƛ͑ŵŪ͑ñ͑ėñǖ͑Ưŵ͑ėñǖ͑Ďñƣňƣ
ñƣ͑U͑ŵĎƣğƛǏğ͑ñŪė͑ňŪƯğƛñĐƯ͑ǐňƯł͑Ưłğ͑ƘğŵƘşğ͑ñƛŵƷŪė͑Ũğ̢

'ͅŨĎñ͑ėğƣĐƛňĎğƣ͑Ưłğ͑ĎğñƷƯǖ͑ŵĹ͑ǐŵŨğŪ͑U͑łñǏğ͑ğŪĐŵƷŪƯğƛğė͑ŨñŪǖ͑ƯňŨğƣ̣͑ñŪė͑ǐŵŨğŪ
ǐłŵ͑U͑ƯłňŪś͑ñşş͑ŵĹ͑Ʒƣ͑śŪŵǐ͑ňŪ͑ŵŪğ͑ǐñǖ͑ŵƛ͑ñŪŵƯłğƛ̢͑'ͅŨĎñ͑ňƣ͑ñ͑ėñƛś͑ƣśňŪŪğė͑ǐŵŨñỤ̄͑ñ͑ǐŵŨñŪ
ǐňƯł͑ƣñĺĺňŪĺ͑ĎƛğñƣƯƣ̣͑ñ͑ǐŵŨñŪ͑ĹƷşş͑ŵĹ͑ĺƛñĐğ͑ñŪė͑ĎƛňşşňñŪĐğ̣͑ĎğñƷƯụ̈̄͑ñŪė͑ŪƷƛƯƷƛňŪĺ̢͑UͅŨ͑ŨŵǏğė͑Ďǖ
łğƛ͑ñĐƯňǏñƯňŵŪ͑ǐňƯłňŪ͑Ưłğ͑ĐŵŨŨƷŪňƯụ̈̄͑ñŪė͑ňŪƯƛňĺƷğė͑Ďǖ͑Ưłğ͑ėñŪĐğ͑ĎğňŪĺ͑ƘƛñĐƯňĐğė͑Ďǖ͑ŨğŪ̢͑UƯ
ƛğŨňŪėƣ͑Ũğ͑ŵĹ͑ñ͑ĎñşñŪĐğ͑ĎğƯǐğğŪ͑ĺğŪėğƛƣ͑ñŪė͑ǐňƯłňŪ͑Ưłğ͑ĐƷşƯƷƛğ̢͑�şƯłŵƷĺł͑ƣłğ͑ƛğƘƛğƣğŪƯƣ͑ñŪ
ňėğñş̣͑ƣłğ͑ėŵğƣ͑ŪŵƯ͑ƣƯƛňśğ͑Ũğ͑ñƣ͑ñŪ͑ňėğñş͑Ĺñƛ͑ƛğŨŵǏğė͑ĹƛŵŨ͑Ưłğ͑ƯƛƷƯł̢͑UŪ͑łğƛ͑ƛğƘƛğƣğŪƯñƯňŵŪƣ̣͑łğƛ
ĹğñƯƷƛğƣ͑ñƛğ͑ñĎƣƯƛñĐƯğẹ̇͑ƣłğ͑ňƣ͑Ưñşş̣͑łğƛ͑ƛñĹǩñ͑ƣśňƛƯƣ͑Ǫụ̈̄͑Ưłğ͑ƘğƛƣŵŪ͑ƯłñƯ͑ėñŪĐğƣ͑łğƛ͑ñĐƯňǏñƯğƣ͑łğƛ
ƣƘňƛňƯ͑ƣŵ͑ƯłñƯ͑łğƛ͑ƚƷñşňƯňğƣ͑ĐŵŨğ͑ñşňǏğ̢͑®łğ͑Ĺğğşƣ͑ñƯ͑ŵŪĐğ͑şňśğ͑ñ͑ĺŵėėğƣƣ̣͑ñŪė͑ǖğƯ͑ƣłğ͑Ĺğğşƣ͑şňśğ
ƣłğ͑şňǏğƣ͑ňŪ͑ñşş͑ŵĹ͑Ʒƣ̢



�Ū͑Ưłğ͑ƛňĺłƯ͑ňƣ͑'ͅŨĎñ̢͑�Ū͑Ưłğ͑şğĹƯ͑ňƣ͑ñ͑ƣĐƷşƘƯƷƛñş͑ĹñĐğ͑U͑Ũñėğ̣͑ǐłňĐł͑ňƣ͑ŵŪğ͑ŵĹ͑ñ͑ƣğƛňğƣ͑ŵĹ͑ŨñŪǖ͑ƣĐƷşƘƯƷƛñş
łğñėƣ͑ñŪė͑ĹñĐğƣ͑ǐňƯł͑ĐñşŨ͑ğǕƘƛğƣƣňŵŪƣ̣͑ñŪė̲͑U͑łŵƘğ̳͑ñ͑ƣƘňƛňƯƷñş̣͑ñŪė͑ğñƛƯłşǖ͑ĎğñƷƯǖ͑ƛğŨňŪňƣĐğŪƯ͑ŵĹ

ňŪėňǏňėƷñşƣ͑ñŪė͑şŵǏğė͑ŵŪğƣ͑ĹƛŵŨ͑ŵƷƛ͑ŵǐŪ͑şňǏğƣ̢

»łğ͑ňŨƘŵƛƯñŪĐğ͑ŵĹ͑ łňǐñƛñ͑ñƣ͑Ưłğ͑Ĺŵňş͑Ưŵ͑'ͅŨĎṇ̃͑ňƣ͑ƯłñƯ͑ǐğ͑ñşş͑Đñƛƛǖ͑ łňǐñƛñ͑ǐňƯłňŪ͑Ʒƣ͑ñƣ͑ǐğşş̢
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PORTFOLIO 

Zoe He 

My name is Zoe and I am studying in CCA’s interactive design major. I come from 
Shenzhen, China. Because of my major, I like works that require logical thinking. I 
generally produce graphic design or interactive design works, such as software 
architecture or interface. As we all know, China is a country with a SVUN history, 
and I think Africa is too, so I really want to learn about the diverse cultures of 

Africa. It is undeniable that dance and sculpture are both very important parts of 
African culture. By learning African dance, I think I can feel the profound spirit of 

African culture. 



PORTFOLIO #1 

In the article "Greeting Creates Community Excerpt", author Steven Wooten described 
in detail the scenes of people dancing and singing with djembe drums as 
accompaniment in Lemmert Park in Los Angeles. When I read the article, I didn't know 
what djembe drum is. When I searched for it further, I found that I had seen it appear in 
a movie. The djembe drum can be said to be the oldest musical instrument in the 
world. It is not only used by Africans. Many Indonesians also make musical instruments 
similar to African drums. They are called Indonesian drums. Although they are similar in 
appearance, they are quite different.


It is mentioned in the article that this rally is to use traditional African music to give 
African Americans a deeper understanding of their own history. I very much agree with 
the main drummer Najite's idea. I also think that music empathy must have a lot to do 
with culture. It is difficult for Chinese people to hear the deep meaning of Western 
music, and it is difficult for Westerners to understand the meaning of Chinese folk 
music. Every country feels different about a word. For example, there is a very 
complicated piece of African drum music. If you are not from that area, you may not be 
able to tell whether it was used for morale boosting before the war or for dancing and 
making friends. These two emotions are completely different. In many cases, cultural 
background will affect people's understanding of the same music to convey feelings. 
Then, when people with only incomplete cultural background can make up for their 
cultural background through music?


In my opinion, although the article discusses that African drums help African Americans 
understand their own history more easily, I think the article shows more of the struggle 
of African Americans with their own identity. These experience community activities or 
local community activities can help strenuous Americans to penetrate into the most 
native black culture.




 



PORTFOLIO #2 

When I read "The Jelimuso Song and Dance of Tata Bambo Kouyate and Performing 
Jelimusolu Beauty", I didn't understand what jelimuso is at first. At first I thought it was 
a form of dance or a form of music. As I slowly read the following content, I realized 
that jelimuso represents a kind of artist or a kind of musician. The article describes that 
being a jelimuso cannot only have beauty, but also needs their performance. They use 
their own style to sing, move or interact with the audience, and strength and elegance 
are indispensable in the performance.


The article also wrote that Kouyaté is regarded as the standard of jelimuso. I further 
searched for kouyate's performance video, but there seems to be only her song video 
on the Internet. In her songs, I can feel the presence of strings and drum beats, but it 
seems that they all exist as a foil, making the sound our focus. As far as my personal 
feeling is concerned, her voice is full of emotion and empathy. Listening to her songs, I 
feel that I am in the grassland of freedom. And although I can't understand what she 
sings, I feel that she seems to be telling a story elegantly.






PORTFOLIO #3 

When we talk about performances under African culture, the first thing we think of is 
music. Drums, singing, or dancing seem to have become a stereotype among Africans. 
I always think that music art is not just entertainment, it should be something more 
profound. In the article "The Dialogic Performative in Critical Ethnography", author D. 
Soyini Madison believes that many people feel that the performance of dialogue acts 
has a sense of urgency, but it is not all. He also believes that many dialogue 
performances are pipelined clones of the same type. This is not right. Creators should 
not just be limited to creating a single type of the same type, but should create different 
things based on their own experience and culture and show them to the viewer.


Although the article mentioned more about dialogue performance, I think it is also 
linked to all art. People should use their imagination to create. Although the 
performance is only fictional or reproduced, the performance should be more 
distinctive. It should not be stylized repetition. At the end, the author also mentioned a 
very important problem that artists all over the world will encounter: there are a 
hundred Hamlets in the eyes of a hundred people. Some people like you, then some 
people don't like you.




 



PORTFOLIO #4 

As I know Mendiani is an international West African dance. This dance is named after a 
girl named Mandiani. In the video about Mandiani dance, we will find that the drums 
are the most important presence in the background music, and the dancers dance with 
the drums and wave the colorful cloth full of patterns in their hands or lift up their 
children. 


Compared with the planned performances in current dance videos, African dance 
videos are more of a lack of planning to express their feelings about music. In a sense, 
the expression of this dance form may be related to the same definition of dance in 
their mind. Modern dancers are more to show their superb skills and present a planned 
and diverse visual stage. On the other hand, Mendiani dance most happens in the 
celebration. Dancers dance more likely to build relationships with the audience and 
relax themselves. This is related to their culture. For them, every action is a 
performance, and every performance requires interaction between people. In dance, 
performance and audience are equally important. 







PORTFOLIO #5 

When I saw Sounou's video, I felt happiness and joy. Unlike some ceremonial 
performances that are gorgeously dressed, the dance in the video will be more relaxed 
and casual. The viewers sat with the band and dancers, and there seemed to be no 
gap between them. Everyone is like a group, without the participation of the stage, 
everyone is like a connected group. The drummer starts the music first, and the dancer 
listens to the music before dancing, which is like an impromptu performance. With the 
music, the dancers swayed their arms, following the music, moving on the not-so-wide 
open space. Even across the screen, I can feel the dancers' confidence, happiness and 
satisfaction. In the video, the only male dancer is holding a white cloth in his hand, with 
a smile on his face waving the cloth in his hand to the music. Sometimes he will do 
some moves that are rare in modern male dance. Some people may feel a little girlish, 
but his self-confidence affects everyone present.


I think in today's society, dance has become more standardized, and sometimes it 
makes me feel like a product on the assembly line. We have clear standards for what is 
good and what is bad, but are the dancers really happy? They dance because they like 
it because they are happy, not to win any competition awards. If we go to watch a 
dance performance, we often see dancers standing on the stage or as a foil to others, 
which makes it impossible for us to have a spiritual connection with them.




PORTFOLIO #6 

In the reading, author described Sounou's performance again in detail. The article 
mentioned that Sounou dancers need to cooperate with drummers. This reminds me of 
the dance in the video last week. The dancers dance to the rhythm of the drummer. 
They use all parts of the body to show it. This week's article is more about the 
symbolic meaning of Sounou dancers, which takes feminine beauty and the power of 
flirting as the core, and emphasizes women themselves. The article also mentioned 
that the main theme of this dance is "girls try to attract men's attention." Compared 
with modern people using words to convey love, dancers use more enthusiastic music 
and dance to woo.


This reminds me of the courtship behavior of many creatures in nature. Compared with 
words, the behavior is more direct. This is the primitive behavior we passed from our 
ancestors. We should have all heard a sentence that words can deceive and do not. 
When love is conveyed in the dance, the dance will only be more attractive.






PORTFOLIO #7 

In the article "ReShae Washington Drum Circle Excerpt for West African Dance", it 
mentioned a painting called La Musique. This artwork mainly uses the three primary 
colors of red, blue, and yellow. The woman in a blue jumpsuit is holding her guitar-like 
instrument and seems to be playing it. The woman in a yellow dress next to her is 
leaning on a stool, and on her right hand is an unfolded piano sheet. From the 
perspective of my senses, the whole picture is full of cozy atmosphere, like a 
temporary rest in a certain afternoon. In the article, the author Genevieve also 
mentioned that the screen is full of "warm and safe".


The same shows a similar picture in the second black and white photo, with a man and 
a woman immersed in music. Although this photo is not in color, as a viewer, I can feel 
the peace and happiness in my place. These two works made me feel that the people 
in the pictures really love music or express their inner emotions with music.









PORTFOLIO #8 

In the article "Lamp Dmba West African Dance See the Music Hear Dance", it 
describes in detail what D'mba is. The D'mba mask is a performance prop worn on the 
head and shoulders of young male dancers and used on the dancers. In the 
performance, the dancer usually wears a plant material skirt, and a long blue dyed 
cloth covers the dancer's body. Because D’mba masks are generally used, the mask 
will be higher than the dancer’s head, so the dancers hold the mask with their front legs 
and look through the small eyes between D’mba’s chest.


Although D’mba is generally performed by men, it represents a mature female identity. 
In the previous art history class, I found that the earliest artworks of our ancestors had 
many similar symbols. For example, the earliest sculpture artwork: Venus of Willendorf, 
it also symbolizes mature and healthy women or the image of a mother and childbirth.


Although the dancers wear heavy masks in the dance, the performance is indeed very 
energetic. In this dance, there are many acrobatic choreography, among which there 
are many dances of tumbling or jumping on the roof.






PORTFOLIO #9

In the article "Reading about Sun Ra A Joyful Noise", this article is not so much a 
description of a documentary about musicians and band leaders, as it is how to deliver 
music without the plot and dialogue while shooting. As the builder of the film, the director’s 
narrative ability is his foundation, grasping the rhythm of the film is experience, and the 
deep meaning of the film and the beauty of the picture are talents. The control of scripts, 
editing, soundtracks, and cameras are the basic qualities a director must possess. It is 
mentioned in the article that the shooting of music is a severe test for the director. The vast 
majority of movies we see are "solid" films, which are their own feelings that the audience 
associates with narratives. The music film is "floating in the air." Rather than telling a story, 
it is more about the director's personal understanding of the artist being filmed. People are 
multi-faceted, so the director may be talking about the side he sees. In this aspect, there 
are many directors' own aesthetic characteristics mixed in.

 "A Joyful Noise" by Mugge is mentioned in the article as a good example. Mugge filmed 
the performances of artists, mainly to show all kinds of artistic concepts, including 
costumes, dances, songs and overall wonders. For the author of this article, this film 
contains complex and contradictory meanings, an expression, but also a kind of 
concealment.



Experience with Djeneba Sako

To be honest, before I took this class, I cared more about African history and culture than 
dance. As the class progressed, I felt very relaxed. This class has always been like a safe 
haven for me.

The arrival of Djeneba Sako made me have a deeper interest in dance. The peace that 
dance brings is like relaxing and swaying in the wind. I really like her cheerful atmosphere 
and cheerful dancing.
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Hello, I’m Leticia. A junior graphic design student. I come from 
China, and I am taking online classes in China this semester due 
to the epidemic. I !rst became aware of African art in the solo 
exhibition of Ryuichi Sakamoto, a Japanese musician. His works 
incorporate a great deal of spoken dialogue, the languages of 
di"erent countries and the sounds of natural objects. His love of 
African art, enhanced in his autobiography of his work, cannot be 
replaced. 



Week 2: September 9
Aesthetics of Cool, Learning How to Greet People, Drum Circles



Week 2: September 9. Aesthetics of Cool, Learning How to Greet People, Drum Circles

Questions

!ompson Aesthetic of Cool excerpt 

1.“Women are admired for a surly detached 
expression, and sommambulistic movement and 
attitude.” 

Q:Dance always came with music. What kind of 
music with women dance? Always Drum? 

2.“The cooler a person becomes, the more 
ancestral he becomes.” 

Q:Meditation is also a way to relax and elude 
preoccupation. Is there a ritual like meditation in 
African tradition? Is dance also a kind of 
meditation? 

3.“How- ever, no matter how ordinary his face, it 
is important for the chief to dress as beautifully as 
possible in order to attest his !neness of position 
in appropriate visual impact. ” 

Q:Is it necessary to keep outlooking as clean and 
beautiful as possible? Is this sentence means out 
looking is not as important as soul? 

4.“Man starts not from a premise of original sin 
but from the divine spark of equilibrium in the 
soul which enters the "esh at birth from the world 
od the Gods.” 

Q:In China, we believe people are born with 
kindness and purity. Is this concept as same as 
African culture? 

5.“#e concern with herbs(green) and the disk of 
the sun(orange)immediately suggests a vivid sense 
of contrast in nature harnessed for a higher order.
(Yoruba diviners sometimes wear beads of 
alternating green and yellow color, symbolizing the 
mystic complementarity of heat and coolness, 
chaos and order, in the world of divination.” 

Q:I’m inspired by the meaning of both green and 
orange in  African culture. Are there any other 
color important in Africa? 

2.“It is going to seek the water…because water has 
the power of sustaining…” 

Q:In a lot of cultures, water is a important 
symbol .Can I get more information about the 
meaning of water? 



Week 2: September 9. Aesthetics of Cool, Learning How to Greet People, Drum Circles

Reflection 

Based on the reading for this week, I listed a lot of questions. I’m surprised by the similarities between 
Chinese and African cultures. It’s my !rst time to get know about the meaning of cool in African 
culture. To become cool is to be control, having the value of composure in the individual context, social 
stability in the context of the group. It is particularly admirable to do di"cult tasks with an air of ease 
and silent disdain. In China, we use Ying and Yang to represent two opposite sides of the world. As a 
person, it’s the life goal to !nd a balance between this chaotic world created by Ying and Yang. 
According to the reading, coolness has to do with transcendental balance. #e cooler a person becomes, 
the more ancestral he becomes. In other words, mastery of self enables a person to transcend time and 
elude preoccupation, which #is is the state of mind that Chinese people have always believed in and 
pursued.



Week 2: September 9. Aesthetics of Cool, Learning How to Greet People, Drum Circles

Notes 



Week 3     September 16
Jelilya: #e Art of Jelimuso (Griotte) & #e Get Down Quality



Week 3: September 16. Jelilya: !e Art of Jelimuso (Griotte) & !e Get Down Quality

Reflection 

“Kouyaté sings into a microphone hooked up to ampli!ers positioned around the space for optimum voice 
projection. #is system ampli!es her voice as well as the sounds of the various accompanying string 
instruments. #e documentary’s narrator informs us that Kouyaté is the “!rst woman to develop a modern 
microphone and performance style,” suggesting that she has standardized the form of Jelimusolu to her 
own performance. #is re$ects basigi (or composure) manifested through her control over her art form.”
#is is the part of the reading and the video that I feel the most. As a woman, she is very tolerant of the 
development of science and technology and new things. She mastered the advantages of new things and 
took advantage of them. Unlike most of the guardians of traditional art, she is afraid to face new things. 
Instead, she found a balance between tradition and modernity, and spread her appeal with new inventions. 

In my opinion, lowering the body to the ground is a kind of homecoming. As we grow, we get taller and 
farther away from the ground. As the drums change, the dancers press their bodies to the ground. It meant 
growing up for me, but getting back to where I started, !nding myself.



Week 3: September 16. Jelilya: !e Art of Jelimuso (Griotte) & !e Get Down Quality



Week 4     September 23
Bamako: City of Art and Culture & Malick Sidibé’s Rhythm and 
Dance Photography



–Bakhtin  

“Nothing is more frightening than the absence of an answer ” 

“



Week 4: September 23. Bamako: City of Art and Culture & Malick Sidibé’s Rhythm and Dance Photography

Reflection 

“ I am inspired by autobiographical performances that enact ecologies of the self and speak in the multiple 
tongues of their own worlds, where the self is a composite of interpenetrating and polyvocal experiences, 
intents, and desires within itself and with Others. In these performances, I have witnessed how the self can 
be Other to itself, as well as Othered in the order of the social. #ese performances deeply touch and 
excavate momentous1 details that tell an existential and sublime truth we would otherwise never know.” 

#e greatest charm of African dance and music lies in its integration and inclusiveness. Just like the dance 
we rehearsed in the past few weeks, almost all the students could keep up with the rhythm and have fun. 
One of the things I was really surprised about was how web-based our courses are. No one physically 
touches each other, but with music and movement, we resonate in di"erent parts of the world. We try to 
feel the same frequency of dance, the emotion of dance and the joy of dance. #is kind of cooperation 
makes me feel less distant. I took this course in the early morning, but I felt very happy and energetic in 
every class. I think it's the energy of dance and music and people working together.



Week 4: September 23. Bamako: City of Art and Culture & Malick Sidibé’s Rhythm and Dance Photography



Week 5    September 30
Call and Response & the Audience



Week 5: September 30. Call and Response & the Audience

Reflection 

"Everyone in the show knows they are going to be part of the show, so everyone will dance. "#at's the 
part I remember the most. As a design, most of the time our work is actually a one-sided emotional 
transmission. #e audience assesses our intentions, history, and emotions through our visual art. #e 
emotional connection between us and the audience lacks the most direct communication. #e African 
party looks like a game to me. Everyone is ready to participate, there is no audience in the game. #e lead 
singer and lead dancer convey their spirit and blessings with their performances, and in response, the 
audience joins in. Such performances are not one-sided emotional output. It's a conversation. No one gets 
bored in such a conversation.



Week 5: September 30. Call and Response & the Audience



Week 6    October 7
Exploring Feminine and Jelimuso Beauty, Nyamaand Basigi & 
Complementarity in Malian Dance and Life



Week 6: September 30. Exploring Feminine and Jelimuso Beauty, Nyamaand Basigi & Complementarity in Malian Dance and Life

Reflection 

When I was a freshman, I took pottery as an elective course. As I majored in graphic design originally, I 
chose the pottery course because I wanted to feel the process of materials being shaped and endowed with 
meaning in my hands. From the ceramic works created by African women, I feel that their works contain 
their attitudes towards life and their responsibilities. In my ceramic works, I show more of my self-
recognition and expression. My forms are inspired by myself or my life. But women in Africa showed their 
value and strength through pottery. #eir pottery is their way of life.



Week 6: September 30. Exploring Feminine and Jelimuso Beauty, Nyamaand Basigi & Complementarity in Malian Dance and Life

#ese two photos are my  ceramic 
artworks. Both of them represent 
part of my self-portrait. 



Week 7    October 14 & 21
Sounou II & III: Traveling Beauty, Performing Femininity, Coolness and 
Virtuosity Across Genders from Mali to Guinea, and Touki Bouki



Week 7: September 21. Sounou II & III: Traveling Beauty, Performing Femininity, Coolness and Virtuosity Across Genders from Mali to Guinea, and Touki Bouki

Reflection 
I have two focuses in this week's reading. One is the aesthetic of skin color. #e importance of color in 
African traditions I've thought about and discussed in the !rst week of reading. But the perception of skin 
color is learned from this article. White itself represents purity and cleanliness. #e article argues that 
white skin is mysterious. #e love of white skin is not because of white supremacy but because of what it 
represents. White is associated with death and ancestors. #is slightly sinister and mysterious color is 
appealing. 

#e other is the status and attitude of women in relationships shown in dance. I was very interested in the 
part where women use scarves to choose the man they want. In China, there is a game among children 
called "throwing handkerchiefs". #e children will form a circle, and a child with a handkerchief will walk 
around the circle behind the children. When he notices a child he cares about, he puts the handkerchief 
behind him and waits for the chosen child to !nd it.I thought of this game while reading the last chapter. 
I love and appreciate that African women are dominant in relationships. And they need to take 
responsibility for their own choices. If the gril wanted to quit the boy, she was aompelled to give on 
hundred kola nuts, !ve hundred francs and a sheep.



Week 7: September 21. Sounou II & III: Traveling Beauty, Performing Femininity, Coolness and Virtuosity Across Genders from Mali to Guinea, and Touki Bouki



Week 8    October 21
Sounou Women from Mali to Guinea and Senegal. Sounou forms and 
Djibril Mambety's Touki Bouki



Week 8: September 21. Sounou Women from Mali to Guinea and Senegal. Sounou forms and Djibril Mambety's Touki Bouki

Reflection 
What impressed me most in this week's reading was 
the analysis of Matisse's paintings. In last week's 
reading, I analyzed dance as a representation of 
women's status and power in romantic relationships. 
In photography, the woman in the picture also stands 
in the dominant position. #e man strummed his 
guitar and looked at the woman as if he wanted to 
please her.Both paintings depict two people -- two 
women by Matisse and a young man and woman by 
Keita. #e two couples are close to each other, 
balancing the tightly cut interior. A sense of sonic 
space emanates from both images due to polyphonic 
patterns, the combination of colors, and the fact that 
in each depiction, one member of each pair plays a 
guitar.



Week 9    October 28
More on Women and Beauty, Competition and Complementarity for 
Communal Joy and Goodness



Week 9: September 28. More on Women and Beauty, Competition and Complementarity for Communal Joy and Goodness

Reflection 

“D’mba dances only in the daytime, under the brilliant sun of the dry season, from early morning to late 
afternoon. Perhaps the reason lies in an iconic association of D’mba with light”#is sentence in the article 
reminds me of the beliefs of ancient Egypt. #e Egyptians worshiped the sun as a gateway to the afterlife 
for the pharaohs. Sunlight plays an important role in every culture. Giving all living things the sun and 
water they need to grow is one of the most admired elements of nature.



Week 9: September 28. More on Women and Beauty, Competition and Complementarity for Communal Joy and Goodness



Week 11    December 7
More on Women and Beauty, Competition and Complementarity for 
Communal Joy and Goodness



Week 9: September 28. More on Women and Beauty, Competition and Complementarity for Communal Joy and Goodness

Reflection 

He says this while wearing a gold mask, a pink wig, lilac makeup, a gold mesh cap, and strings of white 
and beige beads. “A Joyful Noise” embodies Sun Ra’s art of self-transformation and of musical 
innovation, of spiritual aspiration and of separateness—of establishing a collective and communal space, a 
space of self-display that’s also one of self-exile, of expression that’s also concealment, of a dream of 
social and political progress that strikes him as so distant, so resistant to achievement, that it’s linked both 
to science of the distant future and to the recovery of a legendary past, and is accessible, now, only in the 
form of artistic creation, living myth, aesthetic experience. With the movie’s fusion of substance and style, 
the force of Sun Ra’s passionate vision emerges, powerfully and movingly, along with the thrilling 
particulars of his music. 
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.IPMP]E�WEMH��³��,Q�WKH�ROG�GD\V�WKH�MDOL�
ZRXOG�VLW�RQ�WKH�JURXQG��WKHUH�ZHUH�QR�
PLFURSKRQHV��DQG�\RX�MXVW�VDQJ�RXW�
FOHDUO\�IRU�\RXU�KRVW��7KH�PLFURSKRQH�
KDV�FKDQJHG�WKH�ZD\�ZH�VLQJ�´�



 ŵŪƯňŪƷğ͑ŵŪ̸͑

��[�jPI�gI<GQ[O�

/kZZ<gs��
%DVHG�RQ�WKH�UHDGLQJ��7DWD�%DPER�.RX\DWD�LV�WKH�SHUIRUPDQFH�WKDW�JLYHV�IRUP�WR�
LGHDV�RI�0DOLDQ�IHPLQLQH�EHDXW\���:RPHQ�SUDLVH�VLQJHUV�V\PEROL]HV�IUHHGRP��ZLVGRP��
DQG�EHDXW\��)RU�LQVWDQFH��.RX\DWH�ZKR�VLQJV�LQWR�D�PLFURSKRQH�SHUIRUPV�LQ�DQ�
HYHU\GD\�VSDFH��DQG�VKH�GUHVVHV�LQ�D�EHDXWLIXO��WLH�G\HG�ERXERX�ZKLFK�LV�D�ORRVH�
ILWWLQJ�JDUPHQW�SRSXODU�LQ�:HVW�$IULFD�W\SLFDOO\�ZRUQ�RQ�FHUHPRQLDO�RFFDVLRQV��



Úğğś͑˰䠖»łğ͑'ňñşŵĺňĐ͑£ğƛĹŵƛŨñƯňǏğ

-k]jI�Ng]Z�jPQh�qIIX���7KH�GLDORJLF�SHUIRUPDWLYH�LV�FKDUJHG�E\�D�GHVLUH�IRU�D�
JHQHUDWLYH�DQG�HPERGLHG�UHFLSURFLW\�

VRPHWLPHV�ZLWK�SOHDVXUH�DQG�VRPHWLPHV�ZLWK�SDLQ��,W�LV�D�PXWXDO�FUHDWLRQ�RI�VRPHWKLQJ�
GLIIHUHQW�DQG�VRPHWKLQJ�PRUH�IURP�WKH�PHHWLQJ�RI�ERGLHV�LQ�WKHLU�FRQWH[WV��7KH�GLDORJLF�
SHUIRUPDWLYH�HYRNHV�DQG�HUXSWV�ZLWKLQ�WKH�OD\HUV�RI�GDLO\�OLYLQJ��EXW�XQGHU�WKH�UXEULF�RI�
SHUIRUPDQFH�HWKQRJUDSK\�LW�EHFRPHV�WKH�DQWLWKHVLV�RI�ZKDW�LW�PHDQV�WR�EH�DORQH�DQG�IHDULQJ�
WKH�DEVHQFH�RI�D�UHVSRQVH��HFKRLQJ�%DNKWLQ¶V�IDPRXV�GLFWXP��µµ1RWKLQJ�LV�PRUH�IULJKWHQLQJ�
WKDQ�WKH�DEVHQFH�RI�DQ�DQVZHU¶¶�



Úğğś͑˱䠖͑ ñşş͑ñŪė͑¦ğƣƘŵŪƣğ͑

7KH�ULJKWV�DQG�IHHOLQJV�RI�RWKHUV�ORRP�YHU\�
ODUJH�LQ�$IULFDQ�FUHDWLYLW\��,W�GRHV�QRW�PDWWHU��
DFFRUGLQJ�WR�WKH�FDQQRQ�RI�$IULFDQ�
FDOO�DQG�UHVSRQVH��KRZ�PDQ\��QHZ�VWHSV�RU�
YHUVHV�WKH�SHUVRQ�HODERUDWHV�LQ�KLV�KHDG��LI�KH�
LV�RI�XJO\�GLVSRVLWLRQ�RU�KDWHIXOO\�ODFNLQJ�LQ�
JHQHURVLW\�RU�VRPH�RWKHU�LGHDO�TXDOLW\��WKHQ�KH�
PD\�QHYHU�EH�JLYHQ�D�FKDQFH�WR�HODERUDWH�KLV�
LGHDV�LQ�SXEOLF��



Úğğś͑˲̤͑®ŵƷŪŵƷ͑'ñŪĐğ

�IgI�h��/]k[]k�G<[EI�dIgN]gZIG�Q[�jPI�pQGI]�][�Z]]GYI�

0PI�YI<G�GWIZDI�dY<sIg�<[G�jPI�YI<G�G<[EIg�<gI�gIY<jIG�j]�I<EP�]jPIg�<h�E]�gkYIgh�j]�h]ZI�

IrjI[j��<[G�j]�jPI�]jPIg�ZIZDIgh�]N�jPIQg�I[hIZDYI�Q[�<�Gs[<ZQE�]N���Z<hjIg�<[G�I[j]kg<OI����

�h�jPI�GgkZZIgh�DIOQ[�j]�Og]]pI��jPI�jPgII�q]ZI[�hj<gjIG�G<[EQ[O�<[G�DIOQ[�EY<ddQ[O�<[G�

hQ[OQ[O�Q[�jQZI�j]�jPI�GIId�gPsjPZ��0PIQg�G<[EI�d<EI�dQEXh�s]�<[G�IpI[jk<YYs�Q[EgI<hIh�qQjP�

hY]q�Q[jI[jQ][�<h�QN�jPIs�<[G�jPI�GgkZZIgh�<gI�h<p]gQ[O�I<EP�DI<j�<[G�Z]pIZI[j�N]g�Qjh�

gQEP[Ihh��



Úğğś͑˳̤͑ ŵŪƯňŪƷğ͑ŵŪ͑®ŵƷŪŵƷ͑

7KH\�LQGLFDWH�WKDW�WKH�GDQFH�LV�ZHOO�
VXLWHG�IRU�D�\RXQJ�ZRPDQ�DQG�
LQWLPDWHV�WKDW�WKLV�ZRPDQ�LV�D�
WUDYHOHU���7KH�ERG\�LV�RQH¶V�
SODFH�VR�DV�RQH�PLJKW�GHFRUDWH�D�
KRPH�ZLWK�VLJQV�RI�LGHQWLW\�DQG�
PDQQHUV�RI�EHDXWLILFDWLRQ��PHPEHUV�
RI�KLJKO\�PRELOH�FXOWXUHV�OLNH�WKH�
)XODQL�IRFXV�D�VLPLODU�DPRXQW�RI�
DWWHQWLRQ�RQ�³�WKH�GHFRUDWLRQ�RI�VHOI�
³



Úğğś͑˴̤͑»ŵƷśň͑�ŵƷśň

7RXNL�%RXNL�LV�D�SURSKHWLF�ILOP��,WV�SRUWUD\DO�RI�
�����6HQHJDOHVH�VRFLHW\�LV�QRW�WRR�GLIIHUHQW�IURP�
WRGD\¶V�UHDOLW\��$OO�WKHLU�KDUGVKLSV�ILQG�WKHLU�YRLFH�
LQ�'MLEULO¶V�ILOP��WKH�\RXQJ�QRPDGV�ZKR�WKLQN�WKH\�
FDQ�FURVV�WKH�GHVHUW�RFHDQ�DQG�ILQG�WKHLU�RZQ�
OXFN\�VWDU�DQG�KDSSLQHVV�EXW�DUH�GLVDSSRLQWHG�E\�
WKH�KXPDQ�FUXHOW\�WKH\�HQFRXQWHU��7RXNL�%RXNL�LV�
D�EHDXWLIXO��XSVHWWLQJ�DQG�XQH[SHFWHG�ILOP�WKDW�
PDNHV�XV�TXHVWLRQ�RXUVHOYHV�

/EI[I�]N�jPI�Z]pQI�



Úğğś͑˵̤͑ łň͑ǐñƛñ͑ΐ͑'ͅŨĎñ

0PIgI�<gI�NIq�QGI<h�jP<j�qI�GQhEkhhIG�Q[�EY<hh��<[G���
jP]kOPj�jPIs�<gI�OgI<j�j]�qgQjI�Qj�G]q[��

/jIgI]jsdI���ZI[�E<[[]j�G<[EI�NgIfkI[jYs����ZD<�Qh�
hjQZkY<jI�j]�P<gpIhj�<[G�Qj�Qh�jPI�NQOkgI�]N�N]]G[Ihh��
+I]dYI�qP]�qI<g�jPI�g<NNQ<�Qh�dg<QhQ[O�PIg��jPIs�<gI�
jgsQ[O�j]�E][[IEj�qQjP�PIg��


PQ�7<g<�P<h�jPI�Z<YI�<[G�NIZ<YI�D]Gs��!<YI�P<h�jPI�
D<Ds�][�<[G�NIZ<YI�gIdgIhI[jh�EkYjQp<jQ][��0PIs�
E][[IEj�qQjP�jPI�I<gjP�<[G�jPI�<[EIhj]gh�Q[�jPI�I<gjP��
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�]k[G]k[D<�Qh�<�hjg][O�Z<[�G<[EI���jg<[hQjQ][Q[O�<�

D]sP]]G�j]�Z<[��/kEP�QZd]gj<[j�G<[EI�]N��kQ[I<��

¥
][<Xgs��!IGQ[<�hIEjQ][�]N�
][<Xgs¦��j�Qh�<[�

Q[jIgIhjQ[O�<gj�N]gZ�j]�QGI[jQNs�hjgI[OjP�<[G�OI[GIg��

�[�jPI�EQgEYI��<NjIg�NQ[QhPQ[O�s]kg�h]Y]��IpIgs][I�E]ZIh�

j]�jPI�EQgEYI�<[G�hP<gI�jPI�W]s�qQjP�s]k��0PI�G<[EIg�Q[�

jPI�EQgEYI�q]kYG�NIIY�jPI�Y]pI�<[G�q<gZjP�jP<j�]jPIgh�

Dg]kOPj�Q[���Yh]�Ng]Z�jPI�G<[EIgh�dIghdIEjQpI��jPIs�

Y]]X�gI<YYs�P<dds�<[G�W]sNkY��0PI�W]sNkY�E]ZIh�Ng]Z�jPI�

E]ZZk[Qjs���

�]k[G]k[D<



»łñŪś͑ǖŵƷ



:HVW�$IULFDQ�'DQFH�
3RUWIROLR
.DWLD�3RQWLOOR



�ĎŵƷƯ͑sğ̤
6KH�ORYHV�VQDNHV��VSLGHUV��DQG�
VFRUSLRQV�DQG�LQFRUSRUDWHV�
WKHP�LQWR�WKH�KDQGPDGH�SDSHU�
VKH�SURGXFHV��

,Q�KHU�IUHH�WLPH�VKH�OLNHV�WR�
UROOHUVNDWH�����

.DWLD�3RQWLOOR�LV�DQ�LQWHUGLVFLSOLQDU\�DUWLVW�IURP�WKH�%D\�$UHD��6KH�
ZRUNV�ZLWK�PDWHULDOV�GHULYHG�IURP�QDWXUH�WR�FUHDWH�KDQG�PDGH�
SDSHU�ZRUNV��RLO�SDLQWLQJV��SDLQWLQJV�RQ�OHDWKHU�DQG�ZRRG��6KH�
H[SORUHV�QRWLRQV�RI�WKH�ERG\��ORYH��LQWLPDF\��DQFHVWU\��DQG�JULHI��



'UXP�&LUFOHV��,QWHJUDWLQJ�6HOI�DQG�&RPPXQLW\��
7HG�7DON���5RELQ�&DUGHOO 7KH�SUHVHQWHU�5RELQ�&DUGHOO�WDONV�DERXW�VRPH�NH\�SRLQWV�WKDW�

,�WKLQN�LOOXVWUDWH�WKH�EHDXW\�RI�GUXP�FLUFOHV��+H�WDONV�DERXW�ZKHQ�KH�
ZDV�ILUVW�LQWURGXFHG�WR�$IULFDQ�'UXP�&LUFOHV�KH�KDG�DQ�³RYHUZKHOPLQJ�
IHHOLQJ�RI�ZHOOQHVV�DQG�MR\´��DQG�D�³VWURQJ�VHQVH�RI�FRPPXQLW\�´�+H�ZDV�
HVVHQWLDOO\�GHVFULELQJ�WKH�MR\�WKDW�GUXP�FLUFOHV�EULQJ�SHRSOH�LV�
FRQWDJLRXV�DQG�FUHDWHV�D�VHQVH�RI�KDUPRQ\�LQ�WKH�LQGLYLGXDO�DQG�JURXS��

2QH�WKLQJ�DERXW�WKH�WDON�WKDW�,�ZDV�VOLJKWO\�GLVDSSRLQWHG�E\�
RU�PD\EH�VNHSWLFDO�RI�LV�WKH�LQIOXHQFHV�WKDW�&DGZHOO�FUHGLWHG�IRU�KLV�
LQVSLUDWLRQ�ZHUH�DOO�ZKLWH�SHRSOH��,�ORRNHG�XS�WKH�WHDFKHUV�KH�
PHQWLRQHG�DQG�GLG�D�OLWWOH�UHVHDUFK�DQG�ZDV�VXUSULVHG�WR�ILQG�WKDW�WKH\�
ZHUH�DOO�ZKLWH�SHRSOH�WHDFKLQJ�RU�IDFLOLWDWLQJ�$IULFDQ�'UXP�&LUFOHV��,�
WKRXJKW�WKH�SHRSOH�KH�LV�LQVSLUHG�E\�DQG�OHDUQLQJ�IURP�ZRXOG�EH�
$IULFDQ�RU�RI�$IULFDQ�GHVFHQW��
,�WKLQN�LW¶V�SHFXOLDU�WKDW�WKH�³)DWKHU�RI�WKH�$IULFDQ�GUXP�FLUFOH�
PRYHPHQW´���$UWKXU�+XOO��ZRXOG�EH�D�ZKLWH�PDQ�IURP�6DQWD�&UX]��+H�
GLG�EULHIO\�PHQWLRQ�KRZ�%DEDWXQGH�2ODWXQML��D�1LJHULDQ�GUXPPHU��DQG�
VRFLDO�DFWLYLVW�FDPH�WR�WKH�86�LQ������DQG�VSUHDG�KLV�NQRZOHGJH�RI�:HVW�
$IULFDQ�'UXPPLQJ��

,�WKLQN�LW¶V�ZRQGHUIXO�WKDW�SHRSOH�RXWVLGH�RI�WKH�FXOWXUH�FDQ�
EH�VR�PRYHG�DQG�LQVSLUHG�E\�$IULFDQ�'UXP�&LUFOHV��,�MXVW�WKLQN�LW¶V�
LPSRUWDQW�WR�FUHGLW�WKH�FXOWXUH�LW�FRPHV�IURP�DQG�DFNQRZOHGJH�LW¶V�
RULJLQV�DQG�WKH�MRXUQH\�RI�KRZ�LW�FDPH�WR�EH�VR�SRSXODUL]HG�DPRQJVW�
ZKLWH�SHRSOH�LQ�&DOLIRUQLD��



-HOLPXVR��7DWD�%DPER�.RX\DWp�RI�0DOL�
,�ORYH�KRZ�LQ�WKH�YLGHR�RI�7KH�-HOLPXVR��7DWD�%DPER�.RX\DWp�WKHUH�LV�D�

EHDXWLIXO�LQWHUDFWLRQ�EHWZHHQ�WKH�DXGLHQFH�DQG�WKH�-HOLPXVR�SHUIRUPHU��7KH�
DXGLHQFH�UHVSHFWV�KHU�DQG�DOVR�EHFRPH�SDUWLFLSDQWV�LQ�WKH�SHUIRUPDQFH�DV�WKH\�
RIIHU�KHU�JLIWV��PRQH\��DQG�DSSURDFK�KHU�ZLWK�D�FKHHUIXO�JUHHWLQJ�KROGLQJ�DQG�
OLIWLQJ�KHU�KDQG��

6KH�VLQJV�WKH�DQFHVWUDO�VRQJV�RI�KHU�SHRSOH�NHHSLQJ�WKLV�NQRZOHGJH�DOLYH��
DQG�VKH�LV�HTXDOO\�UHVSHFWHG�IRU�LW��7KH�-HOLPXVR�LV�KRQRUHG�E\�WKH�DXGLHQFH�ZKLOH�
LQ�WKH�ZHVWHUQ�ZRUOG�ZH�GRQ¶W�SD\�DV�PXFK�UHVSHFW�WR�SHRSOH�ZKR�FDUU\�RQ�
DQFHVWUDO�WUDGLWLRQV��7KH�LQGLYLGXDO�HPEDUNV�RQ�NHHSLQJ�DQFHVWUDO�WUDGLWLRQV�DOLYH�
EXW�WKHVH�LQGLYLGXDOV�DUHQ¶W�PRQHWDULO\�FRPSHQVDWHG�DQG�UHVSHFWHG�LQ�WKH�VDPH�
ZD\�DV�WKH�-HOLPXVR��7DWD�%DPER�.RX\DWH�LV�DQ�KRQRUHG�PHPEHU�LQ�WKHLU�VRFLHW\��
VKH�KDV�EHHQ�JLYHQ�D�KRXVH��FDUV��JROG��VKHHS��DOO�IRU�KHU�ZRUN�DV�D�-HOLPXVR��

0\�PRP�ZDV�D�SHUIRUPHU�DQG�VKH�GHHSO\�PRYHG�SHRSOH�ZLWK�KHU�YRLFH�
DQG�SUHVHQFH�\HW�LW�ZDV�YHU\�GLIILFXOW�WR�PDLQWDLQ�D�VWHDG\�LQFRPH�DQG�IHHO�
VXSSRUWHG�E\�KHU�FRPPXQLW\��3HRSOH�RIWHQ�TXHVWLRQHG�KHU�GHVLUH�WR�VLQJ��QRW�
VHHLQJ�LW�DV�D�YDOLG�ZD\�WR�PDNH�PRQH\��4XHVWLRQLQJ�D�PXVLFLDQ¶V�OLIHVW\OH�DQG�
ZKHWKHU�LW�ZDV�DSSURSULDWH�IRU�KHU�WR�FRQWLQXH�VLQJLQJ�ZKHQ�VKH�ZDV�UDLVLQJ�PH��
7KLV�YLGHR�PDNHV�PH�DSSUHFLDWLYH�WKDW�LQ�0DOL�WKH�-HOLPXVR�LV�D�WUHDVXUHG�
PHPEHU�RI�VRFLHW\��UHVSHFWHG�DQG�FRPSHQVDWHG�IRU�WKH�SULFHOHVV�DQFHVWUDO��JLIWV�
VKH�RIIHUV�WR�KHU�FRPPXQLW\���



&DOO�DQG�5HVSRQVH�
,Q�WKH�UHDGLQJ�³3HUIRUPLQJ�$XGLHQFH�´�3RODN�EUHDNV�GRZQ�WKH�UXOHV�

DQG�WKH�GLVWLQFWLRQV�EHWZHHQ�WKH�DXGLHQFH�DQG�WKH�SHUIRUPHU��8VXDOO\�WKH�
WZR�FRH[LVW��RQH�VXSSRUWLQJ�WKH�RWKHU��KRZHYHU�ZKHQ�ORRNLQJ�DW�WKH�UROHV�RI�
WKH�SHUIRUPHU�DQG�WKH�DXGLHQFH�IURP�D�:HVW�$IULFDQ�SHUVSHFWLYH�WKHLU�
SXUSRVH�DQG�IXQFWLRQ�RYHUODS�EUHDNLQJ�GRZQ�WKLV�FRPPRQ�SHUFHSWLRQ�RI�
KLHUDUFK\�EHWZHHQ�WKH�WZR���³7UDGLWLRQDO�FHOHEUDWLRQ�FXOWXUH�LQ�0DOL��
KRZHYHU��SURYLGHV�VRFLDO�VLWXDWLRQV�WKDW�RIIHU�VWUXFWXUHV�QRW�RQO\�RI�UROH�
GLVWLQFWLRQ�EXW�DOVR�RI�UROH�VZLWFKLQJ�DQG�UROH�EOXUULQJ´��S�����7KH�UHVSRQVH�
WR�WKH�SHUIRUPDQFH�LQFOXGHV�EHLQJ�D�SDUW�RI�WKH�SHUIRUPDQFH��7KLV�DOORZV�
WKH�LPSRUWDQW�DQG�FHQWUDO�G\QDPLF�RI�FDOO�DQG�UHVSRQVH��7KH�DXGLHQFH�QRW�
RQO\�SDUWLFLSDWHV�LQ�DWWHQWLYH�OLVWHQLQJ�EXW�DOVR�SDUWDNHV�LQ�D�QDWXUDO�DQG�
VHDPOHVV�FRQWULEXWLRQ�WR�WKH�SHUIRUPHUV�WKURXJK�GDQFH��VRQJ��RU�RIIHULQJV��



7UDYHOLQJ�%HDXW\�DQG�9LUWXRVLW\�DQG�
*HQGHUHG�*HVWXUHV

,W
V�LQWHUHVWLQJ�WKDW�D�³W\SH´�RI�GDQFH��6RXQRX��LV�DOVR�D�SHUVRQ�RU�OHJHQG��DQG�WKDW��DV�,�XQGHUVWDQG�LW��
WKHUH�LV�QR�FOHDU�GLVWLQFWLRQ�EHWZHHQ�WKH�GDQFH�DQG�WKH�FKDUDFWHU��DQG�SHUKDSV�WKHUH�GRHVQ
W�QHHG�WR�EH��,W�
VHHPV�OLNH�WKH\�DUH�RQH�DQG�WKH�VDPH��7KH�HVVHQFH�RI�WKH�GDQFH�FRQYH\V�WKH�FKDUDFWHU��2U��WKH�HVVHQFH�RI�WKH�
FKDUDFWHU�GHILQHV�WKH�GDQFH��
,QVWHDG��³(YDQHVFHQW�FXHV�ZLWKLQ�WKH�SHUIRUPDQFH�DQG�OHJHQG�FRQVWUXFW�6RXQRX¶V�0DOLDQ�IHPLQLQH�EHDXW\��
6LPLODUO\��RQH�XQGHUVWDQGV�6RXQRX¶V�LGHDO�IHPLQLQH�TXDOLWLHV�IURP�IUDJPHQWV�UDWKHU�WKDQ�FRPSOHWHO\�
³GUHVVHG�XS�VWRULHV´�DQG�OLQHDU�QDUUDWLYHV�´

7KLV�IRUP�RI�H[SUHVVLRQ�LV�VR�DW�RGGV�ZLWK�³ZHVWHUQ´�LGHDV�RI�VWRU\WHOOLQJ��ZKHUH�D�OHJHQG�DOZD\V�KDV�D�
VSHFLILF�IDFH�SXW�WR�LW��$�VSHFLILF�LQGLYLGXDO��6RXQRX�LV�QRW�DERXW�D�SHUVRQ��LW�LV�D�IHHOLQJ�RU�DWWLWXGH��DQG�GDQFH�
FDQ�H[SUHVV�WKDW�WKH�VDPH�ZD\�D�SRHW�FDQ�WDON�DERXW�EHLQJ�VDG�ZLWKRXW�VD\LQJ�WKDW�WKH\�DUH�VDG�

7KLV�DUWIXO�IRUP�RI�H[SUHVVLRQ�WKDW�LV�QRW�UHGXFWLYH�EXW�H[SDQGLQJ��LV�VLPLODUO\�UHIOHFWHG�LQ�WKH�PHDQLQJ�
RI�)XODQL�EHDXW\��7KDW�WKH\�GR�QRW�FRQVLGHU�VRPHWKLQJ�EHDXWLIXO�MXVW�EHFDXVH�RI�WKH�ZD\�LW�ORRNV��,W�LV�PRUH�
FLUFXLWRXV��,GHDO�IHPLQLQH�EHDXW\�KDV�PRUH�WR�GR�ZLWK�V\PEROLVP�

7KH�SHUIRUPDQFH�RI�IHPLQLQH�EHDXW\�LQ�6RXQRX�LV�QRW�MXVW�DERXW�DSSHDUDQFH�EXW�LPSRUWDQWO\�DERXW�
FRPSRVXUH�DQG�LPSURYLVDWLRQ�DQG�SRZHU�RI�6RXQRX��7KH�GDQFHU�EHFRPHV�VR�VSRQWDQHRXV�WKDW�WKH�PXVLF�KDV�
WR�FKDQJH�WR�NHHS�XS�DQG�UHIOHFW�WKH�GDQFHU�



0RUH�RQ�6RXQRX
,Q�WKH�YLGHR�WKLV�ZHHN�HOHPHQWV�RI�V\QFKURQLFLW\��

UHSHWLWLYH�SDWWHUQ�RI�WKH�PRYHPHQWV��DQG�LPSURYLVDWLRQ�
RI�WKH�6RXQRX�GDQFH�VWRRG�RXW�WR�PH��7KH�GDQFHUV�DQG�
WKH�GUXPPHUV�DUH�FRQVWDQWO\�LQ�FRQYHUVDWLRQ�ZLWK�HDFK�
RWKHU��UHVSRQGLQJ�WR�WKH�HQHUJ\�DQG�YLEUDWLRQV�RI�WKH�
GUXPPHU¶V�UK\WKPV��7KH�FRQFHSW�RI�FDOO�DQG�UHVSRQVH�
LV�UHOHYDQW�KHUH��'LIIHUHQW�GDQFHUV�WDNH�WKH�OHDG�DW�
WLPHV��DQG�WKHQ�VHDPOHVVO\�UHHQWHU�WKH�JURXS��:KHQ�D�
VRORLVW�EUHDNV�DZD\�IURP�WKH�JURXS�WKH�RWKHU�GDQFHUV�
UHPDLQ�V\QFKURQL]HG�FRPSOLPHQWLQJ�HDFK�RWKHU�DV�WKH\�
GDQFH�DURXQG�WKHP�ZLWK�HQFRXUDJHPHQW��6RPHWLPHV��LW�
LV�XQFOHDU�ZKLFK�JURXS��GUXPPHUV�RU�GDQFHUV��OHDGV�
WKH�RWKHU��5DWKHU�ERWK�SDUWLHV�DUH�UHVSRQGLQJ�WR�HDFK�
RWKHU��FUHDWLQJ�D�KDUPRQLRXV�FRPSRVLWLRQ�ERUQ�IURP�
PXVLFDO�TXHV�DQG�FROOHFWLYH�FKRUHRJUDSK\��&RQVWDQWO\�
LQ�IOX[��LPSURYLVLQJ��FUHDWLQJ�DQ�LPSURYLVHG�
FROODERUDWLYH�SHUIRUPDQFH�H[HFXWHG�ZLWK�DUWLVWU\�DQG�
PDVWHU\�RI�UK\WKP�ZLWK�VKDUS�DQG�H[SHULHQFHG�HDUV�WR�
GLVWLQJXLVK�ERWK�UK\WKPLF�DQG�YLVXDO�FXHV�



7RXNL�%RXNL�)LOP�
7KH�DYDQW�JDUGH�ILOP�7RXNL�%RXNL�

GLUHFWHG�E\�'MLEULO�'LRS�0DPEHW\��ZDV�YHU\�
LQWHQVH�WR�ZDWFK��7KH�LPDJHU\�ZDV�YLYLG�DQG�WKH�
³MXPS�FXW�VW\OH´�RIWHQ�PDGH�LW�IHHO�GUHDPOLNH��DW�
WLPHV�GLVRULHQWLQJ��OHDYLQJ�WKH�YLHZHU�ZLWK�D�
IHHOLQJ�RI�DQ[LHW\�RU�VXVSHQVH��7KH�PRWLI�RI�
DQLPDOV�ZDV�SUHVHQW�WKURXJKRXW�WKH�ILOP�DGGLQJ�
FXOWXUDO�FXHV��VXFK�DV�WKH�+\HQDV��ELUGV��DQG�
=HEXV���7KH�SUHVHQFH�RI�WKH�]HEX�ZDV�SHUKDSV�
WKH�PRVW�VWULNLQJ�PRWLI��DV�LW�KDG�D�SDUWLFXODU�
FRQQHFWLRQ�WR�WKH�PDOH�SURWDJRQLVW��0RU\��7KH�
ILOP�EHJLQV�ZLWK�D�VDFULILFH�RI�WKH�]HEX��WKH�
]HEX¶V�VNXOO�LV�VKRZQ�DURXQG�0RU\¶V�QHFN�DV�KH�
LV�YLROHQWO\�GUDJJHG�IURP�D�FDU��DQG�DJDLQ�WKH�
]HEX�LV�XVHG�IRU�D�ULWXDOLVWLF�VDFULILFH��$�
UHFXUULQJ�V\PERO�RI�ELUGV�ZDV�SUHVHQW�
WKURXJKRXW�WKH�ILOP��RIWHQ�DOORZLQJ�WKH�YLHZHU�D�
PRPHQW�RI�SDXVH�DQG�UHOHDVH�IURP�WKH�
UHSHWLWLYH�DQG�VHHPLQJO\�IUDJPHQWHG�VKRWV�WKDW�
LQWHUMHFW�DQG�RYHUODS�WKH�PDLQ�VWRU\OLQH��7RXNL�
%RXNL�LV�D�VWRU\�RI�ORYH�DQG�WUDYHO��H[SORULQJ�D�
EHDXWLIXO�UHODWLRQVKLS�EHWZHHQ�WZR�\RXQJ�
SHRSOH��UHJDUGOHVV�RI�WKH�VWUXJJOHV�WKH\�IDFH��



'¶PED�
(YHU\WKLQJ�KDV�LWV�RSSRVLWH��/LJKW�DQG�GDUN��QLJKW�DQG�GD\���7KLV�

FRQFHSW�RI�GXDOLW\�LV�YHU\�FOHDUO\�LQWHJUDO�WR�WKH�SKLORVRSK\�RI�WKH�'¶PED�
ULWXDOV��'¶PED�EHLQJ�DVVRFLDWHG�ZLWK�OLJKW�DQG�³WKH�EHVW�TXDOLWLHV�RI�
KXPDQNLQG´�UHSUHVHQWV�RQH�VLGH�RI�WKH�FRLQ��VR�WR�VSHDN��DQG�WKH�RWKHU�VLGH�
LV�UHSUHVHQWHG�E\�'¶PED�GD�7VKRO��'¶PED�GD�7VKRO�UHSUHVHQWV�HYHU\WKLQJ�
WKDW�FDQ�JR�ZURQJ�ZLWK�KXPDQ�QDWXUH��7KLV�LGHD�RI�RSSRVLWHV�LV�TXLWH�
FRPPRQ��:KDW�LV�OHVV�FRPPRQ�LQ�P\�H[SHULHQFH��LV�IRU�ERWK�VLGHV�WR�EH�
UHSUHVHQWHG�HTXDOO\��LI�DW�DOO��:KLFK�RI�FRXUVH�LV�QHFHVVDU\�IRU�WKHUH�WR�EH�
EDODQFH��7KH�GDQFHV�RI�'¶PED�DQG�'¶PED�GD�7VKRO�DUH�QRW�DERXW�FRQIOLFW�
EHWZHHQ�WKH�WZR�RSSRVLWHV�DV�PXFK�DV�LW�LV�DERXW�EDODQFH��'¶PED�DQG�
'¶PED�GD�7VKRO�QHYHU�GDQFH�DW�WKH�VDPH�WLPH��,W�LV�D�UHFRJQLWLRQ�WKDW�RQH�
WKLQJ�FDQQRW�H[LVW�ZLWKRXW�WKH�RWKHU��

7KH�LGHD�RI�GXDOLW\�PDNHV�LWV�ZD\�WKURXJK�PDQ\�DVSHFWV�RI�WKH�
SHUIRUPDQFHV�DQG�KRZ�'¶PED�DQG�'¶PED�'D�7VKRO�DUH�UHSUHVHQWHG��)RU�
H[DPSOH��'¶PED¶V�PDVN�LV�ILQHO\�SROLVKHG�VR�DV�WR�UHIOHFW�OLJKW�DQG�DGRUQHG�
ZLWK�EUDVV�RUQDPHQWV��ZKLOH�'¶PED�GD�7VKRO¶V�PDVN�KDV�D�VLQJOH�H\H��D�
VLQJOH�HDU��DQG�D�FURRNHG�QRVH�

7KH�PRYHPHQWV�RI�WKH�GUXPPHUV�DOLNH��UHIOHFW�WKH�DFNQRZOHGJPHQW�
RI�RSSRVLWHV��LQ�D�FLUFOH��WKH\�IDFH�LQZDUGV��WKHQ�RXWZDUGV��DQG�HDFK�IRU�WKH�
VDPH�DPRXQW�RI�WLPH�



'¶PED�&RQW�

7KLV�LV�D�SRUWUDLW�RI�WZR�GLIIHUHQW�YHUVLRQV�RI�P\VHOI�WKDW�,�IHHO�UHSUHVHQWV�D�GXDOLW\�ZLWKLQ�P\VHOI��,�
WKLQN�LW�UHODWHV�WR�WKH�GXDOLW\�RI�OLJKWQHVV�DQG�GDUNQHVV�LQ�'¶PED��,Q�WKH�GUDZLQJ�WKHUH�LV�DQ�HTXDO�
SUHVHQFH�RI�ERWK��1HLWKHU�FRPSHWH�ZLWK�HDFK�RWKHU��UDWKHU�WKH\�FRH[LVW�VLPXOWDQHRXVO\��



7KH�6KLUWV�RI�6WURQJ�0HQ̤
+XQWHUV�LQ�WKH�0DQGH�VRFLHW\�DUH�UHJDUGHG�DV�KLJKO\�

LPSRUWDQW�PHPEHUV�DQG�WKXV�IHHO�WKH�QHHG�WR�GLVWLQJXLVK�
WKHPVHOYHV�IURP�WKH�UHVW�RI�VRFLHW\��&ORWKLQJ�EHFRPHV�WKH�SULPDU\�
PHDQV�E\�ZKLFK�WKH\�GLVWLQJXLVK�WKHPVHOYHV��7KHUH�LV�DPELYDOHQFH�
DPRQJVW�WKH�UHVW�RI�WKH�0DQGH�VRFLHW\�WRZDUGV�WKH�KXQWHUV��DQG�
WKHLU�FORWKLQJ�FRPHV�WR�UHIOHFW�WKLV�DPELYDOHQFH��
7KHLU�VKLUWV�DUH�FDOOHG�³GRQVRQ�GORNLZ´��DQG�FRQWDLQ�PDQ\�
V\PEROV��+XQWHUV
�FORWKHV�DUH�QRW�RQO\�XVHG�DV�SUDFWLFDO�FORWKHV�
ZKLOH�KXQWLQJ��EXW�DOVR�DUH�ZRUQ�ZKLOH�WKH\�SDUWLFLSDWH�LQ�FXOWXUDO�
HYHQWV�

7KH�VKLUWV�QRW�RQO\�UHIOHFW�WKH�SURXG�LGHQWLWLHV�RI�WKH�
KXQWHUV��EXW�WKH\�DOVR�IRUP�D�VRUW�RI�FRQFHSWXDO�PRGHO�RI�WKH�YHU\�
HQYLURQPHQW�WR�ZKLFK�WKH�KXQWHUV�LGHQWLW\�EHORQJV��WKH�EXVK��
7KH\�DUH�DGRUQHG�ZLWK�VRPH�PDWHULDOV�IURP�WKH�EXVK��VXFK�DV�
UDZKLGH��DQG�RIWHQ�G\HG�ZLWK�KHUEDO�VROXWLRQV�ZKLFK�DOORZV�WKHP�
WR�FDPRXIODJH��%XW�LW�LV�LPSRUWDQW�WR�QRWH�WKDW�WKH�VKLUWV�WUDQVFHQG�
WKHLU�SUDFWLFDO�DSSOLFDWLRQV�DQG�EHFRPH�V\PEROV�RI�LGHQWLW\�DQG�
YHKLFOHV�RI�FRPPXQLFDWLRQ�



'MHQHED¶V�&ODVV
'MHQHED�EURXJKW�JUHDW�HQHUJ\�WR�WKH�FODVV��,W�IHOW�UHDOO\�JRRG�WR�GR�

VRPHWKLQJ�FROOHFWLYHO\�DV�D�JURXS��,W�WUXO\�GLG�EULQJ�PH�D�ORW�RI�MR\��'XULQJ�'MHQHED¶V�
FODVV��PRUH�SHRSOH�WXUQHG�WKHLU�YLGHR�FDPHUDV�RQ��,�QRWLFHG�,�ZDV�VPLOLQJ�D�ORW�PRUH��
2QH�RI�P\�IDYRULWH�SDUWV�RI�WKH�FODVV�ZDV�ZKHQ�VKH�EHJDQ�WR�VLQJ�DQG�LQYLWH�XV�WR�
SDUWLFLSDWH�LQ�FDOO�DQG�UHVSRQVH��+HU�YRLFH�ZDV�VR�EHDXWLIXO��DQG�JURXQGLQJ��(YHQ�
WKRXJK�ZH�FRXOGQ¶W�FRPH�WRJHWKHU�LQ�SHUVRQ�ZKHQ�VKH�VDQJ�LW�FHQWHUHG�XV�DV�D�
FROOHFWLYH��+HU�SUHVHQFH�UHVRQDWHG�WKURXJK�WKH�FRPSXWHU�VFUHHQ��

,¶YH�DOZD\V�EHHQ�UHDOO\�QHUYRXV�WR�WDNH�GDQFH�FODVVHV�IRU�IHDU�RI�PHVVLQJ�XS�
DQG�QRW�EHLQJ�DEOH�WR�NHHS�XS�ZLWK�WKH�VHTXHQFH�RI�GDQFH�VWHSV��7KDW�LV�LQ�SDUW�D�ELJ�
UHDVRQ�ZK\�,�ZDQWHG�WR�WDNH�WKLV�FODVV��WR�JHW�RYHU�P\�IHDU�RI�EHLQJ�LQ�D�GDQFH�FODVV�
HQYLURQPHQW�DQG�JHW�RYHU�P\�IHDU�RI�PDNLQJ�PLVWDNHV��:LWK�:HVW�$IULFDQ�'DQFH�
WKH�PRYHPHQWV�FRPH�WR�IUXLWLRQ�IURP�IHHOLQJ�WKHP��LQVWLQFWXDOO\��DQG�OHWWLQJ�WKHP�
DULVH�IURP�GHHS�ZLWKLQ�\RXU�ERG\��/HWWLQJ�WKDW�IHHOLQJ�SHUPHDWH�HYHU\�SDUW�RI�\RXU�
ERG\�H[WHQGLQJ�LWVHOI�WKURXJK�DOO�RI�\RXU�OLPEV��,Q�'MHQHED
V�FODVV�LW�ZDV�OHVV�DERXW�
EHLQJ�DEOH�WR�SUHFLVHO\�PLPLF�WKH�GDQFH�PRYHV�EXW�PRUH�DERXW�IHHOLQJ�WKHP�DQG�
DOORZLQJ�WKH�IHHOLQJ�WR�WDNH�RYHU�\RXU�ERG\��UDWKHU�WKDQ�SURFHVVLQJ�WKH�PRYHV�LQ�D�
VWULFW�DQG�ULJLG�ZD\��(YHU\RQH�ZDV�VLPSO\�GRLQJ�WKHLU�EHVW�DQG�HQMR\LQJ�WKH�SURFHVV��
,�UHDOO\�DSSUHFLDWHG�EHLQJ�DEOH�WR�OHDUQ�IURP�REVHUYDWLRQ�DQG�UHSHWLWLRQ��7KH�PRYHV�
ZHUH�QRW�H[SOLFLWO\�EURNHQ�GRZQ�LQWR�VPDOOHU�VWHSV�DV�D�ZD\�WR�EHWWHU�XQGHUVWDQG�
WKHP��ZKLFK�LV�KRZ�PRVW�GDQFH�FODVVHV�,¶YH�DWWHQGHG�DUH�WDXJKW��,�PXFK�SUHIHU�
VHHLQJ�WKH�PRYHPHQWV�DV�D�ZKROH��DQG�LQWHUQDOL]LQJ�LW�P\VHOI�LQ�RQH�IOXLG�
PRYHPHQW��7KLV�ZD\�WKHUH¶V�OHVV�URRP�IRU�RYHU�WKLQNLQJ�ZKLFK�FDQ�RIWHQ�OHDG�WR�
PDNLQJ�FULWLFDO�MXGJPHQWV�DQG�PRUH�URRP�WR�MXVW�IHHO�DQG�EH�LQ�WKH�SUHVHQW�
PRPHQW��



�ĕũĢóÖ�'Öłóā�
�ŋũŶĕŋķĢŋ

ÔĔĹčĹɓ�ĹɓǧǨȳǧǨȳǨǦǨǧ



�āķĕ�RłŶũŋùŽóŶĢŋł

$Q�LQWHUDFWLRQ�GHVLJQHU�
SDVVLRQDWH�DERXW�8,�	�8;
+HOOR��,
P�:HLGL�9,&.��4L��,�DP�FXUUHQWO\�D�VHQLRU�VWXGHQW�PDMRULQJ�LQ�

,QWHUDFWLRQ�GHVLJQ��,Q�P\�PDMRU��PRVW�RI�WKH�WLPH��,�GR�PDQ\�ZRUNV�OLNH�

GHVLJQLQJ�LQWHUIDFHV��FUHDWLQJ�SURGXFW�H[SHULHQFHV�DQG�PDNLQJ�

SURWRW\SHV��)RU�WKLV�FODVV��,�EHOLHYH�WKDW�OHDUQLQJ�LQ�RWKHU�FXOWXUDO�

HOHPHQWV��HVSHFLDOO\�LQ�$IULFDQ�'DQFH��FDQ�KHOS�PH�H[SDQG�P\�KRUL]RQ�

RI�NQRZOHGJH�LQ�GLIIHUHQW�FXOWXUHV�ZKLFK�ZRXOG�EH�KHOSIXO�LQ�P\�GHVLJQ�



mƘ�ŶÖĴāŭ�Ģł�
ŶĞā�óķÖŭŭ



1ƗťāũĢāłóā�`āķĢƘÖ
$IWHU�ZDWFKLQJ�WKH�YLGHRV�DQG�WKH�UHDGLQJV�DERXW�-HOL\D��,�UHDOL]HG�WKDW�WKH�SHUIRUPDQFH�RI�

³3HUIRUPLQJ�-HOLPXVROX�%HDXW\´�UHDOO\�JLYHV�PH�D�FRQFHSW�DERXW�WKH�SDVW�DQG�WKH�SUHVHQW�PL[WXUH��,Q�

WKH�YLGHR��7DWD�%DPER�.RX\DWp�VWDWHV�WKDW�SHRSOH�XVHG�WR�SOD\�-HOL\D�LQ�D�YHU\�WUDGLWLRQDO�ZD\��VXFK�

DV�XVLQJ�WKHLU�VLQJLQJ�DQG�GDQFLQJ�WDFWLFV�ZLWKRXW�DQ\�DVVLVWDQFH�IURP�PRGHUQ�PXVLFDO� LQVWUXPHQWV��

$QG�LW�DOVR�LQFOXGHV�DOO�NLQGV�RI�HYHQWV�OLNH�SUD\LQJ��PHHWLQJ��RU�ZHGGLQJ�FHUHPRQLHV��+RZHYHU��ZLWK�

WKH� WHFKQRORJLFDO� DGYDQFHPHQWV� QRZDGD\V�� -HOLPXVR� KDV� VWDUWHG� WR� LQIXVH� VRPH� PRGHUQ� PXVLFDO�

LQVWUXPHQWV�DQG�DFFHVVRULHV�WR�LQIOXHQFH�SHRSOH�DERXW�WKHLU�WUDGLWLRQDO�GDQFLQJ�RI�-HOL\D��7KH�ZD\V�RI�

LQIXVLRQ� LQ� WUDGLWLRQDO� GDQFLQJ� UHDOO\� KHOSV� WR� LPSURYH� SXEOLF� DFFHSWDQFH�� DQG� LW� FDQ� SUHVHUYH� WKHLU�

DQFHVWRU¶V�VWRULHV�ZLWKRXW�DQ\�ORVV�LQ�WKH�GHYHORSPHQW�RI�WKH�PRGHUQ�FLYLOL]DWLRQ��,Q�WKH�UHDGLQJV��WKH�

7DWD�%DPER�.RX\DWp¶V� GDQFLQJ� SHUIRUPDQFH� DOVR� SRUWUDLWV� WKH�0DOLDQ� )HPLQLQH� EHDXW\�� DQG�PDQ\�

DVSHFWV� KLJKOLJKW� WKH� EHDXW\� LGHDV�� )RU� H[DPSOH�� WKH� %DPDQD�� WKH� LQWHUSOD\� EHWZHHQ� QD\DPD� DQG�

EDVLJL� VKRZV� WKH�EHDXWLIXO� IHPLQLQH�EHDXW\�RI�0DOLDQ��7KHUH�DUH�DOVR�PDQ\�RWKHU� DVSHFWV� IURP� WKH�

GDQFH�RI�-HOL\D��VXFK�DV�WKH�ZDUGUREH��WKH�UHDFWLRQ�IURP�WKH�DXGLHQFH��WKH�SDJHDQWU\�RI�WKH�GDQFLQJ�

DQG�VLQJLQJ�DOVR�SOD\�D�SDUW�LQ�WKH�SHUIRUPDQFH��%HFDXVH�RI�WKH�EHOLHI�LQ�0DOLDQ�WUDGLWLRQ��SHRSOH�VWLOO�

WDNH�WKH�SHUIRUPDQFH�IURP�WKH�-HOLPXVROX�DV�D�SDUW�RI�WKHLU�HYHU\GD\�OLIH�



mÖķĢóĴ��ĢùĢðĂ̡ŭ��ĞƘŶĞĿ�Öłù�'Öłóā��ĞŋŶŋėũÖťĞƘ

$IWHU� UHDGLQJ� WKH� DUWLFOH� DQG� ZDWFKHG� VRPH� RI� 0DOLFN¶V� SKRWRJUDSK\� FROOHFWLRQ� RI� 0LGQLJKW� RI�

%DPDNR��,�IHHO�OLNH�0DOLFN¶V�ZRUN�FRQYH\V�D�VHQVH�RI�0DOL¶V�FXOWXUH�DQG�QLJKWOLIH�H[SHULHQFH�IURP�%DPDNR��WKH�

FDSLWDO�RI�0DOL��� ,Q�PRVW�RI�0DOLFN¶V�SKRWRJUDSK\��SHRSOH�FDQQRW�VHH�WKH�UXUDO�$IULFDQ�FLW\¶V�IHHOLQJV�� LQVWHDG��

WKH\�FDQ�VHH� WKH� OLYHO\�GDQFLQJ�VFHQH�DQG�PXVLF�SOD\LQJ� IURP� WKH�\RXQJ�SHRSOH� LQ�%DPDNR�ZLWK�D�ZHVWHUQ�

VW\OH��0RVW�RI�%DPDNR¶V�SHRSOH�KDYH�D�ZHVWHUQ�VW\OH�QLJKWOLIH�EHFDXVH�0DOL�ZDV�D�FRORQ\�RI�)UHQFK��$IWHU�WKH�

FRORQLDO�HUD�HQG�DQG�WKH�)UHQFK�OHIW�0DOL��WKH\�OHIW�ZHVWHUQ�VW\OH�HQWHUWDLQPHQW�IRU�0DOL¶V�SHRSOH�DQG�JDYH�WKHP�

D� QHZ� ZHVWHUQ� DQG� PRGHUQ� ZD\� LQ� PXVLF� DQG� GDQFLQJ�� $QG� WKDW� LV� WKH� UHDVRQ� ZK\� LQ� PDQ\� RI� 0DOLFN¶V�

SKRWRJUDSKV��SHRSOH�ZHDU�ZHVWHUQ�VXLWV�DQG�EHDXWLIXO�GUHVVLQJV�GXULQJ� WKHLU�GDQFLQJ��%H\RQG� WKDW��0DOLFN¶V�

ZRUNV�DOVR�WHOO�DERXW�WKH�IUHHGRP�VSLULW�DQG�KXPDQ�ULJKWV�IRU�WKH�$IULFDQ�SHRSOH��EHFDXVH�ZKHQ�SHRSOH�ORRNLQJ�

WKURXJK�WKH�SKRWRV�IURP�0DOLFN��WKH\�FDQ�VHH�SHRSOH�DUH�MR\IXO�DQG�DOZD\V�VHHQ�WKH\�DUH�KDYLQJ�D�VZHOO�WLPH��

7KLV� VLGH� RI� WKH� LQIOXHQFH� FRQWUDGLFWV�PRVW� RI� WKH�PRGHUQ� ZRUG¶V�PHGLD� WKDW� VKRZV� KRZ� SDLQIXO� DQG� UXUDO�

$IULFDQ�OLIH�DQG�SHRSOH�LQ�WKH�ZRUOG�DOPRVW�KDYH�D�VWHUHRW\SH�WRZDUG�WKH�$IULFDQ�SHRSOH��+RZHYHU��0DOLFN�GRHV�

QRW�SUHVHQW�WR�WKH�ZRUOG�PLVHU\�DQG�VDGQHVV��+H�XVHV�FXWVFHQHV�IURP�WKH�OLYHO\�QLJKWOLIH�VW\OH� LQ�%DPDNR�WR�

DUJXH�WKRVH�VWHUHRW\SHV�DQG�SURYH�WR�WKH�ZRUOG�WKDW�WKHUH�DUH�VWLOO�PDQ\�KRSHV�DQG�OLIH�H[SHFWDQF\�LQ�0DOL¶V�

SHRSOH�WKURXJK�WKHLU�QLJKWOLIH�GDQFLQJ��



�ŋðāũŶ�DÖũũĢŭ�¦ĞŋĿťŭŋł��ĕũĢóÖł��ũŶ�Ģł�mŋŶĢŋł

%JXIV�VIEHMRK�XLI�EVXMGPIW�EFSYX�%JVMGER�%VX�MR�1SXMSR�F]�6SFIVX�*EVVMW��-�JSYRH�MX�UYMXI�YRMUYI�XS�ƻRH�XLI�GEPP�

ERH�VIWTSRWI�TEXXIVR� MR�%JVMGER�HERGI�� -RMXMEPP]�� -� XLSYKLX�[IWX�%JVMGER�HERGI�[EW�SRP]� PMOI�E�KVSYT�HERGI�

WIWWMSR�JSV�IZIV]SRI�XS�TEVXMGMTEXI�[MXLSYX�ER]�VYPIW�SV�TEXXIVRW��%PXLSYKL�MX�MW�XVYI�JSV�XLI�TYVTSWI�SJ�XLIMV�

HERGI��XLI�GEPP�ERH�VIWTSRWI�FIX[IIR�IEGL�VSPI�HYVMRK�XLI�HERGMRK�IZIRX�FIGSQI�SFZMSYW�JSV�QI�XS�RSXMGI�

EJXIV�-�VIEH�XLI�EVXMGPIW�ERH�WPMHIW��%X�XLI�FIKMRRMRK�SJ�XLI�HVYQ�HERGMRK�ZMHIS��XLI�PIEH�WMRKIV�WYVVSYRHIH�F]�

XLI� HVYQQIV� ERH� JSPOW� MW� XLI� QSWX� MQTSVXERX� VSPI� FIGEYWI� WLI� PIEHW� XLI� [LSPI� HERGMRK� WIWWMSR� ERH�

GSRXVSPW� XLI� GEPP�ERH�VIWTSRWI� XMQI�� ;LIR� WLI� WXEVXIH� TIVJSVQMRK� LIV� WMRKMRK� ERH� HERGMRK� QSZIW�� WLI�

EP[E]W�GS�STIVEXIW�[MXL�XLI�HVYQQIV�XS�JSPPS[�XLI�WTIIH�SJ�XLI�HVYQ�FIEXW��7LI�RIIHW�XS�TE]�EXXIRXMSR�XS�

GEPP�ERH�VIWTSRWI�IPIQIRXW�FIX[IIR�IEGL�VSPI��WYGL�EW�XLI�GPETW�JVSQ�XLI�EYHMIRGI��XLI�HVYQ�FIEXW�JVSQ�

XLI� HVYQQIV�� ERH� XLI� VSPI�W[MXGLMRK�� 8LIVIJSVI�� XLI� [LSPI� HERGMRK� WIWWMSR� [SYPH� FI� WYGGIWWJYP� MJ� XLI�

PIEHMRK�WMRKIV�HMH�LIV�NSF�GSVVIGXP]�ERH�EPP�XLI�TISTPI�[SYPH�JSPPS[�LIV�MR�E�GSVVIGX�WIUYIRGI��&I]SRH�XLEX��

XLI�EYHMIRGI�EPWS�LEW�E�GLERGI�XS�VSPI�W[MXGL�[MXL�XLI�PIEH�WMRKIV��;LIR�XLI�VSPI�W[MXGL�LETTIRMRK�XLI�PIEH�

WMRKIV�[SYPH�KMZI�XLI�WMKREP� XS�XLI�HVYQQIV��WS�XLI�HVYQQIV�[MPP�TVSZMHI�XLI�[MRHS[�JSV� XLI�EYHMIRGI�XS�

WUYII^I�MR�JSV�XLIMV�TIVJSVQERGI��8LI�VSPI�W[MXGLMRK�EWTIGX�FIX[IIR�XLI�WMRKIV�ERH�XLI�EYHMIRGI�IRLERGIW�

XLI�[LSPI�GEPP�ERH�VIWTSRWI�MHIE�MR�XLI�HVYQQMRK�HERGI��WS�IZIV]SRI�MW�GSSTIVEXMZI�[MXL�IEGL�SXLIV�



�ÖũðÖũÖ�DũÖłĴ�mŋũā�¦ĞÖł�ÂĢƑāŭ�Öłù�mŋŶĞāũŭ�ˑ˕�Ŷŋ�˒˔�Öłù�ťĞŋŶŋŭ

$IWHU�UHDGLQJ�WKH�DUWLFOH�DERXW�0RUH�7KDQ�:LYHV�DQG�0RWKHUV��7KH�$UWLVWU\�RI�0DQGH�3RWWHUV�E\�%DEDUD�(��)UDQN��,W�

VXUSULVHV� PH� DERXW� WKH� PDNLQJ� SURFHVV� RI� WKH� SRWV� DQG� WKH� SRWWHU¶V� UHSUHVHQWDWLRQ� RI� ZHVW�$IULFD� DUW�� 2ULJLQDOO\�� ZKHQ� ,�

ZDWFKHG�VRPH�:HVW�$IULFD�GRFXPHQWDU\�YLGHRV��,�XVXDOO\�QRWLFHG�WKRVH�SRWV�WKDW�ZRPHQ�SODFH�RQ�WKHLU�KHDGV�LQ�VRPH�ORFDO�

YLOODJH��,�WKRXJKW�LW�ZDV�MXVW�VRPH�XVXDO�GDLO\�FRQWDLQHU�IRU�WKHP�WR�WUDQVSRUW�RU�VWRUH�IRRG�DQG�LWHPV��6WLOO��DIWHU�,�UHDG�WKURXJK�

WKH�DUWLFOH�DERXW�WKH�SRWWHUV�DQG�WKH�PDNLQJ�SURFHVV�IRU�WKRVH�SRWV��,�UHDOL]HG�WKH�SRWWHU�LV�WKH�VSLULW�RI�:HVW�$IULFDQ�ZRPHQ��

7KH\�DUH�PRVWO\�VHUYHG�DV�ZLYHV�DQG�PRWKHUV��VR�LW�PDNHV�PH�IHHO�PRUH�UHVSRQVLEOH�WRZDUG�WKH�SRWWHUV��,Q�WKHLU�GDLO\�OLIH��WKH\�

KDYH�WR�WDNH�FDUH�RI�WKHLU�IDPLOLHV�DQG�GR�DOO�WKH�KHDY\�ZRUNV�WR�VXSSRUW�WKHLU�OLYLQJV��DQG�LW�LV�DOVR�QRW�DQ�HDV\�MRE�IRU�WKHP�

VLQFH�WKH�OLIH�VWDQGDUG�LQ�$IULFD�LV�FKDOOHQJLQJ�DQG�VFDUFH�LQ�D�YDULHW\�RI�UHVRXUFHV��6XFK�DV�IRRG��FORWK��DQG�ZDWHU��VR�WKRVH�

ZLYHV� DQG� PRWKHUV� LQ� :HVW� $IULFD� KDYH� WR� EH� VWURQJ� DQG� WDNH� UHVSRQVLELOLW\�� 7KH\� DOVR� KDYH� D� XQLTXH� QDPH� FDOOHG�

³QXPXPXVRZ�´�PHDQLQJ�EODFN�VPLWK�ZRPHQ�DV�D�UHSUHVHQWDWLYH�RI�HQGRJDPRXV�PDUULDJH�SUDFWLFH�LQ�0DQGH�,GHRORJ\��7KH\�

VKDUH� WKH�H[SHULHQFH�RI� WKH� WHFKQRORJ\�RI�SRW�SURGXFWLRQ�EH\RQG�QDWLRQV� IRU� WKHLU�H[FOXVLYH� ULJKW��VR� LW� LV�HVVHQWLDO� IRU� WKHLU�

UROHV� LQ�WKH�VRFLHW\�RI�ZHVW�$IULFD�� ,Q�DGGLWLRQ��DOWKRXJK�WKH�SRWV�WKHPVHOYHV�GR�QRW� ORRN�YHU\�SROLVKHG�DQG�WLG\�� WKH�PDNLQJ�

SURFHVV�LV�VWLOO�YHU\�WKRXJKWIXO�DQG�LQ�RUGHU�IURP�WKH�VWDUW�WLOO�WKH�HQG��,Q�WKH�EHJLQQLQJ��WKH�SRWWHU�PXVW�FDUHIXOO\�SLFN�WKH�KLJK�

KLJK�TXDOLW\� FOD\� DQG� ZRRG� IRU� WKH� SRW�PDNLQJ� PDWHULDOV�� 7KHQ� WKH\� KDYH� WR� PL[� WKH� GLIIHUHQW� FOD\� DQG� VKDSH� WKHP� LQWR�

VHSDUDWH�SRWV��'XULQJ� WKLV� SURFHVV�� WKH\�QHHG� WR�SUHVV� WKH� FOD\� WR� HQVXUH� WKHUH�ZRQ¶W� EH�DQ\�DLU� EXEEOHV� LQ� WKH� FOD\�� DQG�

GLIIHUHQW�WRROV�ZLOO�EH�XVHG��VXFK�DV�OHDYHV�DQG�FORWKHV��$IWHU�WKDW��WKH\�ZLOO�GU\�WKH�SRW�DQG�ILULQJ�LW�WR�WXUQ�WKHP�LQWR�D�FHUDPLF�

IRUP��7KHUH�ZRXOG�EH�GLIIHUHQW�SRWV�IRU�D�YDULHW\�RI�XVHV��6RPH�RI�WKHP�ZLOO�EH�FRRNLQJ�FRQWDLQHUV��DQG�VRPH�RI�WKHP�ZLOO�EH�D�

KHDW�VRXUFH�LQ�WKH�EHGURRP��VR�WKH�SRWWHUV�LQ�:HVW�$IULFD�VRFLHW\�SOD\�DQ�LFRQLF�DQG�XQLTXH�UROH�LQ�WKHLU�FXOWXUH�DQG�WUDGLWLRQ�
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%JXIV� VIEHMRK� XLI�EVXMGPI�EFSYX�,]EGMRXLI� XVEZIPMRK�FIEYX]�ERH�ZMVXYSWMX]�ERH�KIRHIVIH�
KIWXYVIW�WSYRSY�,]EGMRXLI�I\GIVTX��-�LEZI�WSQI�YRHIVWXERHMRKW�EFSYX�XLI�TIVJSVQERGI�
SJ�7SYRSY�ERH�XLIMV�ETTVIGMEXMSR�WXERHEVH�MR�1EPMER�JIQMRMRI�FIEYX]��%GGSVHMRK�XS�XLI�
EVXMGPI��7SYRSY� MW� XVEHMXMSREP�HERGMRK��IWTIGMEPP]� JSV�1EPMER� JIQEPI�HERGIVW��8LI�REQI�
ƈ7SYRSYƉ� VIƼIGXW� TISTPIƅW� GSRGITX� SJ� XLI� JIQMRMRI�FIEYX]� SJ�1EPMER�� ERH�YWYEPP]�� XLI�
[SQIR� [LS� TIVJSVQ� LEZI� SYXWXERHMRK� HERGMRK� WOMPPW� [MXL� *YPERM� [SQIR�
GLEVEGXIVMWXMGW�� *YPERM�[SQIR�EVI�1EPMERƅW� WXERHEVH� MR� JIQMRMRI� FIEYX]� FIGEYWI� XLI]�
LEZI�E�PMKLX�WOMR�XSRI��IPEFSVEXI�GSMJJYVIW��ERH�WXVMOMRK�WXVEXIKMIW�SJ�EHSVRQIRXW��WS�XLI]�
EVI�KVERXIH�EW�XLI�QIWWIRKIVW�JVSQ�XLI�SYXWMHI�[SVPH��[LMGL�LEW�XLI�7SYRSY�GSRGITX�
MR�MX��-R�EHHMXMSR��7SYRSY�EPWS�LEW�E�WSGMEP�JIEXYVI�FIX[IIR�XLI�QIR�ERH�[SQIR�MR�1EPM��
7SYRSY�SVMKMREXIW�JVSQ�E�KMVP�[LS�XVMIH�XS�WLS[�XLIMV�JIQMRMRI�FIEYX]�ERH�ƼMVXEXMSR�WMHI�
HYVMRK�XLI�HERGMRK�XS�KIX�QIRƅW�EXXIRXMSR�WSSR��XLI�HERGI�NYWX�FIGEQI�E�XVEHMXMSR�MR�1EPM�
WSGMIX]�RS[EHE]W��8LIVIJSVI�� MJ�TISTPI�TE]�EXXIRXMSR� XS�7SYRSY�HERGMRK�� XLI]�GER�WII�
XLI�HERGIVWƅ� HMWTPE]IH� XLIMV� ZMVXYSWMX]�SV� FEWMG� EW� XLI� VITVIWIRXEXMSR�SJ� XLIMV� JIQMRMRI�
TS[IV��8LIVI�EVI�EPWS�WSQI�MQTVSZMWEXMSRW�SJ�7SYRSYƅW�WXITW�FEWIH�SR�XLI�HVYQQIVWƅ�
WMKREP� XLEX� [MPP� JSGYW� SRP]� SR� XLI� PIEH� HERGIVWƅ� EGGIRXW�� [LMGL� QIERW� XLI� GIRXIV� SJ�
7SYRSY��&I]SRH�XLEX��WSQI�KIWXYVIW�[MPP�EPWS�FI�TIVJSVQIH�MR�7SYRSYƅW��WYGL�EW�[EZMRK�
XLI� WGEVJ� HYVMRK� XLI� HERGMRK�� -X� MW� E� QSHIVR� [E]� XS� WLS[� 1EPMER� JIQMRMRI� FIEYX]�
GLEVEGXIVMWXMGW�SJ�QEWXIV]�ERH�WIPJ�EWWYVERGI�XS�EWWSGMEXI�[MXL� XLI� XVEHMXMSREP�WXSVMIW��
WS�7SYRSY�MW�ER�MQTIGGEFPI�HERGMRK�TIVJSVQERGI�MR�1EPMƅW�WSGMIX]�



�¦ŋŽĴĢ��ŋŽĴĢ
$IWHU�UHDGLQJ�WKH�DUWLFOH�DQG�ZDWFKLQJ�WKH�PRYLH�³7RXNL�%RXNL�´�E\�0DPEHW\�,�WKLQN�LW�LV�D�JUHDW�PRYLH�

WKDW�LOOXVWUDWHV�WKH�$IULFDQ�SHRSOH¶V�OLIH�VWUXJJOHV�DQG�H[SHFWDQF\�GXULQJ�WKH�FRORQLDO�SHULRG��7KH�PRYLH�LWVHOI�LV�
D� EUHDNWKURXJK� GXULQJ� LWV� WLPH� SHULRG� EHFDXVH� LW� LV� WKH� ILUVW�PRYLH� WKDW� GRHV� QRW� LQIOXHQFH� E\� WKH� ZHVWHUQ�
DSSUHFLDWLRQ�VW\OH�DQG�ZDV�PDGH�E\�WKHLU�$IULFDQ�SURGXFHU�WR�RSHQ�D�QHZ�HUD�RI�$IULFDQ�PRYLHV��7KH�VWRU\�RI�
³7RXNL�%RXNL´�LV�WDONHG�DERXW�WZR�VDUFDVWLF�\RXQJ�SHRSOH�ZKR�ZHUH�SXQLVKHG�E\�GURSSLQJ�RXW�RI�VFKRRO��GRLQJ�
QRWKLQJ��EOXIILQJ�HYHU\ZKHUH�� MXVW�WR� OLYH�D� OX[XULRXV�OLIH� LQ�3DULV��0RXUL�ZRUNV�LQ�DQ�DEDWWRLU��DQG�KH�KDV�WZR�
EXOO�KRUQV�LQVWDOOHG�RQ�WKH�KDQGOH�RI�KLV�PRWRUF\FOH��$QWD��KLV�IHPDOH�FRPSDQLRQ��LV�HQJDJHG�LQ�SROLWLFDO�ZRUN��
7KHVH�WZR�JRRG�IULHQGV�URGH�DURXQG�DQG�FKDWWHG�XS�ZLWK�SDVVHUV�E\��7KH\�EHOLHYHG�WKDW�DOO�WKH�SHRSOH�IURP�
)UDQFH�ZHUH��ZKLWH�ZRPHQ�DQG�YHQHUHDO�GLVHDVHV���7KH\�IDEULFDWHG�HYLGHQFH�DQG�IUDPHG�D�ULFK�IDW�PDQ�ZKR�
ZDV�REVHVVHG�ZLWK�0RXUL��/DWHU��WKH�WZR�ZHUH�VWULSSHG�QDNHG��VDW�QDNHG�LQ�WKH�IDW�PDQ
V�FDU��UDLVHG�WKHLU�ILVWV��
DQG�JDYH�D�PRFNLQJ�SROLWLFDO�VSHHFK��DQG�VR�RQ���7RXNL�%RXNL��UXQV�WKURXJK�WKH�ILOP�ZLWK�D�)UHQFK�GUHDP��EXW�
ORRNLQJ�DW�WKH�ZKROH�ILOP�KDV�YHU\�IHZ�FRKHUHQW�SORWV��IXOO�RI�WULYLDO�OLIH�SORWV�EHWZHHQ�WKH�PDOH�SURWDJRQLVW�DQG�
KLV�JLUOIULHQG��DQG�WKH�GUDPD�FRQIOLFWV�DUH�GLPLQLVKHG�RQH�E\�RQH�LQ�WKH�WULYLDOLW\��7KH�ILOP�LV�DOVR�ILOOHG�ZLWK�D�
ODUJH�QXPEHU� RI� H[SHULPHQWDO� HPSW\� VKRWV��ZKLFK�KDYH�QHLWKHU�PHWDSKRULFDO� YDOXH�QRU� QDUUDWLYH� YDOXH��)RU�
H[DPSOH��ZKHQ�0RU\�ZDV�ILJKWLQJ�ZLWK�\RXQJ�SHRSOH��KH�VXGGHQO\�HGLWHG�VFHQHV�RI�VKHHS�NLOOLQJ�VKHHS�LQ�D�
VODXJKWHUKRXVH��RU�ZKHQ�WKH�KHUR�DQG�KHURLQH�KDG�VH[�RQ�WKH�EHDFK��WKH�DPELJXRXV�YRLFHV�ZHUH�VWLOO�WKHUH��
EXW� WKH�SLFWXUH�ZDV�WUDQVIHUUHG�WR�WKH�ZLGH�DQG�WXUEXOHQW�VHD��-XPSLQJ�HGLWLQJ��SDUDOOHO�PRQWDJH��DQG�VRXQG�
DQG�SLFWXUH�FRQWUDVW�LV�H[WUHPHO\�PRGHUQ��H\H�FDWFKLQJ��DQG�FRQIXVLQJ�



�¦ŋŽĴĢ��ŋŽĴĢ
,Q�DGGLWLRQ�WR�ILOP�WHFKQLTXHV��WKH�GUHVV�DQG�PXVLF�RI�WKH�FKDUDFWHUV�LQ�WKH�ILOP�DOO�SUHVHQW�

WKH�FKDUDFWHULVWLFV�RI�)UHQFK�KLSSLHV��&RQQHFWHG� WR� WKH�RULJLQV�RI�)UDQFH�DQG�6HQHJDO�� LW� LV�QRW�
VXUSULVLQJ�WKDW�WKHUH�LV�D�WUDFHDEOH�)UHQFK�IODYRU��6LQFH�WKH�FRXQWULHV�WKDW�ZHUH�RQFH�FRORQL]HG�RQ�
WKH�$IULFDQ�FRQWLQHQW�EHFDPH� LQGHSHQGHQW�� WKHLU� ILOPV�KDYH�QRW�GLUHFWO\� WROG�DERXW� WKH�KLVWRU\�RI�
$IULFDQ�FRORQL]DWLRQ�RU�OLEHUDWLRQ�PRYHPHQW��RU�WKH�FKDRWLF�VWDWXV�TXR�ZLWKLQ�WKH�FRXQWU\��7KH\�DOO�
VWDQG�LQ�WKH�GLUHFWLRQ�RI�WKH�FRXQWU\¶V�SHUVSHFWLYH�DQG�KDYH�D�KLJK�IRRWKROG��7R�H[SUHVV�DQG�VKRZ��
�7RXNL�%RXNL��DEDQGRQHG�WKH�ELJ�HQWU\�SRLQW�RI�WKH�FRXQWU\�DQG�FKRVH�WKH�VPDOO�HQWU\�SRLQW�RI�WKH�
LQGLYLGXDO��7KURXJK�DQ�RUGLQDU\�\RXQJ�PDQ�VLWWLQJ�RQ�WKH�)UHQFK�GUHDP�LQ�6HQHJDO��KH�FULWLFL]HG�
WKH� �)UHQFK� GUHDP�� WKDW� ZDV� VRDULQJ� LQ� WKH� FRXQWU\� DW� WKDW� WLPH�� 7KURXJK� WKH� VSRQWDQHRXV�
DZDNHQLQJ�RI�\RXQJ�SHRSOH�DQG�DEDQGRQLQJ�WKH�SDUDGLVH�RI�3DULV��ZKLFK�LV�ZLWKLQ�HDV\�UHDFK��WKH�
\RXQJ�SHRSOH�DUH�FDOOHG�WR�ZDNH�XS�IURP�WKH�GD\GUHDPV�RI�QRWKLQJQHVV��$W�WKH�VDPH�WLPH��D�ODUJH�
QXPEHU�RI�WULYLDO�GHSLFWLRQV�RI�WKH�GDLO\�DLPOHVV�VRXQG�ILHOGV�RI�WKH�KHURHV�DQG�KHURLQHV�LQ�WKH�ILOP�
DUH�DOVR�D�GHSLFWLRQ�RI�WKH�QLKLOLVWLF�OLYLQJ�FRQGLWLRQV�RI�WKH�SHRSOH�DIWHU�6HQHJDO
V�LQGHSHQGHQFH�DW�
WKDW�WLPH��7KHUH�LV�QR�ZDU��QR�JXQV��DQG�QR�VDYDJH�DQG�GLVWRUWHG�VWHUHRW\SHV�RI�$IULFDQV��'LUHFWRU�
'LMLEULO�'LRS�0DQEHWL�KRSHV�WR�VKRZ�$IULFD¶V�KXPDQLW\�DQG�UHDOLW\�IURP�WKH�RXWVLGH�WR�WKH�PLQGVHW�
RI�$IULFDQV�WKURXJK�WKLV�ZRUN��&KDQJH��XVLQJ�VXUUHDO�WHFKQLTXHV�WR�UHVWRUH�WKH�PRVW�UHDO�$IULFD�



!ĞĢƒÖũÖ

$IWHU�ZDWFKLQJ�WKH�OHFWXUH�DERXW�WKH�GDQFH�RI�&KLZDUD�DQG�'¶PED��,�WKLQN�
ERWK� RI� WKHP� DUH� YHU\� IDVFLQDWHG� E\� WKHLU� XQLTXHQHVV� ZLWK� WKHLU� FXVWRPV� DQG�
VFXOSWXUHV� GXULQJ� WKH� GDQFLQJ�� )RU� &KLZDUD�� ,� FDQ� IHHO� LW� GLUHFWO\� DV� DQ�
DJULFXOWXUDO�ULWXDO�GDQFH� LQ�0DOL��(VSHFLDOO\� WKHLU�FXVWRPV�KDYH�D�KHDY\�V\PERO�
RI� QDWXUH�� 2Q� WKHLU� FXVWRP�� LW� ORRNV� OLNH� PDQ\� SODQWV¶� URRWV� DQG� OHDYHV� KDYH�
ZHDYHG�WRJHWKHU�DV�D�JKLOOLH�VXLW�IHHOLQJ��7KHLU�VXLWV�UHSUHVHQW�WKHLU�H[SHFWDWLRQ�
WRZDUG� WKH� UDLQ\� VHDVRQ� EHIRUH� WKHLU� DJULFXOWXUDO� WLPH�� %H\RQG� WKDW�� WKH�
VFXOSWXUHV�RQ�WKHLU�KHDGV�UHSUHVHQW�WKH�JRGGHVV�WKDW�KDV�WKH�SRZHU�LQ�QDWXUH�WR�
EULQJ�SURVSHULW\�WR�WKH�IDUPHUV�LQ�0DOL��7KHUH�DUH�WZR�JHQGHUV�LQ�WKHLU�VFXOSWXUHV��
WKH�PDOH�DQG� IHPDOH�&KLZDUD��DQG� WKH\�DUH�YHU\�GLVWLQJXLVKHG� WR� LGHQWLI\��)RU�
H[DPSOH�� PDOH� &KLZDUD� VFXOSWXUHV� XVXDOO\� KDYH� D� FUXVW� RQ� WKH� QHFNV�� DQG�
IHPDOH� &KLZDUD� KDV� D� EDE\� RQ� WKH� EDFN�� 7KHLU� VFXOSWXUHV� FRQYH\� LQ� D� YHU\�
GHWDLOHG�IRUP�WR�OHW�SHRSOH�NQRZ�DERXW�WKHLU�WUDGLWLRQDO�JRGGHVV�HYHQ�LQ�WRGD\¶V�
VWDQGDUGV��7KH�RQO\�FRPPRQ�SRLQW�WKDW�ERWK�VFXOSWXUHV�KDYH�LV�WKH�KROHV�RQ�WKH�
EXWWRQ�� 7KHVH� KROHV� DUH� PDGH� IRU� KROGLQJ� WKH� VFXOSWXUHV� RQWR� WKH� GDQFHUV¶�
KHDGV�ZLWK�VWLWFKHV��VR�WKH�GHVLJQ�RI�WKH�VFXOSWXUHV�LV�WKRXJKWIXO�IRU�WKH�GDQFHUV¶�
XVDELOLW\



'̡ĿðÖ
2Q� WKH� RWKHU� KDQG�� WKH� GHVLJQ� RI� WKH�'¶PED� VFXOSWXUH� LV� D�ZKROH� ORW� GLIIHUHQW�
FRPSDUHG�WR�WKH�&KLZDUD��%HFDXVH�'¶PED�V\PEROL]HV�WKH�LGHDO�IHPLQLQH�EHDXW\�
IRU� 6XVX� SHRSOH� LQ� *XLQHD�� LW� LV� ZD\� KHDYLHU� DQG� WDOO� FRPSDUHG� WR� &KLZDUD¶V�
VFXOSWXUH��,W�KDV�D�JHRPHWULF�EDODQFH�VKDSH�WKDW�UHPLQGV�SHRSOH�RI�PRGHUQ�DUW��
3HRSOH�FDQ�VHH�PDQ\�IHPLQLQH�HOHPHQWV� LQ�WKH�VFXOSWXUH��VXFK�DV�WKH�WDOO�VOLP�
VL]H�� DQG� ELJJHU� EUHDVWV�� 2QH� WKLQJ� WR� QRWLFH� LV� WKDW� DOWKRXJK� LW� LV� VLPLODU� WR�
6XQX¶V�LGHDO�RI�IHPLQLQH�EHDXW\��LW�VWLOO�KDV�VRPH�XQLTXHQHVV�LQ�LWV�6XVX�ZRPHQ�
KRRG��OLNH�WKH�FRQFHSW�RI�ROGHU�ZRPHQ�IRU�PRWKHUKRRG�DQG�WKH\�DOO�UHSUHVHQW�LW�
RQ�WKH�GHVLJQ�RI�'¶PED�VFXOSWXUH��
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�ĬƟĔƋɓƿêƟĆĴĹŚĭɓƟĴĔɓƾĹčĔťƓɓêąťƧƟɓƟĴĔɓčêŚĆĔɓťĬɓƓƟƋťŚĭɓŘĔŚɓƋĔêŏŏǅɓ
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$QGULDQQD�6FRWW

+L��0\��QDPH�LV�$QGULDQQD�DQG�,¶P�D��UG

\HDU�,OOXVWUDWLRQ�PDMRU��,�KDYH�VRPH

H[SHULHQFH�LQ�GDQFH��PRVWO\�FDVXDO��DQG

GHILQLWHO\�QRW�:HVW�$IULFDQ��,¶YH�GDEEOHG�LQ

%DOOURRP��+LS�+RS��DQG�%HOO\�'DQFH��,

WKHUHIRUH�XQGHUVWDQG�WKH�LPSRUWDQFH�DQG

VSLULW�RI�GDQFLQJ��DQG�FDQ�DSSUHFLDWH�LW�LQ�DOO

IRUPV��7KDW�LV�ZKDW�PRWLYDWHG�PH�WR�WDNH�WKLV

FODVV��DQG�ZKDW�PRWLYDWHV�PH�WR�FRQWLQXH

LQFOXGLQJ�GDQFH�ZLWKLQ�P\�OLIH�

,�JUHZ�XS�LQ�6DQ�)UDQFLVFR��&DOLIRUQLD��ZLWK�D

IDLUO\�ODUJH�IDPLO\�RQ�ERWK�VLGHV��2QH�VLGH

ZDV�ZKLWH�DQG�WKH�RWKHU�EODFN��7KH\�DOO�OLYHG�DQG�FRQWLQXH�WR�OLYH�LQ�WKH�&LW\�RU�WKH�(DVW

%D\��PDNLQJ�IRU�D�YHU\�XQLTXH�DQG�HQULFKLQJ�IDPLO\�HQYLURQPHQW��%HLQJ�PL[HG�UDFH

EHIRUH�LW�ZDV�WUHQG\�GHILQLWHO\�FRQWULEXWHG�WR�P\�FUHDWLYH�H[SUHVVLRQ��,W�SXVKHG�PH�WR�EH

PRUH��WR�GR�PRUH��DQG�WR�H[SUHVV�PRUH��,�WXUQHG�WKDW�QHHG�RI�H[SUHVVLRQ�WRZDUGV�DUW

DQG�GDQFH��/DWHO\�LW¶V�EHHQ�PRUH�DUW�WKDQ�GDQFH��EXW�,�SODQ�WR�FKDQJH�WKDW�RQFH�WKH

ZRUOG�JHWV�EDFN�WR�QRUPDO�

*URZLQJ�XS�VR�FORVH�WR�P\�QHLJKERUV�DOVR�LQVWDOOHG�D�VHQVH�RI�FRPPXQLW\�ZLWKLQ�PH�

7KLV�FRPPXQDO�IHHOLQJ�ZDV�WULJJHUHG�GXULQJ�WKLV�FODVV��DV�,�ZDV�DEOH�WR�GDQFH�ZLWK

OLNHPLQGHG�SHRSOH�DJDLQ��,�EHOLHYH�WKDW�WKH�TXDOLW\�RI�D�FRPPXQLW\�DQG�LWV�PHPEHUV


OLYHV�WHOOV�D�ORW�DERXW�D�VRFLHW\��7KH�FXOWXUHV�LQ�:HVW�$IULFD�VHHP�WR�YDOXH�FRPPXQLW\

DQG�WKHUHIRUH�QRXULVK�WKHLUV��,�IHOW�D�IUDFWLRQ�RI�WKLV�GXULQJ�WKLV�FODVV��HVSHFLDOO\�ZKHQ�ZH

DOO�GDQFHG�WRJHWKHU�



$IUR�&RROQHVV

7KLV�EHJLQQLQJ�ZHHN�ZDV�LQFUHGLEO\�LQWHUHVWLQJ�DOUHDG\��HVSHFLDOO\�WKH�UHDGLQJ�RQ

WKH�LGHD�RI�$IUR�FRROQHVV��,�IHHO�ZH�DOO�RIWHQ�LPDJLQH�ZKDW�µFRRO¶�LV�DQG�DWWHPSW�WR

DFKLHYH�LW�HYHU\�GD\��DQG�VHHLQJ�DQ�$IULFDQ�FXOWXUHV¶�LGHD�RI�FRRO�JLYHV�DQ�HYHQ�ODUJHU

LQVLJKW�LQWR�WKDW�WKRXJKW��2Q�RQH�KDQG��,�UHDOO\�DSSUHFLDWH�WKH�0DQGH�ZRPHQ¶V

UHSUHVHQWDWLRQ�RI�FRRO²

KRZ�VWRLF��FDOP��DQG�OHYHO

KHDGHG�WKH\�DUH�WDXJKW�WR

EH�LV�VRPHWKLQJ�WR�VWULYH

IRU�LQGHHG��2Q�WKH�RWKHU

KDQG��KRZHYHU��,�FDQ¶W

KHOS�EXW�FRQVLGHU�KRZ

W\SLFDOO\��PDQ\�$IULFDQ

DQG�(DVWHUQ�FXOWXUHV�WHQG

WR�EH�PLVRJ\QLVWLF��,¶OO

QHYHU�IRUJHW�OHDUQLQJ

DERXW�KRZ�VRPH�$IULFDQ

FXOWXUHV�EHOLHYH�LQ�IHPDOH�FLUFXPFLVLRQ�DQG�WKH�OLNH��%XW�WKHQ�DJDLQ��ZH�EHOLHYH�LQ�PDOH

FLUFXPFLVLRQ��DQG�VRPH�ZRPHQ�ZKR�DUH�FLUFXPFLVHG�LQ�ULWXDOV�RI�FRPLQJ�RI�DJH�DUH

SUREDEO\�KDSS\�WR�EH��6R��,�FDQ¶W�MXGJH��EXW�,�GR�EHOLHYH�LW�FRXOG�FORXG�P\�DQDO\VLV�RI�WKLV

LGHD�RI�DQ�³LGHDO�ZRPDQ´�²�WKH�LGHD�WKDW�D�ZRPDQ�QHHGV�VWULFW�GLVFLSOLQH�DQG�JXLGDQFH

DQG�LVQ¶W�³ZRPDQ�HQRXJK´�RQ�KHU

RZQ�FDQ�EH�WURXEOHVRPH��EXW

DJDLQ��PRVW�SHRSOH�QHHG�VWULFW

GLVFLSOLQH�DQG�JXLGDQFH�DQ\ZD\�

1HHGOHVV�WR�VD\��,¶P

FRQIOLFWHG�DERXW�WKLV�LGHD�RI

$IUR�FRROQHVV��EXW�DOVR�LQFUHGLEO\

LQVSLUHG�E\�LW��,�GR�EHOLHYH�WKDW

HYHU\RQH��HVSHFLDOO\�ZRPHQ�

VKRXOG�KDYH�WKLV�PHQWDOLW\�RI



FDUU\LQJ�WKHPVHOYHV�LQ�VXFK�D�ZD\��:H�DOO�QHHG�WR�OHDUQ�WR�WKLQN�EHIRUH�ZH�VSHDN�DQG

UHPDLQ�FDOP�LQ�FHUWDLQ�LQVWDQFHV�LQVWHDG�RI�VLPSO\�UHDFWLQJ��,�IHHO�WKDW�$PHULFDQV�DUH

GHILQLWHO\�WDXJKW�WKH�RSSRVLWH²�WKDW�\RXU�JXW�LQVWLQFW�LV�FRUUHFW��QR�PDWWHU�KRZ

SUREOHPDWLF�LW�PD\�EH��0RVW�RI�WKH�ZRUOG��KRZHYHU��RIWHQ�ILQGV�$PHULFDQV�WR�EH�UXGH�

LPSXOVLYH�DQG�XQQHFHVVDULO\�DJJUHVVLYH²�D�N�D���QRW�³FRRO´��$QG�$PHULFD¶V�GHILQLWLRQ�RI

FRRO�RIWHQ�LQYROYHV�VWDWXV�V\PEROV�DQG�IODVK\�SRVVHVVLRQV�WKDW�HQFRXUDJH�D

FRQVXPHULVW�DWWLWXGH�



7KH�$UW�RI�-HOLPXVR

$W�ILUVW�JODQFH��,¶P�LQWULJXHG�E\�WKH�EDODQFH�RI�RSSRVLWLRQ�RI�WKH�-HOL�GDQFHU��,

DGPLUH�KRZ�VWRLF��SRLVHG�DQG�FRPSRVHG�WKH\�PXVW�EH��DQG�WKHUHIRUH�KRZ�HQHUJHWLF�

HPRWLRQDO�DQG�UDZ�WKH\�PXVW�EH�LQ�RSSRVLWLRQ��7KH�FRROQHVV�7DWD�%DPER�KHOG�ZKLOH

EHOWLQJ�RXW�WKH�O\ULFV�LQWR�WKH�PLFURSKRQH��ZKLOH�DOVR�EHLQJ�DFWLYH�DQG�PRYLQJ��ZDV

SRZHUIXO�GHVSLWH�DOO�WKH�GLVWUDFWLRQV�RWKHUZLVH��+HU�FRPSRVXUH�DORQH�LV�DGPLUDEOH��OHW

DORQH�WKH�DELOLW\�WR�SHUIRUP�ZLWKRXW�D�VKDN\�YRLFH�RU�ZDYHULQJ�JHVWXUHV��,�DOVR�ORYH�WKH

XVH�RI�FRORU�LV�WKH�WUDGLWLRQDO�JDUE�RI�WKH�-HOL��KRZ�H[SUHVVLYH�DQG�HPRWLRQDO�WKH\�DUH

PHDQW�WR�EH�LV�IDEXORXV��,�DJUHH�ZLWK�WKH�UHDGLQJV�DQG�YLGHRV�ZH�GLG�WKLV�ZHHN²��WKDW

$IULFDQ�DUW��DQG�HVSHFLDOO\�GDQFH�

FDQQRW�EH�VWDWLF�LI�LW�LV�WR�EH

FRQYH\HG�VXFFHVVIXOO\��$IWHU�EHLQJ

H[SRVHG�WR�KRZ�HQHUJHWLF�WKH

PRYHPHQWV�DQG�YRFDOV�DUH�RI�:HVW

$IULFDQ�PXVLF�GDQFH��VXGGHQO\�DOO

WKH�VWDWLF�DUW�,¶YH�VHHQ�PDNHV�PRUH

VHQVH��EXW�WKHQ�DOVR�PDNHV�PH�DVN

PRUH�TXHVWLRQV�DV�WR�ZKDW�,¶YH

PLVVHG�ZKLOH�QRW�NQRZLQJ�WKLV

LQIRUPDWLRQ�

,�DOVR�DSSUHFLDWH�WKH�IRFXV�RQ

LQQRYDWLYHQHVV��RU��DGDSWDELOLW\��,¶YH

DOZD\V�DGPLUHG�WKRVH�ZKR�QRW�RQO\

SRUWUD\HG�PRUH�WKDQ�RQH�VLGH�RI�WKHPVHOYHV��EXW�DOVR�GLG�VR�LQ�DSSURSULDWH�ZD\V�

FKDQQHOLQJ�DGDSWDELOLW\�E\�REVHUYLQJ�WKHLU�VLWXDWLRQ�DQG�DGMXVWLQJ�WR�LW��,Q�P\�RSLQLRQ�

WKDW�LV�WKH�WUXH�WHVW�RI�VWUHQJWK²�WR�EH�DEOH�WR�DGDSW�WR�\RXU�VXUURXQGLQJV��HVSHFLDOO\�LQ

D�VRFLDO�VHWWLQJ��%HLQJ�D�PL[HG�UDFH�SHUVRQ��,¶YH�DOZD\V�KDG�WR�µILW�LQ¶�LQ�RQH�ZD\�RU

DQRWKHU²�HLWKHU�,�ZDV�WRR�EODFN�XUEDQ��RU�WRR�ZKLWH�HGXFDWHG��,�GLGQ¶W�UHDOO\�ILW�LQ�ZLWK

SHRSOH�XQOHVV�WKH\�DOVR�H[SHULHQFHG�D�VHQVH�RI�GLVSODFHPHQW�DV�D�IXOO�EORRGHG

$PHULFDQ�EXW�ZDV�VWLOO�WUHDWHG�DV�D�IRUHLJQHU��DOPRVW��)RU�H[DPSOH��RWKHU�PL[HG�NLGV�



$VLDQ�$PHULFDQ�NLGV��DGRSWHG�NLGV��DQG�IHOORZ�FUHDWLYH�NLGV�ZHUH�ZLWKLQ�P\�ZKHHOKRXVH�

$Q\ZD\��DV�NLGV�ZKR�KDG�WR�DGDSW�WR�PRUH�³WUDGLWLRQDO´�$PHULFDQV��ZH�OHDUQHG�IURP�DQ

HDUO\�DJH�WR�GR�MXVW�WKDW��,�VWLOO�RQO\�JHW�DORQJ�ZLWK�FHUWDLQ�SHRSOH��DV�GR�ZH�DOO��EXW�,�IHHO

WKDW�IRU�PH��SHUVRQDOO\��LW�VWLOO�KDV�D�ORW�WR�GR�ZLWK�VKDUHG�H[SHULHQFHV��,�QRWLFH�WKDW�IRU

WKRVH�ZKR�KDYH�QRW�EHHQ�WKURXJK�DQ\WKLQJ�VLPLODU�WR�PH�RU�YLFH�YHUVD��RXU�UHODWLRQVKLS

LV�EULHI��DW�EHVW�



6R\LQL�0DGLVRQ�([FHUSW

7KLV�ZHHN¶V�PDWHULDO��DQG�VSHFLILFDOO\�WKH�HVVD\�E\

6R\LQL�0DGLVRQ��ZDV�SDUWLFXODUO\�HQJDJLQJ�IRU�PH��+HU

HVVD\�H[SORUHG�ZKDW�VKH�UHIHUUHG�WR�DV�WKH�³GLDORJLF

SHUIRUPDWLYH´��7KLV�FRQFHSW�LV�FRPSOHWHO\�QHZ�WR�PH�LQ

OLWHUDU\�WHUPV��EXW�LQFUHGLEO\�IDPLOLDU�WR�PH�LQ�SUDFWLFH��,

KDYHQ¶W�SHUIRUPHG�PXFK��HVSHFLDOO\�QRW�E\�GDQFLQJ��EXW

ZKHQ�,�KDYH�,�H[SHULHQFH�VRPHWKLQJ�VLPLODU�WR�ZKDW

VKH¶V�SRLQWLQJ�RXW��6KH�VSHDNV�D�ORW�DERXW�2WKHUV�

DERXW�VHOI�UHIOHFWLRQ�YHUVXV�UHIOH[LYLW\��SD\LQJ�DWWHQWLRQ�

DQG�SRVVLELOLW\�WKURXJK�SHUIRUPDQFH��6KH�HORTXHQWO\�GHVFULEHV�WKH�VWUXFWXUHV�WDNLQJ

SODFH�ZLWKLQ�SHUIRUPDQFH�GRQH�ZHOO�

7KH�HQWLUH�H[FHUSW��EHLQJ�VR�EULHI��KDV�SOHQW\�RI�SURYRNLQJ�TXRWHV�DQG�LGHDV��EXW�KHUH

DUH�VRPH�WKDW�VWXFN�RXW�WR�PH�SDUWLFXODUO\�

³6RPHZKHUH�DORQJ�RXU�MRXUQH\�ZH�KDYH�EHHQ�OHDYLQJ�2WKHUV�EHKLQG�DQG�WDNLQJ�XS�WRR

PXFK�VSDFH�IRU�RXUVHOYHV�´������

³���WKH�SHUIRUPDWLYH�GRHV�PRUH�WKDQ�LQWHUSUHW�DQG�H[SUHVV��LW�LQLWLDWHV�DQG�LQFLWHV�´������

³���SD\LQJ�DWWHQWLRQ���LV�WKH�ILUVW�IRUP�RI�UHVSHFW�´������

³���QRW�SD\LQJ�DWWHQWLRQ�LV�DQ�XQJRGO\�LQVXOW���DQ�DFW�RI�IODJUDQW�LQJUDWLWXGH�´���������

³���E\�EHLQJ�LQ�WKH�SUHVHQFH�RI�2WKHUV��WKH�IXOO\�HPERGLHG�VWUXJJOH�WR�SD\�DWWHQWLRQ�LV�D

PHWKRGRORJLFDO�DQG�HWKLFDO�QHFHVVLW\�´������

³���RWKHUV�SUHVV�XSRQ�\RXU�ERQH�DQG�VNLQ�DQG�KHDUW��DQG�LW�LV�QRW�MXVW�\RX�DQ\PRUH��LW

QHYHU�ZDV��´������



³<RX�FDQQRW�ULGH�DORQH�´������

,�WKRURXJKO\�HQMR\�WKH�ODVW�IRXU�TXRWHV�,¶YH�SURYLGHG�EHFDXVH�WKH\�DOO�FRQWULEXWH�WR�D

ODUJHU�LGHD�WKDW�,�EHOLHYH�ZH�VKRXOG�DOO�OLYH�E\��:KHQ�LW�FRPHV�GRZQ�WR�LW��DOO�WKHVH

TXRWHV�DQG�WKH�FRQWH[W�EHKLQG�WKHP�UHIHU�WR�EHLQJ�RSHQ��IOH[LEOH��DQG�DGDSWDEOH�ZLWKLQ�D

FRPPXQLW\�DV�D�VRFLDO�KXPDQ�EHLQJ��:H�PXVW�SD\�DWWHQWLRQ�WR�QRW�RQO\�RXUVHOYHV��EXW�WR

2WKHUV�DV�ZHOO��DQG�WR�WKH�ZRUOG�DURXQG�XV��:H�PXVW�GR�VR�LQ�RUGHU�WR�UHVSHFW�DQG�OHDUQ

DERXW�2WKHUV�DQG�DOO�WKH�GLIIHUHQW�ZRUOGV�ZH�WKULYH�LQ��7KH�VSHFLILF�TXRWH�DERXW�SHRSOH

LPSULQWLQJ�RQWR�XV�VR�VWURQJO\�WKDW�WKH\�EHFRPH�LQJUDLQHG�LQWR�RXU�SK\VLFDO�EHLQJ²�RXU

IOHVK�DQG�ERQHV²�LV�LQFUHGLEO\�SRZHUIXO��,¶YH�QHYHU�IXOO\�FRQVLGHUHG�WKLV�LGHD�WR�WKLV

H[WHQW��EXW�,�NQHZ�DQG�IHOW�ZKDW�VKH�PHDQW�DV�VRRQ�DV�,�UHDG�WKDW�OLQH��:H�VKRXOG�FDUH

DQG�SD\�DWWHQWLRQ�WR�2WKHUV�EHFDXVH�WKH�2WKHUV�DUH�ZKDW�PDNH�XS�RXUVHOYHV�DQG�RXU

FRPPXQLWLHV��$V�VKH�VD\V��³ZH�FDQQRW�ULGH�DORQH�´�DQG�ZH�VKRXOGQ¶W�WU\�WR��:H�VKRXOGQ¶W

EH�FRQVWDQWO\�WU\LQJ�WR�GLYLGH�RXUVHOYHV��ERWK�VLQJXODUO\�DQG�FROOHFWLYHO\��:H�QHHG�RQH

DQRWKHU��DQG�WKDW¶V�RND\��,W�PDNHV�IRU�D�PRUH�HQULFKLQJ�OLIHVW\OH�DQG�VRFLHW\��DQG�D�PRUH

LQWHOOLJHQW�RQH�DW�WKDW�



7KH�&ROOHFWLYH�RI�&DOO�DQG�5HVSRQVH�3HUIRUPDQFH

7KLV�ZHHNV¶�PDWHULDO�OHG�PH�WR�D�VLPLODU�FRQFOXVLRQ�DV�ODVW�ZHHN²�WKDW�WKH

FROOHFWLYH�VRFLHW\�FUHDWHV�YDULHW\��LQWHOOLJHQFH��DQG�RYHUDOO�MR\�ZLWKLQ�WKH�OLYHV�RI�LWV

FRPPXQLW\��7KH�VDWXUDWLRQ�RI�MR\�DQG Q\DPD RQH�IHHOV GXULQJ�D�OLYH�SHUIRUPDQFH�LV

SDOSDEOH�ZLWKLQ�0DQGH�GDQFH�FXOWXUH��,W�VHHPV�WR�PH�OLNH�LW¶V�D�PDQLIHVWDWLRQ�RI�SXUH�MR\

DQG�ORYH��7KLV�OHYHO�RI�HPRWLRQ�VHHPV�WR�RQO\�EH�SRVVLEOH�ZKHQ�WKH�HQWLUH�JURXS�RU

FRPPXQLW\�LV�LQYROYHG��7KH�FRPSOH[LW\�RI�VWRULHV��WUDGLWLRQV��EDFNJURXQGV��RSLQLRQV�

EHOLHIV�DQG�RYHUDOO�SHUVRQDOLWLHV�FUHDWHV�WKLV�OD\HUHG�VRFLDO�FRQVWUXFW�ZLWKLQ�WKH�GDQFH

DQG�GUXPPLQJ�FLUFOHV��(YHU\RQH�FRPLQJ�WRJHWKHU�WR�IRUP�WKLV�FUHDWLYH��LPSURPSWX

SURGXFWLRQ�VHHPV�OLNH�D�VLJQLILFDQW�DVSHFW�RI�D�VXFFHVVIXO�SHUIRUPDQFH�

+DYLQJ�WKH�DXGLHQFH�HQJDJHG�LV�SURYHQ�WR�LQFUHDVH�HQMR\DELOLW\�DQG�SDUWLFLSDWLRQ�

,Q�DGGLWLRQ�WR�WKDW��WKH�DXGLHQFH�DQG�SHUIRUPHUV�DUH�VKDULQJ�WKH�UHVSRQVLELOLW\�

HQMR\PHQW�DQG�HQHUJ\�ZLWK�RQH�DQRWKHU�HTXDOO\��1R�RQH�IHHOV�OHIW�RXW��VXSHULRU��RU

LQIHULRU�ZLWKLQ�WKH�KLHUDUFK\�RI�WKH�SHUIRUPDQFH��7KH�DXGLHQFH�EHFRPHV�MXVW�DV

QHFHVVDU\�IRU�WKH�SHUIRUPDQFH�WR�H[LVW�DV�WKH�PXVLF�PDNHUV�ZLWKLQ�D�FDOO�DQG�UHVSRQVH

VHFWLRQ��7KLV�HQWLUH�V\VWHP�FUHDWHV�WKH�EDODQFH�WKDW�PDQ\�:HVW�$IULFDQ�FXOWXUHV�VHHP

WR�VWULYH�IRU��ZKLFK�LV�ORYHO\�



0DQGH�3RWWHUV

2QH�WKLQJ�WKDW�ZDV�SDUWLFXODUO\�LQWHUHVWLQJ�IURP�WKLV�ZHHNV¶�PDWHULDO�ZDV�DOO�WKH�VSLULWXDO

UHTXLUHPHQWV��RU��VRUW�RI�VXSHUVWLWLRXV�UXOHV��WKH�SRWWHUV�LQ�0DQGH�FXOWXUH�VHHP�WR�KDYH��$QG�HYHQ

PRUH�LQWHUHVWLQJ��D�ORW�RI�WKHP�KDYH�WR�GR�ZLWK�IHUWLOLW\�DQG�YLULOLW\��,�VXSSRVH�WKLQJV�VXFK�DV

SRWWHU\��HVSHFLDOO\�ZLWKRXW�PRGHUQ�WHFKQRORJ\��FDQ�EH�YHU\�ILFNOH��7KH\�IRFXV�WKHLU�HQHUJ\�LQWR

WKH�ZHOO�EHLQJ�RI�WKH�FOD\��WKH�NLOQ��WKH�SLHFHV�WKHPVHOYHV��DQG�HYHU\WKLQJ�HOVH�WKDW�JRHV�LQWR�WKH

SURFHVV�LQ�KRSHV�IRU�D�ZHOO�EDODQFHG�SRW��:KLOH�EHLQJ�D�IDLUO\�IRUHLJQ�FRQFHSW�WR�PH��,�FDQ�DOVR

UHODWH�ZLWK�WKLV�PHQWDOLW\�D�OLWWOH��,�EHOLHYH�LQ�NDUPD��DQG�WKDW�ZKDW�\RX�SXW�LQWR�WKH�ZRUOG�LV�ZKDW

\RX�JHW�EDFN��%\�SXWWLQJ�WKHLU�SRVLWLYH�HQHUJ\�LQWR�WKH�SURFHVV��WKH\�VKRXOG�WKHUHIRUH�JHW�SRVLWLYH

UHVXOWV��,W�VHHPHG�D�OLWWOH�VLOO\�ZKHQ�,�ILUVW�EHJDQ�WR�UHDG�WKDW�VHFWLRQ��EXW�,�TXLFNO\�UHDOL]HG�WKH

SRWWHUV�KDYH�WKH�VDPH�PHQWDOLW\�,�GR�ZKHQ�,�FUHDWH�ZRUN��RU�GR�DQ\�WDVN��UHDOO\�

,�DOVR�DSSUHFLDWH�KRZ�UHVSHFWHG�DQG�LPSRUWDQW�WKH�SRWWHUV�DUH�ZLWKLQ�WKH�FRPPXQLW\��7KH�IDFW�WKDW

WKH\�DUH�D QHFHVVDU\ SDUW�RI�D�JRRG�DPRXQW�RI�FHUHPRQLHV DORQH�LV�LPSUHVVLYH��QRW�WR�PHQWLRQ

KRZ�UHVSRQVLEOH�WKH\�DUH�IRU�WKH�VXFFHVV�RI�WKH�FRPPXQLW\�

7KH�IDPLOLDO�UHODWLRQVKLS

EHWZHHQ�EODFNVPLWKV�DQG

SRWWHUV�LV�DOVR�LQFUHGLEO\

LQWHUHVWLQJ�WR�PH��,�HQMR\

WKDW�WKH�ZRPHQ�KDYH�WKLV

SODFH�RQ�WKH�VDPH�WLHU�DV

WKHLU�IDWKHUV��ZKR�FDUU\�WKH

VDPH�DPRXQW�RI

UHVSRQVLELOLW\��UHVSHFW��DQG

LPSRUWDQFH��\HW�WKDW�VSDFH

VWD\V�IHPLQLQH�DQG�XQLTXH

IURP�WKH�EODFNVPLWKV��7KH

ZRPHQ�GRQ¶W�QHHG�WR�EH

WKRXJKW�RI�DV�PHQ�RU�GRLQJ�WKH�VDPH�WKLQJV�DV�PHQ�WR�EH�HTXDOO\�UHVSHFWHG�DV�PHQ�



)HPLQLQLW\�:LWKLQ�6RXQRX

7KLV�ZHHN�ZDV�DQ�LQIRUPDWLYH�DQG�HQOLJKWHQLQJ�EXW�EULHI�ORRN�LQWR 6RXQRX GDQFH�

,�DSSUHFLDWH�WKH�LPSRUWDQFH�SXW�LQWR�FDSWXULQJ�WKH�HVVHQFH�RI�IHPDOH�EHDXW\��DQG�WKH

FODVVLF�EDODQFH�EHWZHHQ Q\DPD DQG EDVLJL��,�DOVR�HQMR\ WKLV�LGHD�WKDW 6RXQRX LV�IOXLG

DQG�VSRQWDQHRXV��DQG�WKDW�WKH�GDQFHUV�DUH�HQFRXUDJHG�WR�ILQG�WKH�QXDQFHV�LQ�WKH

PLFURWLPLQJ�RI�WKH�UK\WKP��$JDLQ��WKHVH�VWURQJ�WKHPHV�RI�DGDSWDELOLW\�DQG�EDODQFH�DUH

EURXJKW�RXW�LQ 6RXQRX�DV�WKH\�RIWHQ�DUH�ZLWKLQ�DOO :HVW�$IULFDQ�GDQFHV�

$V�ZLWK�IHPLQLQH�EHDXW\� 6RXQRX VHHPV�WR�WKULYH�RII RI�WKH�LQFRQVLVWHQFLHV�ZKLFK

DUH�FRQYH\HG�ZLWKLQ�WKH�PLFUR�WLPLQJ

WKDW�KDSSHQV�ZLWKLQ�WKH�PRYHV�

)HPLQLQLW\�LV��LI�DQ\WKLQJ�

LQFRQVLVWHQW��IOXLG��DQG�DGDSWLYH²

FRQVWDQWO\�HYROYLQJ��7KH�GHILQLWLRQ�RI

IHPLQLQLW\�FKDQJHV�IURP�JHQHUDWLRQ

WR�JHQHUDWLRQ��GHFDGH�WR�GHFDGH�

(YHU\RQH�DOVR�KDV�D�GLIIHUHQW�YHUVLRQ

RI�IHPLQLQLW\��WKHUHIRUH�FUHDWLQJ�D

ZLGH�YDULHW\�RI�IHPLQLQH�DVSHFWV�DQG

DWWLWXGHV��:KLOH�FUHDWLQJ�VRPH

FRQIXVLRQ��,�EHOLHYH�WKLV�LQDELOLW\�WR

VWDWLFDOO\�GHILQH�IHPLQLQLW\�LV�DQRWKHU

RQH�RI�LWV�VWUHQJWKV��0DVFXOLQLW\�DQG�PDVFXOLQH�SHRSOH�DUH�FRQILQHG�LQWR�D�ER[�

HVSHFLDOO\�QRZ�PRUH�WKDQ�HYHU��DQG�WR�EH�PDVFXOLQH�PHDQV�RQH�PXVW�IROORZ�D�FHUWDLQ

VHW�RI�UXOHV�DQG�UHJXODWLRQV��%HLQJ�IHPLQLQH��KRZHYHU��FDQ�PHDQ�D�YDULHW\�RI�WKLQJV��DV

,¶YH�VWDWHG��,W�FKDQJHV�IURP�SHUVRQ�WR�SHUVRQ��DQG�FDQ¶W�EH�WLHG�GRZQ�E\�RQH�WKLQJ�

)HPLQLQLW\�WKHUHIRUH�IXQFWLRQV��DV�D�FRQFHSW��DV�IOXLGO\�DV�ZRPHQ�LQ�VRPH�:HVW�$IULFDQ

FXOWXUHV�VHHP�WR��:KLOH�WKHUH�DUH�FHUWDLQ�GHILQLQJ�DVSHFWV�RI�IHPLQLQLW\��EHLQJ�IHPLQLQH

LV�GLIIHUHQW�IRU�HDFK�ZRPDQ�LQ�D�FRPPXQLW\��%HLQJ�IHPLQLQH�LQ�:HVW�$IULFDQ�FXOWXUH

VHHPV�WR�PHDQ�WKDW�\RX�DUH�D�UHVSHFWHG�UROH�PRGHO�DQG�OHDGHU�RI�WKH�FRPPXQLW\��DV

ZHOO�DV�DQ�LQWHJUDO�SDUW�RI�WKH�IXQFWLRQDOLW\�RI�VDLG�FRPPXQLW\��<RX�ZRXOG�KDYH�D�KDQG�LQ

MXVW�DERXW�DQ\WKLQJ�LQYROYLQJ�WKH�FRPPXQLW\��DQG�WKH�FRPPXQLW\�ZRXOG�UHO\�RQ�\RX�IRU



FHUWDLQ�WKLQJV��0DQ\�ZRXOG�DUJXH�WKDW�WKLV�FRQFHSW�LV�VHHQ�LQ�PRVW�FXOWXUHV�DURXQG�WKH

ZRUOG��EXW�WKH�GLIIHUHQFH�ZLWK�0DQGH�FXOWXUHV�LV�WKH�DPRXQW�RI�UHVSHFW�WKDW�FRPHV�ZLWK

WKH�UHVSRQVLELOLW\�RQH�KDV�



)XUWKHU�6RXQRX�$QDO\VLV

6RXQRX�LV�WKH�HSLWRPH�RI�IHPLQLQH�SHUIHFWLRQ��FRQWURO��EHDXW\�DQG�VSLULW�

7KHUHIRUH��HYHU\WKLQJ�LV�WKRXJKW�DQG�FDUULHG�RXW�ZLWK�WKH�XWPRVW�ORYH�DQG�FDUH��7KLV

FRQFHSW�UHPLQGV�PH�RI�P\�PRWKHU¶V�ORYH�IRU�PH��(YHQ�LI�VKH�GLGQ¶W�DOZD\V�NQRZ�EHVW�

VKH�NQHZ PH��DQG�PDGH�VXUH�HYHU\WKLQJ�ZDV�DV�SHUIHFW DV�SRVVLEOH IRU�PH��+HU�ORYH�LV

XQFRQGLWLRQDO��LW¶V�SURWHFWLYH��FRQWUROOHG��XSOLIWLQJ��FRPEDWLYH²�DOO�WKH�WKLQJV�WKDW 6RXQRX

EULQJV�WR�PLQG�IRU�PH��+RQHVWO\��LW�PDNHV�SHUIHFW�VHQVH�ZK\�DQ\�FXOWXUH�ZRXOG�ZRUVKLS

ZRPHQ�WKURXJK�GDQFH��UHOLJLRQ��EHKDYLRU��HWF��$V�VDLG�LQ�WKH�OHFWXUH��D�ZRPDQ�JDYH

ELUWK�WR�WKH�HQWLUHW\�RI�WKH�%DPDNR

WULEH��$�ZRPDQ�LV�UHVSRQVLEOH�IRU�WKH

EHDULQJ�DQG�UHDULQJ�RI�FKLOGUHQ��LQ

DGGLWLRQ�WR�DOO�WKH�RWKHU�FKRUHV

UHTXLUHG�RI�WKH�FRPPXQLW\�

6RXQRX VHHPV�WR�EH�WKH�FHOHEUDWLRQ

RI�ZRPHQ�HPERGLHG�ZLWKLQ�RQH�RI�WKH

PRVW�LPSRUWDQW�DQG�GHILQLQJ�DVSHFWV

RI�:HVW�$IULFDQ�FXOWXUH��GDQFH��7KH

UHDOLW\�WKDW�RQH�RI�WKH�PRVW�SUHYDOHQW

DQG�LPSRUWDQW�GDQFHV�LQ�0DQGH�FXOWXUH�HPERGLHV�WKH�SHUIHFWLRQ�RI�ZRPDQKRRG�VSHDNV

YROXPHV�WR�KRZ�UHVSHFWHG�ZRPHQ�DUH�ZLWKLQ�WKHVH�FXOWXUHV��6LQFH�$IULFDQ�FXOWXUH��LQ

SDUWLFXODU��YDOXHV�QRQ�ZULWWHQ�FRPPXQLFDWLRQ�WR�ODWHU�JHQHUDWLRQV��GDQFLQJ�DQG�PXVLF�LV

WKHUHIRUH�RQH�RI�WKH�PRVW�FUXFLDO�IRUPV�RI�FRPPXQLFDWLRQ�ZLWKLQ�PDQ\�FXOWXUHV�DQG

KLVWRULHV� 6RXQRX VHHPV�WR�EH�LQWHJUDO�WR�WKH�HVWDEOLVKPHQW RI�WKH�FRQFHSW�RI�EDODQFH

ZLWKLQ�OLIH²��WKDW�PDQ\�FXOWXUHV��LQFOXGLQJ�0DQGH�RQHV²��IROORZ�UHVROXWHO\�

3HRSOH�VHHP�MR\XV�WR�FHOHEUDWH�ZRPHQ�LQ�0DQGH�FXOWXUHV��DQG�,�ZRQGHU�LI�WKDW¶V

EHFDXVH�DOORZLQJ�ZRPHQ�WR�EH�LQ�FRQWURO�OHDGV�WR�D�PRUH�MR\IXO�OLIH"�,�WUXO\�ZRQGHU�ZKDW

RXU�ZRUOG�ZRXOG�EH�OLNH�LI�ZH�FRQWLQXHG�WR�ZRUVKLS�ZRPHQ�DV�RIWHQ�RU�UHVROXWHO\�DV�PHQ

DQG�PDOH�OHDGHUV��GHLWLHV�DQG�SROLWLFLDQV��,I�ZRPHQ��HVSHFLDOO\�LQ�PDQ\�FXOWXUHV�DQG

UHOLJLRQV��DUH�PRUH�IRFXVHG�RQ�WKH�ZHOO�EHLQJ�RI�WKH�FRPPXQLW\�DV�RSSRVHG�WR

WKHPVHOYHV�RU�RWKHUV�ZLWKLQ�WKHLU�VRFLDO�JURXSLQJV��ZK\�ZRXOGQ¶W�WKH\�PDNH�JRRG



OHDGHUV"�,�XQGHUVWDQG�WKDW�DW�D�FHUWDLQ�WLPH�LQ�KLVWRU\��ZH�QHHGHG�PDOH�RU�PDVFXOLQH

OHDGHUVKLS�EHFDXVH�RI�DOO�WKH�JOREDO�FRQIURQWDWLRQV�DQG�ZDUV�KDSSHQLQJ��EXW�LQ�D�WLPH�RI

SHDFH�DQG�SURVSHULW\��ZK\�VKRXOGQ¶W�ZH�JLYH�WKH�UROH�WR�IHPLQLQH�OHDGHUV�DQG�ZKDWQRW"�,

VXSSRVH��EHLQJ�D�ZRPDQ��ZKRVH�KLVWRU\��E\�GHIDXOW��LV�WR�EH�RSSUHVVHG�RU�LJQRUHG��WKLV

LV�D�W\SLFDO�RSLQLRQ�WR�KDYH��+RZHYHU��EHLQJ�D�SHUVRQ�ZKR�FDQ�UHPRYH�WKHLU�RZQ

SUHIHUHQFHV��,�VWLOO�EHOLHYH�D�IHPLQLQH�SUHVHQFH�LQ�OHDGHUVKLS�LV�MXVW�DV�LPSRUWDQW��LI�QRW

PRUH��WKDQ�D�PDVFXOLQH�RQH�



&RQWUDVW�:LWKLQ�%DODQFH

7KLV�ZHHN¶V�WKHPH�RI�EDODQFH�DQG�FRPSOHPHQWDU\�FRQWUDVW�ZDV�HVSHFLDOO\

LQWULJXLQJ�IRU�PH��,�RIWHQ�IRFXV�RQ�FRQWUDVW�DQG�EDODQFH�LQ�SUDFWLFDOO\�HYHU\WKLQJ�,�GR�

PDLQO\�P\�YLVXDO�ZRUN��,¶YH�DOZD\V�DWWULEXWHG�WKLV�DIILQLW\�WRZDUGV�FRQWUDVW�WR�P\�PL[HG

UDFH�EDFNJURXQG��,Q�D�ORW�RI�ZD\V�QRW�KDYLQJ�WR�GR�ZLWK�UDFH��WKH�WZR�VLGHV�DUH�WRWDO

RSSRVLWHV��\HW�WKH\�PHVK

WRJHWKHU�UHDOO\�ZHOO�DQG

KDYH�IRU�D�FRXSOH

JHQHUDWLRQV�QRZ��0\

SDUHQWV�UHIOHFW�WKLV

EHKDYLRU�DV�ZHOO�

GLVDJUHHLQJ�RQ�DOPRVW

DQ\WKLQJ�ZKHQ�LW�FRPHV�WR

SHUVRQDO�SUHIHUHQFH��EXW

FDQ�VRPHKRZ�FRPH

WRJHWKHU�OLNH�D�ZHOO�RLOHG

PDFKLQH��,�XVH�WKLV

FRPSDULVRQ�WR�EHWWHU�XQGHUVWDQG�WKH�IHHOLQJ�WKH�&LZDUD�DQG�'¶PED�DUH�PHDQW�WR

FRQYH\��,�UHDOO\�HQMR\�WKH�LQWHJUDWLRQ�RI�WKLV�LGHD�RI�EDODQFH�ZLWKLQ�WKH�ULWXDOV�RI�GDQFH�

DQG�KRZ�LPSRUWDQW�LW�VHHPV�WR�EH�ZLWKLQ�WKH�0DQGH�SHRSOHV�ZD\�RI�OLYLQJ�

,�UHDOO\�HQMR\�WKH�DPRXQW�RI�UHVSHFW�WKDW�JRHV�LQWR�NHHSLQJ�WKH�EDODQFH�DV�ZHOO�

,W¶V�DOPRVW�DV�LI�QRWKLQJ�HOVH�PDWWHUV�DV�PXFK�DV�NHHSLQJ�WKH�SHDFH��FRPSRVXUH��DQG

WKHUHIRUH�EDODQFH�RI�RQHVHOI��,�VHULRXVO\�DGPLUH�WKLV�QRWLRQ�DQG�DP�HYHQ�D�OLWWOH�MHDORXV

DV�,�UHIOHFW�RQ�:HVWHUQ�SULRULWLHV��ZKLFK�PDLQO\�YDOXH�FRQVXPHULVP�DQG�PDWHULDOLVWLF

WKLQJV�PRUH�WKDQ�PRUDOLW\�DQG�EDODQFH�ZLWKLQ�OLIH��0DQ\�$IULFDQ�FXOWXUHV�VHHP�WR�IRFXV

RQ�ZKDW�LV�JRRG�IRU�WKH�ZKROH�RI�WKH�FRPPXQLW\��ZKHUHDV�$PHULFDQ�WUDGLWLRQV

HPSKDVL]H�SRZHU��FRQWURO�DQG�GRPLQDQFH�RYHU�WKH�KDSSHQLQJV�RI�WKH�ZRUOG��$PHULFDQV

GRQ¶W�WHQG�WR�FRQVLGHU�WKHLU�FRPPXQLW\��DQG�RQO\�IRFXV�RQ�WKHPVHOYHV��:KLOH�WKLV�LV

XVHIXO�IRU�D�FRPPXQLW\�WKDW�UHOLHV�RQ�LQGLYLGXDOLVP�DQG�LQQRYDWLRQ��IRU�RWKHU�FXOWXUHV

VXFK�DV�PDQ\�0DQGH�RQHV��D�IRFXV�RQ�FRPPXQLW\�VHHPV�WR�EH�EHQHILFLDO�WR�WKH�JURXS



DQG�LQGLYLGXDO�HTXDOO\��:KHQHYHU�,�LPDJLQH�D�SHUIHFW�ZRUOG��LW�LQFOXGHV�WKH

HQFRXUDJHPHQW�RI�DFWLRQV�WKDW�KHOS�WKH�FRPPXQLW\�MXVW�DV�PXFK�DV�LW�KHOSV�WKH

LQGLYLGXDO��,I�HYHU\RQH�SXW�DV�PXFK�HIIRUW�LQWR�KHOSLQJ�HDFK�RWKHU�LQ�DGGLWLRQ�WR�KHOSLQJ

WKHPVHOYHV��WKH�ZRUOG�ZRXOG�EH�D�PXFK�GLIIHUHQW�SODFH�



'RXQGRXQED

7KH�³6WURQJ�0DQ�'DQFH´�LV�DQ�H[SORVLRQ�RI�HQHUJ\�
DQG�WKHUHIRUH�HPRWLRQDO�H[SUHVVLRQ��(YHQ

ZDWFKLQJ�WKH�GDQFHUV�GR�WKH�PRYH�WRJHWKHU��LQ
VXSSRUW�RI�RQH�DQRWKHU��D�UHOHDVH�RI�H[SUHVVLRQ
FDQ�EH�IHOW��)RU�PH��,�IHHO�WKH�PRVW�MR\�ZKHQ�,¶P
DEOH�WR�H[SUHVV�P\�HPRWLRQV�IXOO\��DQG�IUHHO\��,

EHOLHYH�WKDW¶V�ZKDW�,¶P�IHHOLQJ�IURP�WKH�VWURQJ�PDQ
GDQFH�

(YHU\�ZHHN��,¶P�DEOH�WR�FRQQHFW�WR
MR\�WKURXJK�WKH�PDWHULDO�P\�LQVWUXFWRU�JLYHV
XV��DQG�WKLV�ZHHN�ZDV�QR�GLIIHUHQW��7KURXJK
WKH�UDZ�HQHUJ\�DQG�SK\VLFDOLW\�RI�WKH�SXVK
PRYH�IURP�'RXQGRXQED�DQG�WKH�VKRUW�ILOP
6XQ�5D��,�ZDV�UHPLQGHG�WKDW�PXVLF�DQG
RWKHU�FUHDWLYH�IRUPV�RI�H[SUHVVLRQ�DUH�WKH
ODQJXDJH�RI�WKH�*RGV��RI�ORYH��RI�WKH�VSLULW��RI
KXPDQLW\��HWF��,W¶V�D�XQLYHUVDO�ODQJXDJH�
'DQFH�LV�D�SDUW�RI�WKDW�ODQJXDJH��DQG�WKLV
ZHHN�UHPLQGHG�PH�RI�P\�ORYH�IRU�PXVLF�DQG
GDQFH��6RPHZKHUH�DORQJ�WKH�ZD\��,�VWRSSHG
OLVWHQLQJ�WR�PXVLF��RU�WU\LQJ�WR�ILQG�QHZ
PXVLF��,¶YH�DOVR�ODFNHG�HQHUJ\�DQG�FUHDWLYH
VSLULW��(YHQ�D�WDVWH�RI�ZKDW�,�XVHG�WR�VXSSO\
P\VHOI�ZLWK�LQ�WHUPV�RI�PXVLF�RU�GDQFH�DQG�,
IHOW�PRUH�OLNH�P\VHOI�DJDLQ�



'MHQHED

,�PLVVHG�EHLQJ�LQ�D�UHDO�GDQFH�FODVV�

$IWHU�'-HQHED�WDXJKW�VRPH�0DOLDQ�GDQFH�WR
XV²��HYHQ�YLD�=RRP²��,�ZDV�EURXJKW�EDFN�WR
GRLQJ�EHOO\�GDQFH�ZLWK�P\�DOO�JLUOV�WURXSH�LQ�D
VWXGLR�DQG�HYHQWXDOO\�RQ�VWDJH��7KH�HQHUJ\
UDGLDWLQJ�IURP�PH�DQG�P\�SHHUV�PLUURUHG�WKDW
RI�WKRVH�JLUOV�LQ�WKH�GDQFH�VWXGLR��$V�ZH�ZHUH
DOO�GDQFLQJ�EHKLQG�RXU�KLGGHQ�FDPHUDV��,
FRXOG�HQYLVLRQ�XV�GRLQJ�WKH�SLHFH�'MHQHED
WDXJKW�XV�WRJHWKHU��RQ�VWDJH²�OLNH�WKH�JRRG
ROG�GD\V�
7KRVH�PHPRULHV�EURXJKW�EDFN�MR\��DV�ZHOO�DV
D�OLWWOH�KRSH�DERXW�WKH�IXWXUH�DQG�HYHQWXDOO\
JHWWLQJ�EDFN�WR�WKDW�SRLQW�DV�D�VRFLHW\�ZKHUH
ZH�FDQ�JDWKHU�LQ�VSDFHV�FRPIRUWDEO\�DJDLQ�

$QRWKHU�FRQQHFWLRQ�WR�MR\�,�QRWLFHG�ZDV
'MHQHED¶V�GHPHDQRU��6KH�ZDV�VR�HQHUJHWLF
DQG�KDSS\�WR�EH�WKHUH��WHDFKLQJ�XV��6KH
HQFRXUDJHG�XV�WR�WXUQ�RQ�RXU�FDPHUDV��RU
PLFURSKRQHV��WR�HQJDJH�LQ�JURXS�DFWLYLWLHV�OLNH
GDQFLQJ�DQG�VLQJLQJ��+HU�UHVSHFW�IRU�XV��WKH
FODVV�LWVHOI��WR�RXU�LQVWUXFWRU��DQG�WR�WKH�QRWLRQ
RI�EHLQJ�SUHVHQW�DOVR�UDGLDWHG�WKURXJK�WKH�VFUHHQ�RQWR�XV�WKDW�GD\�



0HQJ\DR�;LX

3URIHVVRU�*HQHYLHYH�+\DFLQWKH

([SHULPHQWV�LQ�:HVW�$IULFDQ�'DQFH

1RYHPEHU���������

3RUWIROLR

(175< 21(� 0\ QDPH LV 0HQJ\DR� , DP D VHQLRU FXUUHQWO\ PDMRULQJ LQ ,QWHUDFWLRQ 'HVLJQ� ,
DP IURP &KLQD� , ORYH UHDGLQJ URPDQWLF QRYHOV DQG ILFWLRQ ERRNV� 0\ DUWZRUNV DUH PRUH IRFXVHG
RQ WKH UHODWLRQVKLS EHWZHHQ KXPDQV DQG QDWXUH� ,W LV LQWHUHVWLQJ DQG PHDQLQJIXO WR NQRZ GLIIHUHQW
FXOWXUHV IURP GLIIHUHQW SODFHV� 7KURXJK WKH FODVV RI OHDUQLQJ H[SHULPHQWV LQ :HVW $IULFDQ GDQFH�
,�IHHO�WKH�VSLULWV�RI�$IULFDQ�FXOWXUHV�

(175<�7:2��$HVWKHWLFV�RI�&RRO��/HDUQLQJ�+RZ�WR�*UHHW 3HRSOH
'UXP�&LUFOH��,QWHJUDWLQJ�6HOI�DQG�&RPPXQLW\
,Q�WKLV�YLGHR��,�VDZ�WKH�SHUIRUPHU�XQUHPLWWLQJO\�LQWHUDFW�ZLWK�KLV�DXGLHQFHV�DQG�WULHG�WR�KRRN�WKH
DXGLHQFH
V�DWWHQWLRQ�E\�PRYLQJ�KLV�ERG\�DQG�SRLQWLQJ�RXW�WR�WKH�DXGLHQFH�

�³7KH�PXVLF�DQG�GDQFH�PRYHV�DOZD\V�FDQ�EULQJ�WKH�FRPPXQLW\�WRJHWKHU�´



'DQVD�'DQFH

,�ORYH�WKLV�PRYH��EHFDXVH�LW�VKRZV�WKH�EHDXWLIXO�ERG\�VKDSH�RI�ZRPHQ��,W�UHPLQGV�PH�RI�WKH
SRVH�LQ�EDOOHW�

(175<�7+5((��-HOL\D��7KH�$UW�RI�-HOLPXVR��*HW�GRZQ TXDOLW\�LQ�WKH�7DWD�%DPER
3HUIRUPDQFH

³JHW�GRZQ´�TXDOLW\�7KLV�LGHD�UHIHUV�WR�WKH�VDPH�ERG\�SRVWXUH�GHVFULEHG�E\�*RWWVFKLOG²D�ORZ�
VTXDWWLQJ��JURXQGHG�SUHVHQFH��7KH�³JHW�GRZQ´�TXDOLW\�FDQ�EH�SHUFHLYHG�LQ�PXVLF�DV�ZHOO�DV
GDQFH��VLQFH�PDQ\�$IULFDQ�UK\WKPV�IROORZ�D�ZDY\�SDWWHUQ��DV�LQ�D�UHSHDWHG�F\FOH�RI�VWHHS�ULVHV
EHIRUH�JHQWOH�VORSHV��,Q�D�VLPLODU�ZD\��GDQFHUV�VWDUW�RXW�KLJK�DQG�WKHQ�JUDGXDOO\�FORVH�LQ�RQ�WKH
JURXQG�EHIRUH�ORRSLQJ�EDFN�XS��7KH�EHQW�VSLQH��DORQJ�ZLWK�EURDGHU�GLVSOD\V�RI�DQJXODULW\�DQG
DV\PPHWU\��DUH�SURPLQHQW�FKDUDFWHULVWLFV�

,Q�6DUD�6WDOOD¶V 6KXIIOH��%DOO>HW@��&KDQJH�$IULFDQ LQIOXHQFHV�RQ�$PHULFDQ�'DQFH�)RUPV��VKH
VWDWHV�WKDW�GDQFHUV�VWDUW�RXW�KLJK�DQG�WKHQ�JUDGXDOO\�FORVH�LQ�RQ�WKH�JURXQG�EHIRUH�ORRSLQJ�EDFN
XS�VLQFH�PDQ\�$IULFDQ�UK\WKPV�IROORZ�D�ZDY\�SDWWHUQ��DV�LQ�D�UHSHDWHG�F\FOH�RI�VWHHS�ULVHV�EHIRUH



JHQWOH�VORSHV��7KH�³JHW�GRZQ´�PRYHPHQW�LV�LQIHFWLRXV�DQG�WKH�JHW�GRZQ�PRYHPHQWV�DUH
DSSURDFKDEOH�WR�HYHU\RQH��,W�LV�D�V\PERO�VKRZLQJ�UHVSHFW�WR�WKHLU�GHLW\�

KWWSV���QHZV�EHUNHOH\�HGX������������LP�D�EHUNHOH\DQ�ODWDQ\D�WLJQHU�

$FFRUGLQJ�WR�(ULF�&KDUU\��-HOL\D���WKH�DUW�SUDFWLFHG�E\�-HOLPXVROX� �0DOLDQ�ZRPHQ
SUDLVH�VLQJHUV�JULRWWHV���LV�WKH�³VKDS>LQJ�RI@�D�XQLTXH�PXVLFDO�ZRUOG�WKDW�LV�YLVLEOH�WR�DOO�EXW
DFFHVVLEOH����WR�D�IHZ����-HOL\D�LV�>VRPHWLPHV@�LQWHQGHG�WR�DQLPDWH�GDQFLQJ��GHHS�-HOL\D�LV�IRU
OLVWHQLQJ�DQG�LV�LQWHQGHG�WR�LQVSLUH�OLVWHQHUV�WR�DFW�´
)URP�WKH�SHUIRUPDQFH�RI�-HOLPXVR��,�IRXQG�RXW�WKDW�-HOLPXVR�NHHSV�LQWHUDFWLQJ�ZLWK�WKH
DXGLHQFHV��7KH�DXGLHQFH�DOVR�JLYHV�KHU�UHVSRQVHV�VXFK�DV�PDNH�PRYHV��WRXFK�KHU�KDQGV��DQG�SXW
WKHLU�KDQGV�XS�DQG�GRZQ�ZLWK�WKH�UK\WKP��,W�LV�QRW�OLNH�D�PXVLF�FRQFHUW�ZKHUH�WKH�DXGLHQFH�QHHGV
WR�NHHS�TXLHW�WR�VKRZ�UHVSHFW�WR�WKH�SHUIRUPHU��2Q�WKH�FRQWUDU\��MHOLPXVR�ZLOO�PDNH�H\H�FRQWDFWV
DQG�KHU�IOXFWXDWLQJ�YRLFHV�WR�FRQQHFW�ZLWK�WKH�DXGLHQFH�

(175<�)285� %DPDNR��&LW\�RI�$UW�DQG�&XOWXUH�	0DOLFN 6LGLEH¶V�5\WKP�DQG�'DQFH
SKRWRJUDSK\
0DGLVRQ��IDYRULWH�TXRWH

https://news.berkeley.edu/2019/07/17/im-a-berkeleyan-latanya-tigner/


,�FDOO�XSRQ�D�UHLQYLJRUDWLRQ�RI�RXU�WKLQNLQJ�DERXW�WKH�2WKHU�WKURXJK�D�WKHRU\�RI�WKH�GLDORJLFDO
SHUIRUPDWLYH�EHFDXVH�P\�KRSH�LV�WKDW�LW�ZLOO�GR�ZKDW�*LQJULFK�3KLOEURRN�VR�HORTXHQWO\�GHVFULEHV�
µµQRW�WDNH�SODFH�DV�D�VLQJOH�FDOO��EXW�DV�D�UKL]RPDWLFDOO\�VSUHDGLQJ�DUFKLWHFWXUH�RI�PXOWLSOH
SRVVLELOLWLHV¶¶�������

,�WKLQN�WKLV�TXRWH�UHDOO\�RSHQV�P\�PLQG�RQ�WKH�LQWHUSUHWDWLRQ�RI�WKH�GLDORJLFDO�SHUIRUPDQFH
VKRZQ�LQ�WKH�YLGHR�LQ�WHUPV�RI�LWV�UKL]RPDWRXV�VWUXFWXUH�

2XPRX�6DQJDUH

7KH�SLFWXUH�EHORZ�LV�D�SHUIRUPDQFH�E\�2XPRX�6DQJDUH�

6HOI�&KHFN��:KHUH�DUH�\RX�LQ�WKLV�GDQFH"



,�WKLQN�,�FRXOG�EH�HYHU\ZKHUH�EHFDXVH�,�FDQ�WRWDOO\�LQYROYH�P\VHOI�LQ�HDFK�SODFH�LQ�WKLV�GDQFH
FRPPXQLW\�

(175<�),9(��&DOO�DQG�5HVSRQVH�	�WKH�$XGLHQFH
,�VQDSVKRW�WKLV�VWLOO�IURP�WKH�&DOO�DQG�5HVSRQVH�'HPR�IURP�.HQ\D��7KURXJKRXW�WKLV�YLGHR��,
WKLQN�WKH�FDOO�DQG�UHVSRQVH�SHUIRUPLQJ�VW\OH�FDQ�EH�DOVR�LQWHUSUHWHG�DV�WKH�VSUHDGLQJ�RI
UKL]RPDWRXV�VWUXFWXUH�EHFDXVH�HYHU\RQH�LV�LQWHUDFWLQJ�ZLWK�HDFK�RWKHU��7KH�GLIIHUHQFH�LV�WKH�FDOO
DQG�UHVSRQVH�GDQFH�VHHPV�PRUH�RUJDQL]HG�DQG�UHJXODWHG�



,Q�WKLV�SLFWXUH��DOO�WKH�ZRPHQ�DUH�PRWLYDWHG�WR�SDUWLFLSDWH�LQ�WKLV�FHOHEUDWLRQ��7KH�SKHQRPHQRQ
UHVRQDWHV�ZLWK�WKH�VWDWHPHQW�SURSRVHG�E\�5DLQHU�3RODN�LQ�KLV�UHVHDUFK 3HUIRUPLQJ�$XGLHQFH��WKH
DXGLHQFH�QRW�RQO\�JDWKHULQJ�WRJHWKHU�DQG�DSSUHFLDWLQJ�WKH�IRUPDQFH�EXW�DOVR�SHUIRUP�WKHPVHOYHV�

(175<�6,;��6RXQRX��([SORULQJ�)HPLQLQH�DQG�-HOLPXVR %HDXW\��1\DPD�WRWDO�HQHUJ\��DQG
%DVLJL��LPSURYLVDWLRQ�SHUVRQDO�YLUWXRVLW\�	�&RPSOHPHQWDULW\�LQ�0DOLDQ�'DQFH�DQG�/LIH

6RXQRX
6RXQRX�FRPSHWLWLRQ�DQG�FRPSOHPHQWDU\
'DQFLQJ�VRXQRX



/HDUQ�SRWWHU\�WUDGLWLRQV
'LIIHUHQW�VLJQDWXUH�ZD\�RI�GHFRUDWLQJ

7HQGLQJ�WR�WKHLU�FKLOGUHQV�DQG�ORYHG�SRWWHU\
7KHUH�LV�QR�VHSDUDWLRQ�LQ�WKLV�SKRWR�
,W�YLYLGO\�VKRZV�WKH�FRQQHFWLRQ�EHWZHHQ�ZRPHQ�DQG�FKLOGUHQV�
�:RUN�IRU�WKHLU�FRPPXQLW\�DOVR�KDYH�VSHFLDO�WDVWH�IRU�DUWV�DQG�FUDIWV
�7KH�TXDOLW\�RI�,QWLPDF\

(175<�6(9(1��6RXQRX�:RPHQ�IURP�0DOL�WR�*XLQHD�DQG 6HQHJDO��6RXQRX�IRUPV�DQG
'MLEULO�0DPEHW\¶V�7RXNL�%RXNL



(175<�(,*+7��7KH�ILOP��7RXNL�%RXNL
7KH�LGHD�EHKLQG�WKLV�PRYLH�LV�UHDOO\�LPSUHVVLYH�
�7KHLU�GUHDP�PDGH�WKHP´IRUHLJQHUV�LQ�WKHLU�RZQ�FRXQWU\�´

,�WKLQN�WKH�WUDQVLWLRQ�EHWZHHQ�WKRVH�WKUHH�VFHQHV�LV�EHDXWLIXO��%XW�,�DP�FXULRXV�ZK\�WKH�GLUHFWRU
SXW�WKRVH�WKUHH�VFHQHV�WRJHWKHU"�,W�PXVW�KDV�VRPH�GHHS�PHDQLQJ�EHKLQG�LW�

(175<�1,1(�&KLZDUD�DQG�'¶PED�GDQFHV

&KLZDUD�GDQFHUV�SHUIRUP�LQ�RSHQ�ILHOGV
6XQVXQ�VWLFNV�FRQQHFWLQJ�ZLWK�WKH�ZRUOG�DQG�KXPDQV

5DILD�FRYHUV�WKHLU�ERGLHV
,�ORYH�WKH�SHUIRUPDQFH�VW\OH�RI�FKL�ZDUD�LQ�WHUPV�RI�LWV�JHQGHU��FRPSOHPHQWDULW\�DQG�WKH�GHOLFDF\
RI�WKH�KHDGGUHVV��(VSHFLDOO\�WKH�IHPDOH�RQH��LW�KDV�D�EDE\�ILJXUH�
7KH\�XVH�UDILD�DQG�VRPH�QDWXUDO�PDWHULDOV�WR�FUHDWH�WKH�KHDGGUHVV�
,�WKLQN�LWV�SHUIRUPDQFH�VW\OH�LV�PRUH�OLNH�D�FRPPXQLW\�EDVHG�SHUIRUPDQFH�WKDW�UHIOHFWV�WKH�WUXH
SRVLWLRQ�RI�KXPDQLW\�LQ�D�VKDUHG�HQYLURQPHQW�

6HH�WKH�0XVLF�+HDU�WKH�'DQFH
:KHUH�LV�P\�PDWH��WKH�LPSRUWDQFH�RI�FRPSOHPHQWDULW\��D�%DPDQD�KHDGGUHVV



³$Q\WKLQJ�WKDW�UHSURGXFHV�PXVW�FRPH�LQ�IHPDOH�DQG�PDOH�IRUP��6R�IRU�WKH�&LZDUD��\RX�FDQ
QHYHU�KDYH�RQH�ZLWKRXW�WKH�RWKHU�´

³*HQGHU�FRPSOHPHQWDULW\�H[WHQGV�WR�WKH�DUWLVWLF�UHDOP�DV�ZHOO�´

7KH�SLFWXUH�VKRZQ�DERYH�LV�'¶PED�GDQFH�
,W�UHSUHVHQWV�FODVVLFDO�EHDXW\�

(175<�7(1�6RXQRX�5HKHDUVDO�DQG�3RUWIROLR�&RQYHUVDWLRQ



(175<�(/(9(1�6WURQJ�0HQ�DQG�-R\��7KH�'DQFH�RI�6WURQJ 0HQ���'RXQGRXQED�LQ
*XLQHD��7KH�6KLUWV�RI�6WURQJPHQ

'RXQGRXQED�GDQFH��LW�LV�UHDOO\�SRZHUIXO�

6XQ�5D��$�MR\IXO�QRLVH





(175<�7:(/9(�&ODVV�ZLWK�'MHQHED�6DNR

,�ORYH�KHU�FODVV�VR�PXFK��6KH�LV�VR�FXWH�DQG�EULOOLDQW�

'DQFLQJ�6RXQRX�LV�IXOO�RI�MR\�



�.13%.+(.

Portfolio

SP2021 | Experiments in West African Dance | Luyao Xu 



Luyao Xu, also go by Vicky, is a graphic de-
signer and artist who currently studying at 
California College of the Arts of the GD senior 
program. She’s a local Chinese who was born 
in Sichuan, China. She’s a health eater and 
currently a volunteer at a Chinese Non-gover-
mental organization about ocean protection. 
Vicky enjoy cooking, hand-making, ceramics, 
sculpture, drawing, poetry, watching movies 
and animation, biking, and walking in the 
forest or nature! She loves the style of Afri-
can painting, which also attracted her atten-
tion to African dance. This is why she is in 
the class of Experiments in West African 
Dance. As the class progressed, she grew to 
love dancing (she believed she wasn’t good 
at it before). The short dance learning time in 
this class every week is the most enjoyable 
period in this semester!

����������
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While reading ''Greeting Creates Community 
Expert'', the greeting way Africans greet each 
other naturally reminds me of the way Chi-
nese people greet each other. Even though 
these two greetings are different, they are 
both used in daily activities; they both play an 
important role in helping people connect, 
socialize and build relationships: “they help 
establish the connections that tie people 
together, and they help convey the ethos that 
makes those connections so meaningful.”  
However, ChineseChinese will ask first if the 
other has eaten when they meet someone 
they know. After that, they will continue greet-
ing the other's family members of the recent 
trifles of the people they meet.

Also, I have learned more about drum circles 
after reading “Drum Circle Expert for African 
Dance”, and watching “Drum Circles, Integrat-
ing Self and Community”. It not only can bring 
people closer, to get to know each other, and 
create a more harmonious connection 
between others, such as the example of 
djembe from West Africa that Robin Cardell 
mentioned in TED. Djembe literally means 
everyone gets together in peace. But also a 
way for more African Americans and people of 
other races to learn about African culture! I 
and the classmates of this class is the best 
example to illustrate this point!

A fun thing happened this week when I prac-
tised the dance: I taught my mom how to 
dance Dansa !
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Quote: “As Lucy Duran notes,  women praise-sing-
ers, symbolize freedom, wisdom and beauty,1 and 
are judged not only by the beauty (tied to the 
meaningfulness) of their words but also by their 
performance (tied to the sophisticated way that 
they stylize themselves, actually sing, move and 
interact with audiences so that a balance between 
strength and grace is created.” — “The Jelimuso 
Song and Dance of Tata Bambo Kouyaté: 
Ordained Beauty”

The Jelimuso Song and dance of Tata Bambo 
Kouyaté is a performance I've never seen before, 
and I have to say it's unique. This kind of perfor-
mance that can be performed in everyday life 
reminds me of the street singers today, but the 
difference is, most of them are standing downtown 
and singing for the passers-by. However, most 
audiences who come to see Tata Bambo Kouy-
ate's performance are dressed ceremoniously and 
will rest. Moreover, Tata Bambo Kouyate's perfor-
mance represents a feminine spirit and beauty. 
Her singing and dancing made me feel the free-
dom of being in the country or nature, rather than 
the constraint of being in the city!

My favourite quote: “Paying attention discerns sentient 
beings. I believe it is the first form of respect. One of my 
favourite lines in literature is spoken by Shug Avery from 
The Color Purple expressing the sentiment that what really 
pisses God off is to pass a field of flowers and not notice 
the beauty in their colour purple. For Shug Avery, how can 
you pass beauty and not notice; or, how can you hear the 
cries of Others and not listen. For Shug, not paying atten-
tion is an ungodly insult.” (322) -   D. Soyini Madison 

This quote inadvertently reminds me of one of the current 
situations in China (it could be similar around the world); I 
even made a design based on this problem during last 
summer vacation: As modern people rely too much on 
social media and Internet life, the majority of their aesthetic 
and popular trends are gradually deformed. Most contem-
porary art exhibitions in China are examples of this trend: 
you don't have to go to an art museum to take a photo, but 
you must take a photo when you go to an art museum. 
Therefore, in recent years, a large number of web celebrity 
exhibitions have become a background wall for participants 
to take photos. The focus of exhibitors is no longer the 
design work itself, but whether they can seize the hot spot 
to survive in the rapidly iterating online world. 
 
However, this act is so-called not paying attention. For me, 
the art/design works in the exhibition are a way of commu-
nication between the artist/designer and the audience. So 
how do they create a dialogue if people go to an art exhibi-
tion and the focus isn't on the art itself? I personally think 
dance is the same way, people dialoguing with each other 
by waving their bodies; Of course, it may also be a kind of 
dialogue when the teacher teaches dance movements to 
students. Therefore, “not paying attention is an ungodly 
insult.”

Uncertain found: the performer 
maybe a male? 
(yes he is, which is confirmed 
after the class!)
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Call and Response: 
“The repetitive pattern that holds it together/The caller is 
supported by this response and is free to embroider as he 
will”

The video of “Call and Response in Gospel Music” reminds me a sense 
of Joe (the main character) and the band he joined to perform together 
in the Disney movie "Soul". But the difference between the two is that 
Joe's band is playing jazz music in a bar. Instead of singing, they have 
a woman playing saxophone.

However, the jazz band also performs in a similar way to Call and 
Response because they also work with each other according to the 
melody and rhythm of the instrument they play, which means “the caller 

is supported by this response and is free to embroider as he will” (p. 27, 
Call and Response: The Politics of Perfection, African Art in Motion, 
Robert Farris Thompson).

So, in the scene they're rehearsing, is the woman who plays the saxo-
phone regarded as the Caller, and Joe who plays the piano is considered 
the Responder? Instead, by the time they officially performed, their roles 
would be reversed.

It's also cool to know about the celebration of weddings in Bamako/Ma-
li—they performed in a circle, and everyone is free to participate and 
act/dance. So the definition of performer and audience for them is blurred. 
The celebrations and the definition of performers and audience are totally 
different from Chinese or American. 

(the band Joe joined)
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It‘s so interesting to know that each woman/dancer would 
randomly come up with a Sounou dance move: “The first has 
to do with basigi, the idea of virtuosity or ‘knowing one’s 
purpose.’  Each woman would call up a Sounou move from 
her memory with facility.” and “The variations of moves and 
the number that comprise the dance set seem immeasura-
ble. To be able to immediately recall a move with certainty 
and enough confidence to ‘catch the break’ – lingo for being 
able to identify the lead drummer’s signal to change moves 
and for being able to begin the move in the correct time 
within this signal or moment in the rhythm -- is demonstrative 
of one’s basigi, composure and professionalism.” But when I 
watched the video, I felt that their movements were very 
powerful and the dancing lasted for a long time. Does this 
mean that there are no uniform movements and total length 
of Sounou?

While I was watching the Sounou video, I was so curious 
why did Doumbia choose to join a solo dance in the middle 
of the performance? Is that because he was joined as a 
master dancer (just for this demo), or is it the tradition of 
Sounou to join a dancer in the middle?

Interesting parts be highlighted while i read: 
Those parts give me a deeper understanding 
of Sounou!! 

Also, I love so much how the Fulani people’s dress!!

I can’t even move my eyes out of them!

But the headwear reminds me of the ornaments of Tibet people:

I did more additional research about Fulani, cuz I don’t really know 
about this place and its culture:

screenshots from week7’s reading:
Genevieve Hyacinthe, “Travelling Beauty” and “Virtuosity 
and Gendered Gestures: Achieving “the Feminine” in 
Sounou,” excerpts from Genevieve Hyacinthe,

the headwear of 
Tibet people

https://en.wikipedia.org/wiki/Fula_people https://africa.uima.uiowa.edu/peoples/show/fulani+
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I think I did read the terms from the past two 
weeks’ reading but haven’t noticed the difference 
between the two words! they are sooo similar LOL!

Touki Bouki:
It talks about two young African adults/partner: 
Mory and Anta, who are open-minded, independ-
ent, and self-seeking, with a strong desire to live a 
good life in France. The way they dress reveals 
their desire for the outside world—their dresses 
are punk/hippie rather than local style.

So they got on their bikes and left their tow; before 
they left for Paris, they stole clothes and money to 
buy tickets to Paris. However, When he is about to 
board the ship, Mory suddenly changes his mind 
and runs to the city….. Maybe he realized some-
thing? But I don’t think Anta is selfish because 
they had planned to go to Paris. But Mory's 
sudden reversal made me feel that he was a 
selfish one(? not sure if I have the correct under-
standing of the movie). I feel even a little sorry that 
they parted ways this way. I have to admit that the 
film is contradictory, complex but very interesting(I 
love this movie even though it's the first time to 
watch), the relationship between the main charac-

screenshot of Lecture on Sounou

Pictures of Touki Bouki

ters, and the background/history of the story is 
worth ruminating about.
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Chiwara headdress is in the shape of antelopes, 
and they always come in pairs -- a male and a 
female, there is also a baby antelope in the 
female’s body. Chiwara is a tribute to the antelope 
by the Bamana people in a form of art/dance 
because they believe it was the antelope that 
taught them how to farm. They always appear as a 
pair when they dance. The female Chiwara 
performer usually dances behind the male, inciting 
him and spreading his power to the assembled 
community. The staves are used to scratch the 
earth while the male performers dance, which also 
represents the antelopes digging with their horns. 
While the Bamana were farming, some female 
dancers and singers performed for them beside 
them, which provided encouragement and bless-
ings—this is like what's shown in Chiwara dance. 
It's also a good balance for males and females, 
and also complementarity Chiwara's art with the 
everyday life of farming.

D'mba is a dance mask of Baga art. It represents 

the best of humankind. It portrays the role of an 
exaggerated perfect woman, whose features were 
symmetrical and beautiful, and even a pair of 
sagging breasts proved that she has been fertile. 
D'mba always represents beauty, commitment, and 
devotion. On the contrary, Dmba-da-Tshol plays an 
opposite human nature: “She is represented by a 
small, grotesque, female bust headdress often with 
a bulbous forehead, single eye, single ear, crooked 
nose, twisted mouth, jutting jaw, and single breast. 
Her costume is a disheveled mess of straw, grass, 
raffia, old banana leaves, and dirty rags. Her dance 
is chaotic, with dissonant music, and wildly aggres-
sive movement. Dmba-da-Tshol is the D’mba of the 
elder men, bearing more volatile power than D’mba 
in her role as an agent of transformation, as signi-
fied in the meaning of her name, the 'D’mba of 
Medicine.” ("Sun, Fire, and Variation on Woman-
hood: A Baga/Bulunits Mask (D/mba)," 53).  Dm-
ba-da-Tshol is always needed as a foil at the 
D’mba dance, but the combination of the two may 
just right illustrate the femininity and spirit of 

Screenshot of the lecture for Chi Wara 
and D'mba by Genevieve
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Sun Ra = A Joyful Noise. How does Joy work in 
Sun Ra's musical, performance and collaboration 
practice?

To be honest, I could already feel the joy when I 
watched their performance at the beginning of the 
movie—they were dressed to the nines and played 
lively jazz music, which could be seen from the 
screenshots of the movie. In this day and age, 
their dress just looks like cosplay. Of course, their 
distinctive look is still different from that of many 
bands today. This is probably because they claim 
to have been born on another planet. They met 
and found someone similar to them because of the 
band, so they could do what they really want to do 
in an environment where they have the same 
interests. Isn't that a joy, too？

While I watched the dance videos of Doundounba, 
I've been wondering if their dance moves came 
from the hunters? In two other dance videos from 
2010 and 2019, it can be guessed that the dance 
has become more life-like: they all wear casual 
clothes rather than a specific costume. People sit in 
a circle, and they can be both spectators and 
performers because they can enter and perform in 
the circle freely and casually, and also to dance 
with the dancers who are dancing. But when I 
watch videos in recent years, the way they dance 
and perform reminds me of hip-hop( even though 
I’m not sure if it really affected the development of 
hip-hop or not). 

Screenshot of Sun Ra DOCUMENTARY
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“Mugge asks, “Does it have any special meaning 
for you?” Sun Ra responds, “The requiem? Well, it 
would be the first time one was wrote for a poor 
unfortunate man.” On the roof of International 
House, Sun Ra tells Mugge, “Man has failed, 
spiritually, educationally, governmentally.” He says 
this while wearing a gold mask, a pink wig, lilac 
makeup, a gold mesh cap, and strings of white 
and beige beads. “A Joyful Noise” embodies Sun 
Ra’s art of self-transformation and of musical 
innovation, of spiritual aspiration and of separate-
ness—of establishing a collective and communal 
space, a space of self-display that’s also one of 
self-exile, of expression that’s also concealment, 
of a dream of social and political progress that 
strikes him as so distant, so resistant to achieve-
ment, that it’s linked both to science of the distant 
future and to the recovery of a legendary past, and 
is accessible, now, only in the form of artistic 
creation, living myth, aesthetic experience.” （An 
Extraordinary Documentary About the Art of Sun 
Ra, 2020)

I strongly agree with the author's last paragraph in 
this article. Although Sun Ra and his bandmates 
claim to be from another planet, this planet is only 
their imaginary world. But this is also an ideal 
place of self-expression for them in the real world, 
and where they are free. At the same time, they 
also expressed their views on society through their 
ways and music. Perhaps this is why they were 
able to create distinctive and avant-garde music in 
their time

Reflection about the Djeneba experience: 
To be honest, it was a super enjoyable and inter-
esting experience! I enjoy the dance Djeneba 
taught us, even though I can't practice body twist-
LQJ�YHU\�ZHOO����%XW�,�ORYH�WKH�ZD\�VKH�WDXJKW�XV�
how to dance—she showed us the front first, but 
turned her back on us as she led us; personally, I 
find it easier to learn when her back is to us, 
because there's no confusion about left and right 
directions. BTW, I also like the flyer Vanessa made 
because the picture of Djeneba's dance and smile 
made me feel very happy and joyful!
.

Some beautiful pictures of Sun Ra I found when I searching the 
additional information about him.
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aesthetics of cool, greeting, drum circles

Robin Cardell and his partners

Robin is leading the audience

my sketch of drums

dance video shown in the lecture

When I watched the TED video “Drum 
Circles, Integrating Self and Community” 
by Robin Cardell, what makes me 
surprised is that Robin just gave the 
“common” audience a random beat, then 
everyone followed well. !e “common” 
means, not everyone has the experience 
of playing drum circle. !e most pleasing 
is the music heard harmonious. Everyone 
collaborated tacitly.

A drum circle is a community function based on 
rhythm and dance. 
!rough the video shown in the lecture, what I 
noticed that audience and dancers form a circle, 
which is a “real” Drum Circles. !e feelings that 
this dance video brought to me is completely 
di"erent from the TED video. !e Drum Circle 
in the dance video is larger, causal, and more 
energetic. !e beat is brighter and livelier. !e 
two dancers danced face to face, like they are 
battling. However, the Drum Circle of Robin is 
softer, lighter, bringing me a sense of silence. I 
guess it might be the two styles of drum music, 
just like music has a lot of genres.
I had a period of locking dance time before. 
!ere are some similarities between locking 
dance and the vogueing dance. For instance, the 
hand-performance, I felt similar when I saw that, 
which excited me a lot. !e catwalk, duckwalk 

reminds me the cot walk of professional 
models. Also, the #oor performance, that 
are also some similarities between breaking 
dance and it. I am curious, do they feel hurt 
when they do death drop? I guess it would 
not if the action is correct.



jelimuso & the get down quality

Get-down quality is completely an aesthetic 
phenomenon. It is an innovation that strikes us. 
It is also to activate the fabrics. !e spinning 
fabrics are as beautiful as the train that girls spin 
when they dance. When the e-gun-gun dancer is 
doing get-down quality, they will spin themselves, 
try to disrupt the stability of the ribbons on 
their clothes. !ese ribbons or fabrics will dance 
with them, creating a dynamic beauty. !e 
special patterns on these ribbons will be shown 
completely, which is quite an artistry.

From the video of Tata Bambo Kouyate’s performance, I found that her voice was penetrating, 
powerful, sometimes it makes me feel like a “yelling-singing”. Her dance was full of energy, and 
she was keeping swaying herself when she was singing. She said two things that impressed me: 
the "rst one is she had di#erent sing styles with her ancestors. In fact, di#erent generations have 
di#erent singing styles. Another one is microphone changed the way they sing. I think that 
make sense to me. Microphone helped to louder their voice, they do not have to sing very hard 
anymore. She said herself was a “show woman”, and she was always innovative in performance. 
Jeliya is a space of blur which has many possibilities.

how get down quality looks like

capture the movement of getting down quality by linespatterns on the fabrics



bamako & malick sidibe & D. Soyini Madison

D. Soyini Madison (PhD 1989, Northwestern University) is 
professor emeritus. Professor Madison lived and worked in Ghana, 
as a Senior Fulbright Scholar conducting !eld research on the 
interconnections between traditional religion, political economy, and 
indigenous performance tactics.

At the beginning, Malick love drawing. "en he began taking photos 
and fell in love with it. He is good at capturing models’ dynamic 
beauty, focusing on the background set, costumes, and contrast 
between di#erent characters.

More information about her

Who is D. Soyini Madison?

Malick Sidibe and his photography

"e quote I selected is not from Madison, but from Gingrich-Philbrook: “not take place 
as a single call, but as a rhizomatically spreading architecture of multiple possibilities”. My 
understanding to this quote is, we need other people’s idea to help us develop thoughts in 
di#erent directions. We should not occupy too many resources. We also need to leave more 
spaces for other people. We live as a community, helping each other to be better, but not limited 
ourselves through repetitive duplications. It also has some idea about collaboration, which 
relates to the dialogical performance. "at reminds me the drum circle, it is also a collaboration 
between dancer and dancer, dancer and audience.
Soyini has a strong opinion about performance, and she brings us a concept called “dialogical 
performative”. It can be explained in two parts: performance as a gift and keep an ethical 
perspective in performance collaborative. She asked us to think about where we are in 
performance, and how do we dialogue with ourselves. From my perspective, the role we are 
playing in dance is an emotion transmitter. If we dance with joy, then we transmit joy to both 
ourselves and our audience. Trust the infection of our joy. "e whole process of transmitting 
emotions can also be de!ned as a dialogue between us and others.

Boxeurs en Demonstration, 1965 !e Two Sisters, 1971

More information about him

https://communication.northwestern.edu/faculty/d-soyini-madison/
http://www.artnet.com/artists/malick-sidibe/


Call and response & the audience

!ere are some important de"nitions that need to be thought about in “Performing Audience”. 
!e quote is “‘Performance’ here does not refer to the display of only artistic or other special 
competence, but to all socially competence behavior… which serves to in#uence in any way 
of the other participants.” “Audience in this sense refers not only to some group of listeners or 
spectators who are not themselves performing, but to all participants in a situation who perform 
social roles which are complementary to the performance of another role and functional to the 
system of interaction.” My understanding to the “performance” here is not just giving other 
people a show but all your behaviors. To show what kind of role you play in this community. 
!e audience are not only people who watch and appreciate your show, but also interactive 
with you. !ey are also participants of this show, but not just bystanders. Here is a quote from 
the last paragraph on page 10 of  Performing Audience: “While the drumming and singing 
are more or less exclusively performed by groups of professionals, participants of all social 
statuses, professions, classes, ages, and ethnic or regional identities take on the role of dance 
performance.” !rough this quote I realized that dancing is an activity that does not have any 
threshold or limitation. It is full of freedom, the most importantly is to share your joy.
!e de"nition of Call-and-response is, essentially hierarchic in aesthetic structure, nevertheless 
perennially realizes, within the sphere of music and dance.
I believe that the concept of “Call-and-response” has the similar idea of the “interaction” part 
in “Performing Audience”. It is about social interaction; the dancing can be a judgement of 
qualities of social cohesion. !e society is like a big family.

Dance in a Wedding from Mali

Dance Call and Response Demo from Kenya

!is shot is beautiful for me since the high contrast between these two 
dancers’ clothes. I enjoy their interaction with each other.

!ese two shots are great examples  
of call and response between 
the dancers and drummers, the 
dancers and audience. !e Kenyan 
children’s voice drawn me to them.
!e dancer’s dance moves in the 
wedding is exaggerated, in a big 
frame. !at brings a nice responses 
to the audience and drummers. 

My skecth and notes of the sculpture. !e characters 
in this sculpture plays in di$erent roles. !e horses 
are caller, and the man is the responder who is 
con"dent in goodness. !is sculpture is about moral 
and inner goodness of leader.



sounou, jelimuso beauty

“More than wives and mothers” reminds 
me the experience of taking ceramics class. 
I understand the process of !ring ceramics. 
But I do not know there are some harmful 
substances will be produced. "rough the 
images in the article, the modeling of the 
pots that these women made is relatively 
simple. However, they are just look like 
simply, or people might consider that 
these are simple crafts. In fact, “they belie 
a sophistication of technical knowledge 
and a wealth of experience”. "e process 
of collecting materials is basically tough. 
It is important to keep the appropriate 
moderation in making pottery. But it is not 
easy. "ese women are strong enough to 
provide primary income for their extended 
families.

About the Sounon dance, there is an important 
part, which is the responding between drummers’ 
musical advances and the dancers’ signals. "ey 
cooperate with each other well. I love this quote: 
“Western Africans cultivate divinity through 
richly stabilized traditions of personal balance.” 
I think the personal balance also includes the 
balance in dancing. "e dancers also think the 
dance is a divine thing. "at’s why they put a lot 
of energy and joy on it.

Process of making pots



traveling beauty, performing femininity, coolness

!e Fulani, or Fula People, numbering between 20 and 25 
million people in total, are one of the largest ethnic groups in 
the Sahel and West Africa, widely dispersed across the region.
Fulani women are a standard of beauty because the culture 
is nomadic. In many West African societies, travellers are 
considered special and wise. Many have lighter skin tones than 
many in Sub-Saharan Africa because the Fulani have some 
historical roots in North Africa. Spirituality is important to 
the Fulani. Fulani women are known and admired for their 
elaborate coi"ures and are also considered beautiful because of 
their lighter skin tone. However, this admiration is symbolic, it 
re#ects their position as a “spirit traveller,” and is not connected 
to notions of “European White Supremacy”.

In Sounou dance, male dancers can also perform Sounou with 
masterful #uidity, even though it is a dance work rooted in the 
sensibility of ideal feminine beauty and power. For instance, 
as the screenshot shows, Professor Genevieve’s teacher was 
dancing and wielding the scarf. !is scarf is a symbol of 
“feminine grace”.
I completely agree with that. !at reminds me many jazz 
teachers are male, but they can dance both the softness and 
the strength of jazz. Dancing genres should not have gender 
restriction.

Fulani women

Fulani tribe girl, Gossoue © Eric La!orgue

Fulani tribe boy, Gossoue © Eric La!orgue

Fulani People

Sounou dance



sounou and touki bouki
Touki Bouki

Layered in Love on Drumming

sketch my favorite scene in this !lm

!is "lm is talking about a couple, Anta and Mori, 
who want to break their commonplace, mundane 
life and go to Paris to pursue the life of their 
dreams. !e scene that they break up at the dock 
seems tricky for me. Because I thought Anta will at 
least go downstairs to urge Mori or ask the reasons 
that he hesitated. But they only stared at each other 
for a couple of seconds and didn’t say anything. I 
think this is the artistic expression of this scene. 
!ey have similar minds, dreams. After getting 
along with each other for a period, they began to 
know each other more and more. !eir souls belong 
to each other. But when they began to have di#erent 
ideas and separated their ways, they knew they 
would not stop each other.
!ere are some metaphors for animals in this movie. 
I skipped the scenes of the cattle slaughter at the 
beginning of this movie, but I could still imagine 
that how brutal it is. !e sheep was cut its throat 
and skinned, it seems to allude to what happened to 
them on their way to France.

I was impressed with the concept of 
“layers of love”. !e contrast between 
Matisse’s work and Keita’s photography 
is a novel and creative idea. When look at 
Matisse’s work on the left, I could not tell 
the relationship between these two girls. 
But I know they must be close enough 
to stay in a small room for a while... 
One girl is the emotion-expresser, one 
is the listener.  It also happens in Keita’s 
photo. As the audience, I can feel these 
four protagonists’ mood and emotion. 
!e color palette of Matisse’s work is 
bright and capturing, which includes 
unique, repetitive texture. !e texture 
brings a strong sense of visual impact 
for me. Keita also did great job in the 
environment setting. !e blocky texture 
of the wall, nice pattern on the blanket... 
I felt as if I were there.



chi wara & d’mba
In Bamana world, objects always come in pairs, which 
represents the union of mythical half-animals and half-human 
beings. !ere are also many pairs in our life, such as male and 
female, the sky, and the earth, the young and the old, positive 
and negative, etc. !is happens in Ciwaraw as well. !ey are 
a gendered pair. Also, the Sun Sun connects the upper and 
the lower world. To some degree, all of these antitheses are 
opposite, but they are also complementary. 
Males and females play di"erent roles in Chiwara dance. 
Females are important for the Bamana culture. I can get this 
idea through the meaning of Chiwara because “Wara” means 
“creature and breast”. Women give birth to life and bring 
creatures; the breasts are a part of their bodies which feeding 
their babies. !e female blacksmiths or potters are strong 
enough to provide primary income for their extended families. 
Also, they make the decorations, the headdresses or the crests 
of Chiwara. Especially during the Chiwara dance, they hold 
the fans to make people not get too hot and dissipate energy. 
Since male and female dance together, people can feel more 
powerful energy joy both from the two genders.

!is dance genre is so special that people only dance in the 
daytime. Because it lies in an iconic association with light. 
!e relationship between D’mba and D’mba-da-Tshol is 
intriguing. !ey are antithesis. D’mba represents the best 
in humankind; D’mba-da-Tshol can go wrong with human 
nature. Even people can dance D’mba-da-Tshol in funerals. 
But I think they are complementary as well. D’mba-da-Tshol 
is more casual and entertaining; D’mba is more formal and 
elegant. !ere is a delicate balance between them.
D’mba is characterized by the dressed bust of a mature 
woman with #at pendant breasts. I can feel the importance 
of women again through this special design. D’mba has the 
heavy shoulder sculpture, so probably in most occasions, man 
will be the holder of the sculpture or the crest.

Chi Wara

D’mba
Ciwaraw



Doundounba and Sun Ra
Doundounba

Sun Ra

It is not like the group dance (such as Sounou dance) we have seen 
before, Doundounba focuses more on the regularity of movement 
of all members in the dance group. !e dancers looked familiar with 
the dance moves, as if they had rehearsed many times in advance. It 
is not just the dance moves; they are also unifying their costumes: 
although the colors are di"erent, the dancers are wearing headscarves 
which have the similar style. Moreover, they agree to bare their waist 
and wear black, baggy pants. !e di"erent colors of the headbands 
make them more like a group, each with a unique style, but dancing 
together in harmony and unity.
!e interaction between the dancers helps to set the atmosphere. For 
example, as shown in the screenshots, it is interesting for the audience 
to see the dance from a single solo to the battle between two dancers, 
to four dancers dance together. !is process shows how much dancers 
enjoy the music. !at is also the reason why dance can bring joy.

I started to understand what “a joyful noise” is a!er watching the vid-
eo. Musicians have a clear division of labor in the band, playing trum-
pet, drums… "ere are many instruments, but the music that they 
have created is crisp and melodious. During outdoor performances, 
the conductor plays an important role. His moves of conduction are 
particularly interesting for me. "e whole band looked neat and uni-
form. "ere are two other fantastic instruments attracted me: a drum 
with sticks like hooks, and a piano that sounded like thunder.
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